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INEPE/IMOBA

«JIinrBicTnunmii Ta NiTepaTypo3HaBuMi anani3 TekcTy» (Linguistic and
Literary Analysis") € 00OB'SI3KOBOIO JTMCLUILIIHOIO, NMPU3HAYEHOIO Ui Tpode-
CiifHOT MiArOTOBKM 37100yBayiB APYroro (MaricTepchbKoro) piBHs BHIIOI OCBITH, SIKi
HaBYAIOTHCS 32 OCBITHBO-TpOQeciiiHo nporpamoro «I'epMaHcbka ¢inosoris Ta
HepeKIIaI03HaBCTBO: Mepllla — aHINIIHChKa, Jpyra — HIMEIbKa» B MeXax CIe-
niansHOCTI B11 «®inosoris (3a cniewiamizamisamm)».

JlucturutiHa TMPOJOBKYE KypC TEOPETHYHUX 1 MPAKTUIHUX JUCIUILTIH
dinonorignoro Hampsmy. Ii BuBYeHHS 6a3yeThcs HA 3HAHHAX, AKi 3700yBadi OTpH-
MaJ¥ TiJ Jac HaBYaHHS Ha mepmomy (0akajdaBpCbKOMY) DPiBHI BHINOi OCBITH 3
TaKuX JUCHUILIH, K «CTHIICTHKA aHTIiHChKkoi MOBH» Ta «llopiBHSIIbHA JIEK-
CHKOJIOTiS aHTJTICHKOT Ta YKPAaTHCHKOT MOBY.

Memoio oucyunninu € PO3BUTOK Ta YAOCKOHAJICHHS HABUYOK aHAII3y Ta
iHTeprperanii XyAOoXHIX 1 IyOJIUCTHYHMX TEKCTIB 3 JIHIBICTUYHOI Ta JIiTe-
paTrypo3HaB4Oi TOUYOK 30DYy.

3aeoanna oucynninu NONATAIOTH Y BU3HAYCHHI 1 (POPMYITIOBaHHI OCHOB-
HHUX NPUHOMIB aHalli3y HPO30BUX 1 MOETHMYHHUX TBOPIB, Y PO3BHTKY 1 BJIOCKO-
HaJICHHI METO/IB IHTEpIPETALifHOr0 aHali3y TEKCTiB PI3HHX JXaHPIB 3 METOIO
MiTOTOBKU JI0 TEPEeKIalalbKoro aHaiizy TBOPIB, PO3BUTOK HABUYOK IEPEKIaNy
MOCTUYHUX TEKCTIB.

3micm nHasuanvHol Oucuuninu:

1. TToHaTTS iHTEpHpeTaIii TeKCTy, il 3aBIaHHSA Ta MPUHOMH, Te€pMEHEB-
THYHE KOJIO.

2. OCHOBHI KaTeropii TEKCTy Ta MOBHI 3ac0O0H iX peai3ariii.

3. Kores3is, 1i Tanu ta QyHKUii B TEKCTI.

4. IHTepTeKCTYaIBHICTD SIK KaTeropist TeKcTy. AJro3il Ta nuTaTH, iX Kia-
cudikawis, NPUHLIKIN aHATI3Y Ta MepeKiIay.

5. Bucynenns, #oro ponb B iHTeprperanii Tekcty. CTHIICTHYHA KOH-
BEPIeHIIis K THUI BUCYHEHHSI.



6. JIinrBicTnuHa cemMioTHKa, ii raxysi. [[pyHIMIM CeMaHTUYHOTO aHali3y.

7. Anani3 Ta nepexian moesii. Kimacudikaris pam.

8. ITonsaTTs KOoHUEnTy. ETany Ta 3aBJaHHs KOHIENTYaJIbHOTO aHai3Yy.

Hapwuku JiHTBICTHYHOTO 1 JITEPaTypO3HABUOTO AaHANI3y € OTHHM i3
TOJIOBHUX KOMITETEHTHOCTEH 3700yBayda BUIIOI OCBITH y ranysi «Dimonorisy». Kpim
TOTO, JIIHTBICTUYHHH aHaJi3 TEKCTY OyAb-SKOTO >KaHPY BBAKAETHCS TEPIIUM, TO-
HepeHiM eTaroM MepeKiaay TBopy.

JIiHrBICTHYHMI aHAII3 TPAIUIIIHO XapaKTCPU3YEThCS SK ITOCHIIHKCHHS
MOBH 1 CTPYKTYPH TEKCTY 3 METOKO BHSBICHHS HOTO OCOOJIMBOCTEH, 3B’SI3KIB MiXkK
YacTHHAMHM 1 Horo moOynoBu. JIIHTBICTHYHMI aHAi3 SK HABYAJbHA JMCIUILIIHA
Mae 0E3MOCepeIHE BIHOMICHHS IO JIHTBICTHKH TEKCTY, a TAKOX CTHIIICTHKH Ta
Teopii JiTeparypu.

Jo 0a30BUX BUIB JIHTBICTUYHOTO aHANi3y BiJHOCSATh CEMAHTHUYHUM,
CTIWIICTUIHUA Ta CHUHTAKCUYHUN aHalli3h. B OCTaHHI AECSITHUIITTS IMUPOKO BU-
KOPHUCTOBYIOTHCS JIIHTBOCEMIOTHYHUI Ta KOHIENTYaJ IbHUA BUIU aHATI3y, sSKi pO3-
TJISHYTO Y I METOAMYHIN po3poOiri.

JlitepaTtypo3HaBuuii aHami3 TOJNATA€ y BHIUICHHI OKPEMHX AacTEKTiB
TEKCTy Ta iX NETaTbHOMY pO3risii. ToMmy iCHYe HOCHTh 0araTo BHIIB TaKOTO
aHamizy: TeMaTUYHUH, CTPYKTYpPHHH, KOMIApaTUBHWHA, Te€pPMEHEBTHYHUN, iHTEp-
TEKCTYaJbHUH, HApATHUBHUN Ta psija iHmMUX. [IpudomMy niTepaTypo3HaBUMiA aHATI3
30CEepEIPKYETHCS TUIBKM Ha XYI0KHBOMY TEKCTi, Ha BIAMIHY BiJ JIIHIBICTUYHOTO,
Jie JIOCTIJUKYIOTBCSl TEKCTH PI3HHMX JKaHPIB 1 CTHJIIB: XYHOXXKHBOTO, ITyOJinmc-
TUYHOTO, HAYKOBOTO.

Ilicna eusuenna oucyuniinu 3000y8au nOGUHEH 3HAMU:

— BHM JIIHTBICTUYHOTO aHAITI3Y TEKCTY;

— OCHOBHI KaTeropii TeKCTy Ta MOBHI 3aCO0H X peaJizaii;

— TUNH CTUIIICTUYHOTO MPUAOMY BUCYHEHHS Ta 1X 3HAYCHHS ISl aHAJI3y
TEKCTY;

— MOHATTS KOHUENTY Ta Oro BHU/HM, AITOPUTM KOHIIENTYaJIbHOTO aHAI3Y;

— BHIM 1 MPUHOMH JTiITEpaTypO3HABYOTO aHATI3Y TEKCTY

— 0COOJIMBOCTI JIOCHIJPKEHHSI KOMITO3MIIT XyIOKHBOTO TBOPY SIK OCHOBH
JiTepaTypo3HaBYOl IHTEpIpeTaLlii;

— IPUHIIMITY OpraHi3alii Ta aHai3y HOSTHYHOTO TEKCTY.

s meromuuna po3poOka Boeprie Ha KadeApi BKIOYAE KOMIDICKCHY
XapaKTEePUCTUKY PI3HUX BHIIB aHali3y TeKcTy. Po6oTa MiCTUTh KOPOTKHMH BHKJIA
BOCBMH JICKIII{, 3aB/IaHHS 1 BIPABH YIS 3aCBOEHHS 1 MPAKTHYHOTO BUKOPUCTAHHS
TEOPEeTUYHOTO Matepianmy. KpiM Toro, KoxHHA ypok (unit) BKIIOYAE METOAMYHI
peKoMeHaamii s caMOCTiHHOT POOOTH HaJ KOXHOIO TEMOI 1 BHUKOHAHHS
NpaKTHYHUX 3aBJaHb 3 aHaJi3y 1 HepeKiiany TeKCTiB. TeKCTH B3SITO 3 aBTEHTUYHUX
JOKEeper — XyA0XKHIX, MyOTIMCTUYHUX Ta Ta36THUX TEKCTIB.

MeronnyHi pekoMeHAamii MOXYTh OYTH KOPUCHUMHU Mg 3M00yBadiB
BHIIOi OCBITH, BHKJIAJa4iB YHIBEPCHUTETIB Ta BCiX, XTO I[IKABHTHCS MUTAHHIMH
aHaJi3y Ta IMepeKyIaxy TEKCTIB.



FOREWORD

"Linguistic and Literary Text Analysis" is a compulsory discipline
intended for professional training of the applicants of the second (Master degree)
level of higher education who study according to the curriculum "Germanic
Philology and Translation Studies: English is major, German is minor" in the
framework of the specialization V11 "Philology (according to specialties)".

The discipline continues the course of theoretical and practical disciplines
of philological orientation. It is based on the knowledge acquired by students at the
first (Bachelor) level of higher education in such subjects as English Stylistics and
Comparative Lexicology of the English and Ukrainian Languages.

The purpose of the discipline is the development and perfection of the
skills of analyzing and interpreting literary and publicist text from theviewpoint of
linguistics and literary science.

The tasks of the discipline consist in determining and formulating the major
techniques of analysis of prose fiction and poetry, in developing and improving the
methods of interpretation analysis for texts of different genres with the aim of
preparing for translation analysis as well as acquiring the skills of poetry translation.

The Contents of the Discipline.

1. The notion of text interpretation, its main tasks and techniques,
hermeneutic circle.

2. Major text categories and language means of their realization.

3. Cohesion, its types and functions in the text.
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4. Intertextuality as a text category. Allusions and quotations, their
classification, principles of analysis and translation.

5. Foregrounding, its role in the text interpretation. Stylistic convergence
as an explicit device of foregrounding.

6. Linguistic semiotics and its branches. The principles of semantic analysis.

7. Poetry analysis and translation. The classification of rhymes, their semantics.

8. The notion of concept. The stages and tasks of conceptual analysis.

The skills of linguistic and literary analysis are among the main
competences of the higher education applicant in the field "Philology". Besides,
linguistic analysis of the text of any genre is considered as the first, preliminary
stage of translation. Linguistic analysis is traditionally characterized as the investigation
of the text language and structure with the aim of revealing its features,
connections between the parts and its composition. As an academic discipline,

Linguistic Analysis is directly related to Text Linguistics as well as
Stylistics and Literary Theory. The basic types of linguistic analysis include
semantic, stylistic and syntactical analysis. In the recent decades linguosemiotic
and conceptual types of analysis are widely applied, which are considered in this
manual.

Literary Analysis consists in singling out separate text aspects and their
detailed investigation. There are many types of such analysis : thematic, structural,
comparative, hermeneutic, intertextual and others. Whereas Literary Analysis
concentrates only on texts of fiction, Linguistic Analysis involves the investigation
of texts in different genres and styles : literary, publicist, scientific ones.

After studying the discipline the applicant must know:

— types of linguistic text analysis;

— major text categories and language means of their realization;

—types of the stylistic device of foregrounding and their role in text
analysis;

— the notion of concept and its kinds, the algorithm of conceptual analysis;

— the techniques of literary text analysis;

—the peculiarities of investigating the text plot as the basis of literary
interpretation;

— the principles of poetical text organization and analysis.

This methodological manual is the first at this department which involves
a comprehensive characteristics of various types of text analysis. The manual
contains short notes of eight lectures, tasks and exercises for understanding and
practical application of the theoretical material. Besides, every unit includes
methodological recommendations for self-study on the topic and practical tasks in
text analysis and translation. The texts are taken from the authentic sources —
literary works, publicist and news articles.

The manual can be useful for applicants of higher education, university
teachers and all those interested in different issues of text analysis and translation.



Unit 1.
THE NOTION OF INTERPRETATION

1.1. Hermeneutics as the art of interpretation

As you know, the English word interpetation has two meanings. Firstly,
interpretation denotes text analysis and explanation. Secondly, it means oral
translation. Interpretation as text explanation is directly connected with such
science as Hermeneutics which is a branch of text interpretation.

Hermeneutics, usually associated with sacred texts, has become a broad
and profound discipline that influences multiple fields such as literature,
philosophy and law. Hermeneutics can be defined as the art and science of
interpretation. It originated in Ancient Greece where it was used to interpret the
meaning of texts, particularly Homer's epic poems. It was widely used in the
Middle Ages for explaining religious texts.The term "hermeneutics" comes from
the name of the Greek god Hermes who was known for his role in conveying
divine messages. Thus, hermeneutics involves the transmission and understanding
of messages — divine, literary or legal, that is texts, symbols and expressions.

The modern concept of hermeneutics was significantly shaped by the
works of Friedrich Schleirmacher, a German philosopher and theologian. His
hermeneutics concentrated on the importance of understanding the author's
intention and the historical context in which the text was written. Among the key
figures who contributed to the development of this science was Hans-Georg
Gadamer. He introduced the concept of the hermeneutic circle which means that
interpretation is a circular process that involves moving between the parts and
the whole of the text. This concept suggests that understanding a part of a text
requires understanding the whole and understanding the whole requires
understanding its parts. This circular process reflects the way in which we
approach texts and meanings.

For example, when we read the novel "The Great Gatsby" by Francis
Scott Fitzgerald, our interpretation of the main character Gatsby, his unhappy love
and his death may be influenced by the situation in America in 1920s described by
the writer, the fate of the lost generation who survived the war and who wanted to
find their place in the world which was not always a success. At the same time,
understanding the theme and idea of the book results from our understanding of the
main characters.

Among the hermeneutic principles of text interpretation we should
single out context. Context is essential in text understanding. Literature, i.e.
fiction, is the most obvious domain where hermeneutics is applied. The historical,
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cultural and social context in which the text was written can significantly
influence its meaning. Literary theory includes the methods of hermeneustics to
uncover the hidden meanings, investigate the relations between the author and
the reader, and examone the effect of language on the meaning. Also,the reader
plays an active role in unterpretation. The reader-response theory emphasizes the
importance of considering the reader's response to the text when interpreting its
meaning. Some key implications of the reader-response theory include the
following issues.

1. The reader is not a passive recipient of the text meaning. They are
active participants of constructing the meaning of the text.

2. The text has multiple meanings depending on the reader's interpretation.

3. The reader's response is subjective. It is influenced by their individual
experiences and intellect.

1.2. The hermeneutic approach in translation

Mary Snell-Hornby, a well-known specialist in translation, identified
three basic principles of the translator's competences. They include: the mastery of
both source and target languages, the knowledge of the material, and an
understanding of the author's message. So the necessity of understanding the text
before translating it is a priority for the translator.

An important point is reading the text as a whole to better understand
certain features, which at first glance are difficult to grasp. We should read and
reread the text until we have a satisfying understanding of the whole. But if there
are gaps in meaning we should not start translating. Such gaps are called textual
anomalies, they can include allusions or play of words or something else. Texts
are complex structures in which all elements are interrelated.

As we mentioned in reference to the hermencustic circle, the sense of
the whole determines the meaning of the individual element, and the combination
of all individual features builds up the meaning of the whole piece of work. As
the German scientist Fritz Paepcke states, the whole text is more than the sum of
its parts, and those parts do not stand separately. Both, the sum and the parts
determine each other.

Every translation has a purpose and is always intended for certain groups
of readers. The translator should not only understand and analyze the original, but
concentrate on the readers in the target culture. Translation serves the needs of
interpersonal communication, that is why we need to adapt the source text to the
target conditions of communication.

The translator's work is receiver-oriented. In translating advertisements,
the translators make themselves advocates of the message, he/she emphasizes the
positive features of the product or service. In rendering technical texts, the
translator speaks like a specialist because the translation must look like written by
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the professional. And in translating fiction, the translator should try to reproduce
creative language.

The European translatologists single out several strategies in the
hermeneustic approach to translation. The first one includes the overall structure
of the text to be translated, its syntax, cohesion and coherence. The second
strategy has lexical orientation. Terminology is the most obvious characteristic
feature of translation for specific purposes. And the third strategy refers to the
pragmatic aspect, i.e. the purpose of speech. The text function is decisive for
translation. Legal texts have differences in some countries. Advertising texts and
fiction can present cultural problems. Therefore the translator's strategy can
involve target-oriented adaptation. Besides, functional stylistic aspect should be
taken into consideration, such as professional jargon and scientific lexis which
should be observed in translation in order to make them acceptable for the
intended readers.

So, the translation categories of thematics, lexis, pragmatics and stylistics
together with their application in translation can be a subject of translation

pedagogy.
1.3. Strong positions of the text and their role in text interpretation

An important role in text interpretation belongs to the analysis of the
socalled strong positions, also called salient positions. Every text has such parts
which have special significance for understanding the idea of this text. Valeriya
Kukharenko stresses that all language units in these fragments acquire special
importance for the author and for the reader. These strong positions include the
title, the epigraph, the beginning and the ending. The epigraph is not a
compulsory text element, it can be present mainly in fiction. The title, the
beginning and the ending have fixed positions in the text and are useful for
foregrounding by the author and for decoding and interpretation by the reader.

The title is the first position of the text. In this lecture we spoke about the
hermeneutic circle. It can be particularly observed in the title. We can understand
the title better if we analyze the whole text. At the same time, we can interpret the
whole text better based on our decoding of the title, as for example the title of the
story "There Will Come Soft Rains" by Ray Bradbury or the short story "The Gift
of the Magi" by O. Henry. There is an interesting semantic classification of titles in
the texts of different styles which can be used for the systemic interpretation of the
language units in this strong position.

1. Nominative titles. They usually include nouns or noun groups of words
and contain the names of characters or places which will play an important role in
the plot, e.g. "The Red Chief" by O. Henry or "Three Comrades" by E.M. Remarque.

2. Information-conceptual titles. Such titles contain the main items of the
text. They are usually found in newspapers or in scientific articles, e.g.: "The Role
of Alliteration in Old English Literature".
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3. Information-tropeic. This type of titles contains some information but
not complete, and often includes tropes, e.g. the title in "Washington Post" about
the death of the famous journalist: "No Star, Just a Bright Sun of Journalism
Fades Out". Such titles are used in literary texts and in newspapers and
magazines.

4. Summarizing titles. Such titles involve some conclusion about the
events described in the article, e.g. "A Nervy Trip to Kabul. How Ukraine
Negotiated with Taliban and Rescued 96 Afghans" ("The New York Times").

5. Image-making (o0pa3si) titles. These are usually metaphoric titles used
in poetry and prose fiction.

For example, the title of a very famous poem "My Heart's in the
Mountains" by Robert Burns.

6. Allusive titles. They are used in texts of different styles — literary,
publicist, scientific popular books and articles. We can name the well-known novel
"For Whom the Bell Tolls" by E. Hemingway or allusive titles with reference to
Shakespeare's phrases, e.g. "To Treat or Not to Treat" ("The Sunday Telelegraph").

We can add some other types to this classification.

7. Symbolic titles as in "Red and Black" by Stendhal or "The White
Monkey" in the novel by John Galsworthy.

8. Paradoxical titles which are favorites among writers and journalists:
"How to Die Young at a Ripe Old Age" by S. Gundry; "Bad News Is Good News"
(the article in "The Guardian™).

In the process of text interpretation, especially texts of fiction, it is
expedient to apply the principle of hermeneustic circle. We can analyze how the
title of the text helps to understand the idea of the text and how the title words
interact ith the whole story or novel.

The famous Ukrainian stylistician Valeriya Kukharenko suggests the
classification of two other strong positions.

Beginnings, or expositions, can be direct, retarded and inverted. Direct
exposition, the first paragraph or the first page, includes the description of the
setting, or introduction of the characters.

Retarded exposition involves the beginning from the middle, when the
reader receives the information about the main characters, their names and
professions only in the middle of the story. Such beginnings are characteristic of
Hemingway's short stories while in the exposition the main characters are called
by deictic he/she. In such way the writer tries, on the one hand, to interest the
readers, and, on the other hand, to give the readers an opportunity to judge the
characters and theit actions more objectively.

Inverted exposition involves the beginning of the narration from the
end. Such type of narration connects two strong positions and enables to give a
deep psychological description of the characters or events. The short story
"Conscience" by John Galsworthy is an obvious example of such exposition.
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Endings are divided into open and closed. Closed endings are explicit,
everything is clear about the future fate of the characters. Most fairy tales as well
as detective stories and novels have such endings.

Open endings are more typical for the contemporary fiction, they leave
many questions for the reader to think about. Such endings stimulate the reader's
imagination, intellect and empathy. Sometimes writers suggest several options for
the ending, as John Fowles in his novel "A French Lieutenant's Woman".

Summing up. In this lecture we characterized the principles of text
interpretation from the hermeneustic viewpoint, stressed the necessity of analyzing
the text as a whole, and defined the main strategies of translation. The role of
strong positions, in particular the titles, was emphasized.

Methodological recommendations for doing tasks and exercises

1. Read attentively the lecture. Mark the major aspects of hermeneutic text
interpretation and their application in translation.

2. While reading the text in task 1, pay attention to the contrast between
two statements by the boy. When you try to entitle the text, choose one of the options:
either use a sentence from the text, or give your variant as a summarizing title.

3. In task 2 it is necessary to use the device of adaptation of the German
term, and emphasize the emotional effect of the short story.

4. In task 3 try to reproduce the style of speaking of the mother. The
grammatical deviations are a characteristic feature of her speech, so use the
corresponding Ukrainian colloquial elements or compensate by lexical deviations.

5. While translating the advertisements in task 4, pay attention to the use
of alliterations and their functions in the sentences. It is desirable to use adaptation
in translation of sentences a and f. Some additions or synonymic replacements are
possible in all sentences.

Tasks and exercises

Task 1. Read a short story, explain the main stylistic device it is based on
and translate. Suggest the title for the story so that it could express the main idea.

A small boy and his mother were looking through the family album. A
photograph of a nice-looking young man in a smart soldier uniform came into
view, and the small boy asked quickly: "Mother, who is this smart soldier?"

The mother replied: "Well, that's Daddy".

The boy thought for a moment, then asked: "And then who is this fat bald-
headed civilian that is living with us now?"

Task 2. Read a microfiction story, interpret it and explain the main idea.
Do you see its topicality in the present situation in our country? Single out the
lexical units difficult for translation and render the whole text into Ukrainian.
11



A Gift at Christmas (2024)

by Dawn Knox

Tommy and comrades crept out of the trench. Frozen breath hung in the
air that crackled with anticipation and hope. The Germans had promised a
Christmas Day truce. Could they be trusted?

Soldiers in Pickelhauben crunched across the frosty ground, hands high.
Then Christmas greetings in German and English filled the air in No Man's Land,
where once bullets and shells had screamed.

Fritz approached Tommy, holding out a letter with tear-filled eyes.
"Please. In England. You will post this? My wife is English..."

"I will, " promised Tommy, shaking hands with the man who, tomorrow,
would again be the enemy.

Task 3. Read the poem written by the well-known American poet,
interpet its meaning, i.e. what is the essence of the mother's message to the son.
Explain the functions of grammatical deviations in the text. Try to translate the
poem and retain its style.

Mother to Son

by Langston Hughes

Well, son, I'll tell you:

Life for me ain't been no crystal stair.
It had tacks in it,

And splinters,

And boards torn up,

And places with no carpet on the floor — Bare.
But all the time

I've been a-climbin' on,

And reachin' landin's,

And turnin' corners,

And sometimes goin' in the dark
Where there ain't been no light.

So boy, don't you turn back.

Don't you set down on the steps
'Cause you finds it's kinder hard.
Don't you fall now —

For I'se still goin', honey,

I'se still climbin',

And life for me ain't been no crystal stair.

Task 4. Read the texts of advertisements, analyze the types and
Sfunctions of the underlying stylistic devices. Determine for what target audience
they are intended, translate and try to reproduce the expressive effect.
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a) Jaguar cars. Don't dream. Drive it!

b) Smart money knows where to go. (Citibank)

¢) The cold, crisp taste of Coca-Cola.

d) Skittles: taste the rainbow.

e) Hair feels fresher, stronger, for longer.

f) Put a tiger in your tank. (Exxon fuel)

g) Fed up with blind dates? Try our contact lenses free an see clearly
without glasses.
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Unit 2.
TEXT CATEGORIES

2.1. The Notion of Text Category

A linguistic category is any group of language elements which is singled
out on the basis of some common feature. In the course of Comparative Grammar
you studied the verbal categories of voice, tense, mood, etc., the categories of
number in English nouns and the categories of case, person, number in Ukrainian
nouns. But text (or textulal) categories involve common features in texts. As you
remember, in the first lecture we emphasized the necessity of analyzing the text as
a whole for successful interpretation and translation. So, in this lecture we will
describe and discuss the major categories of the text and the language means of
their realization.

A well-known Ukrainian linguist Olga Vorobyova defines text categories
as conceptual features which reflect the most essential text characteristics, and the
interaction of which ensures its specifics and integrity. There are different opinions
between the scientists about the quantity and types of text categories. At the same
time, all scholars agree with Michael Halliday that one of the major categories is
cohesion (3B's3micTh). Other important text categories include prospection,
retrospection, modality and completeness. In recent decades linguists also single
out locality, temporality and intertextuality.

2.2. Prospection and retrospection

Prospection (flashforward) is the text category uniting different language
means which refer the reader to what will be said in future, in the following parts
of the text. The grammatical signals of prospection are Future Tenses and the
forms with be going to: We shall overcome some day (a song). The lexical signals
are such words as: in future, next time, the following chapter, next week, etc.
Prospection can be found in the texts of all functional stryles. It is usually realized
in such strong positions as the title and the beginning. The reader/the listener can
predict what the story, the film or the article is about. For example, the titles in the
novels by Agatha Christie always contain the word murder: "The Murder on the
Orient Express", "The Murder of Roger Acroyd".

At the same time, another detective novel "Ten Little Niggers" has a title
which does not realize prospection. Such titles are misleading. In our semantic
classification of titles in Lecture 1 similar titles are image-making or allusive. The
epigraph is also a strong position and can foreground prospection. While epigraphs
were popular in prose and in long poems in the 18—19th centuries, in modern
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literature they are not so frequent. However, the epigraph in Ernest Hemingway's
novel "For Whom the Bell Tolls" does realize prospection by very poetical words
"No Man is an Iland" as it implies the unity of people. But the beginnings create
prospection more often, especially if they are direct expositions.

Retrospection is the text category uniting the language means which refer
the reader/listener to the previous information or previous events. The grammatical
forms of retrospection include all past tenses. The lexical means are varied: last
week, many years ago, then, in the 20th century, dates — 2014, 1991, as in the title
of the well-known novel by Stephen King "11.22.63", etc. Different phrases in
everyday speech or even in lectures, in term papers are typical signals of
rerospection: as we mentioned, as you remember.

Flashback is a synonym of retrospection, it can be called an instant or a
flash of retrospection. This category is important in the text interpretation, so
scientsts distinguish between objective and subjective retrospection. Objective
retrospection refers to the explicit lexical and grammatical means used by the
author/speaker: I had called upon my friend, Mr. Sherlock Holmes, one day in the
autumn last year and found him in deep conversation (A. Conan Doyle). Subjective
retrospection refers to the individual interpretation of past events, of the books or
films which we have seen or read: Why she had to go, I don't know, / She wouldn't
say (The Beatles). There is no professional text interpretation without retrospection
and rethinking of what we have read.

Modality is the text category which reflects the speaker's/ writer's attitude
to reality. You know grammatical modality realized in modal verbs and modal
words. Textual modality refers to the way the author evaluates the events, the
people, ideas. It is present in the texts of all functional styles — from literary and
publicist to scientific and even official ones. Modality is often realized by epithets:
The day is dark, and dull, and dreary (H. Longfellow). Modality can also be
expressed by words with evaluative connotative meaning (brilliant, wonderful,
genius, coward), different tropes like simile, hyperbole, etc.

We can distinguish explicit and implicit modality. Explcit modality is
observed when the speaker clearly expresses his/her attitude, e.g. in aphorisms or
proverbs: 4 good laugh is a sunshine in a house (W. Thackeray); Old friends and
old wine are best (proverb). Implicit modality can be realized in ironic
utterances: Fashion is the form of ugliness so intolerable that we have to alter it
every six months (O. Wilde).

Methodological recommenations for doing tasks and exercises

1. Read the lecture attentively and try to understand by what language
means each category is realized. It is especially important in case of modality as
you should render the evaluative connotations in the text.

2. When you analyze and translate text 1, try to render the sound effect in
the title. In this case modulation in translation is possible. But a good trigger for
correct interpretation is the parallel structure in the strong position — the ending.
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3. In task 2 you should render the ironic coloring of the text. Pay attention
to the translation of the word slow in this context.

4. The fragment in task 3 is based on the contrasting description of two
people. While translating, mind the image-making description of the aunt and the
evaluative connotation. Try to reproduce all the components of the image.

5. Task 4 contains the fragment from the publicist article. Explain the meaning
of the word Armageddon and how it is connected with other words in the article.

6. In tasks 5 and 6 you should interpret how the authors express their
attitude to older people — the grandmother and the teacher, what traits of character
they emphasize. Analyze the use of lexical units of the semantic field NATURE in
the poem. While translating the poem you should use synonymic replacement and
modulation to retain the sense and the rhymes.

Task 1. Read a historic anecdote, characterize prospection and the
stylistic means of its realization. Interpret the final words by Russell and state
what stylistic device they are based on. Explain the meaning of the idioms full of
herself and turned heads. Translate the title and the whole story, try to reproduce
the ironic effect.

Brains and Beauty

A Hollywood actress once met the British philosopher Bertran Russell.
Whereas he was quite ugly, the actress turned heads wherever she went. She was
rather full of herself and said to Russell, "They say I'm the most beautiful woman
in the world, and I hear you are the smartest man. Imagine if we had a child with
your brains and my beauty."

Russell, who was never lost for words, replied, "Imagine if the child had
my beauty and your brains."

Task 2. Read a new microfiction story, interpret the phrases of the
animals and characterize the text modality. Translate taking into consideration
the target reader. Suggest your variant of the title.

Best Practices of Companion Animals

by S. Ramani

"These are my findings," mewed Fifi, the Persian cat. "To get treats from
the she-human, I must rattle the sink's drain plug, leap down from the counter, and
scream to shepherd her to the bookcase, where she keeps my treats-bag on an
unreachable shelf."

Tutu the French bulldog snorted (perhaps unintentionally). "The he-
human gives me treats for peeing outside, so naturally, I've been pretending to pee
much more often than I really do."

"They are slow, but one can work with them," squawked Kiki, the parrot.
"Luckily, if I ask for crackers, they'll give them to me all day."
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Task 3. Read the fragment from the story which is a strong position —
the direct exposition. Interpret the images of the aunt and the uncle from the
point of view of modality. Mind that the story is narrated by a small boy.
Determine the stylistic devices used in the description of the two people, both
Pphonetic and semasiological ones. Translate the fragment and try to retain the
stylistic devices. Use modulation or synonymic replacement if necessary.

A Story

by Dylan Thomas

If you can, call it a story. | was staying at the time with my uncle and his
wife. Although she was my aunt, I never thought of her as anything but the wife
of my uncle, partly because he was so big and trumpeting and red-hairy and used
to fill every inch of the hot little house like an old buffalo squeezed into an airing
cupboard, and partly because she was so small and silk and quick and made no
noise at all when she whisked on padded paws, dusting the china dogs, feeding
the buffalo, setting the mousetraps that never caught her; and once she sleeked
out of the room, to squeak in a nook or nibble in the hayloft, you forgot she had
ever been there.

Task 4. Read the fragment of the article, interpret prospection in the
title words. Characterize the language means of expressing retrospection and
modality and translate the fragment.

A Routine Armageddon (from "LitHub")

by Charles Diggs

The hostile military takeover of a nuclear power plant could mean the end
of the world. But recently, Rafael Grossi, the head of the UN's Internanational
Atomic Energy Agency, fretted that it did not. Or at least that we no longer think it
does. What was bothering him was that warnings of having Europe's largest
nuclear power plant getting swallowed by the war in Ukraine had become a matter
of "routine."

Since March 2022, when Russian troops took the Zaporizhzhia nuclear
complex in southeastern Ukraine, Grossi has been trying to negotiate an
agreement between Kyiv and Moscow to make the plant off limits to military
assault. He hasn't succeeded. This leaves six Soviet-built reactors, each with
eighty tons of uranium inside them, vulnerable. Though these reactors are of a
more modern design than the dinosaur that exploded in Chornobyl, they are
nonetheless vulnerable to Fukushima-like meltdowns as artillery strikes sever
power to their cooling systems.

Task 5. Read another microfiction story, characterize the language
means of prospection and retrospection. Interpret the function of such detail as
soap in the story. Translate the text and explain the necessary transformations.
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What You Keep

by Suzanne Hicks

When you were little you wanted to be a movie star and told your
grandma when you visited her that you had to use Camay soap because that's
what movie stars used, so she bought you the little bars of the soap, imprinted
with the silhouette of a lady you thought looked glamorous just like Judy
Garland who starred in your favorite movie and sang "Somewhere Over the
Rainbow"so beautifully, you wanted to sound just like her when you sang the
song for your grandma who left a house full of years and years of clutter and
treasures when she died, and when everyone was rummaging through her things,
staking their claim to the tea cups, jewelry, paintings, even the coveted green
lamp, you found an old bar of Camay soap hidden in the back of the linen closet
among expired medications, old bandages, and musty smelling sheets, that you
tucked in your pocket before you went to get some fresh air in the backyard and
look at the tulips that you helped your grandma plant in the garden because all
you ever wanted from her was already yours.

("Best Microfiction" 2024)

Task 6. Read the poem, interpret it using the principle of hermeneutic
circle. Determine the lexical means of expressing modality in the text. Translate
the poem, try to retain the rhyming system a—b—c—b.

GEOGRAPHY LESSON

by Brian Patten

Our teacher told us one day he would leave
And sail across a blue warm sea

To places he had only known from maps,
And all his life had longed to be.

The house he lived in was narrow and grey
But in his mind's eye he could see
Sweet-scented jasmine clinging to the walls,
And green leaves burning in an orange tree.

He spoke of the lands he longed to visit,
Where it was never drab or cold,

I couldn't understand why he never left

And shook off the school's strangehold.

Then halfway through his final term

He took ill and never returned.

And never got to that place on the map

Where the green leaves of the orange trees burned.
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The maps were redrawn on the classroom wall;
His name was forgotten, it faded away.

But a lesson he never knew he taugfht

Is with me to this day.

I travel to where the green leaves burn,

To where the ocean's glass clear and blue,

To all those places my teacher taught me to love
But which he never knew.
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Unit 3.
COHESION AND ITS ROLE IN TEXT INTERPRETATION
AND TRANSLATION

3.1. The definition of cohesion

Cohesion is a compulsory text category, it is present in texts of all
functional styles. There is no text without cohesion. M. Halliday and R. Hasan
who developed the theory of cohesion, suggest a rather long definition of this
category: "Cohesion is a set of special relations which is common for all texts
and which serves to reveal the interdependence of separate fragments in a text."
The Ukrainian linguist Serhiy Maximov, after Michael Hoey, gives a similar
definition but with the emphasis on lexical and grammatical aspects: "Cohesion
was defined as one of the main properties of text whereby certain grammatical or
lexical features of the sentences connect them to other sentences in the text". A
shorter definition can be as follows: Cohesion is special types of connections of
different parts in a text.

Cohesion, its types and language means of realization were characterized
by M. Halliday and R. Hasan, M. Hoey, M. Baker (translation aspects),
V. Kukharenko, I. Kochan and others.

3.2. The classifications of the types of cohesion

One classification is based on the place of the cohesive elements in the
text. Actually, cohesion is based on different types of repetitions. According to the
proximity or remoteness of the repeated elements cohesion can be contact or
distant. Contact cohesion involves the repetition of language units in close positions,
as in the famous speech by Martin Luther King where the phrase I have a dream is
repeated in several successive sentences. Contact cohesion can be found in poems,
songs, political speeches where it is used not only for connecting parts of texts but
also for emphatic purposes: For I don't care much for money, / Money can't buy me
love (The Beatles); [{ymu moi, oymu moi, / Jluxo meni 3 éamu (T. Lllesuenxo). Distant
cohesion is based on the repetitions of words, sentences, fragments throughout the
text, which is realized in frame repetitions, syntactical anaphora, etc. We can see
contact cohesion in the strong positions — the beginning and the ending of the story
"Zoo" or in the poem "Mother to Son" by L. Hughes which you could read in unit 2.

Besides repetitions, cohesion is realized by such traditional words which
are called connectors: that is why, because, however, firstly, secondly, finally, after
that and others.

Another classification is based on linguistic principles depending on what
language units function as cohesive elements. That is we distinguish phonetic,
lexical, grammatical, compositional-structural and stylistic cohesion.
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Phonetic cohesion is realized by means of alliteration or paronomasia:
The driver is safer when the roaf'is dry.

Grammatical cohesion can be of two types.

1. The repetition of the same grammar forms, e.g. tense forms, passive
constructions, conditional sentences or adjectives in the degrees of comparison. A
well-known example is the poem "If" by Rudyard Kipling which includes the
repetition of conjunctions, of modal verbs and conditional sentences:

If you can keep your head when all about you
Are losing theirs and blaming it on you;

If you can trust yourself when all men doubt you
But make allowance for their doubting too...

Yevhen Sverstyuk reproduced the conditional sentences in the target text:

Sk BuCTOTII, KOJIM BCi TpOTH TeOe —
VYnanu gyxoM i TeOe KIeHYTS,

Sk Bcymeped ycim TH Bipuuil B ce0e,
A 31X HEBipU TAKOX Bi3bMEIll CYTb...

Grammatical cohesion as the repetition of future tenses is very emotional
in the well-known song "We Shall Overcome" ir in the essay "On the American
Dead in Spain" by Ernest Hemingway.

2. Deixis, or the substitution of nouns by pronouns or adverbs. It can be
important in the text interpretation, especially when authors don't give the name or
the description of the character in the exposition but use minstead personal
pronouns: ke, she,they. We discuused such exposition in lecture 2, it is called
retarded exposition. Traditionally three types of deixis are singled out: a) personal
deixis — the substitution of nouns by personal pronouns; b) temporal deixis — the
use of adverbs then, now, at this time; c) spatial deixis — here, there, at that place.
Some scientists suggest one more type of deixis — social deixis — which involves
the use of ranks, titles like Lord, Major, Prince, Professor.

Compositional-structural cohesion (/. Kochan) consists in the use of
parallel constructions in different parts of the text which unite the whole text.

Lexical cohesion is the most typical and frequent type of cohesion. It is
subdivided into several subtypes: identical, synonymic, antonymic, periphrastic
and hyperonymic cohesion. Identical cohesion is based on the repetition of the
same word or sentence, not only in close succession but in different parts of the
text. That is why it may coincide with contact cohesion or may be different: When I
go into a bank, I get rattled. The clerks rattle me; the wickets rattle me; the sight of
the money rattles me (S. Leacock).

Synonymic cohesion consists in the use of words similar in meaning.
Synonymic replacement is a good device of translation, especially in poetical texts.
We can see the examples in Sverstyuk's translation: trust = sipuw; blaming =
xnenymo. Periphrastic cohesion is typical for newpaper style: Stars and Stripes =
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US, Americans; old people = grey age. Hyperonymic cohesion can also be found
in translation as a transformation of generalization when we replace a more narrow
notion by a more general one. Mykola Lukash translated the first line of the poem
by Robert Burns My love is like a red, red rosein such way: Mos aw0b60o6 —
pooicesuti kgim. The word keim is a hyperonym to the word rose.

Stylistic cohesion consists in the repetition of the same stylistic device
though the words can be different. The repeated device can be metaphor, simile,
hyperbole, antithesis, etc. Such type of cohesion is significant for text
interpretation because it foregrounds, i.e. emphasizes an important image. On the
other hand, stylistic cohesion reveals certain features of the writer's/speaker's style.
We can see many examples of repetition of tropes with similar semantics in the
short stories of Kate Chopin, in the fairy tales of Oscar Wilde, in the poems of
Emily Dickinson and Sarah Teasdale. For example, Oscar Wilde often uses similes
in combination with alliteration: Here and there over the grass stood beautiful
flowers like stars ("The Selfish Giant"); The tall striped tulips stood straight upon
their stalks, like long rows of soldiers ("The Birthday of the Infanta"). In such case
we can see the writer's idiolect.

Image-making cohesion is somewhat different from other types of
cohesion as it does not involve repetition. It is realized by means of extended
metaphors which connect not just words but images in several sentences, fragments
of the text or the whole texts. This type of cohesion can include the interaction of
metaphors with similes or epithets. The poems "My Heart's in the Highlands" by
Robert Burns or "Fame" by Emily Dickinson are poetic examples of image-making
cohesion:

Fame is a bee.

It has a song. —

It has a sting. —

Ah, too, it has a wing.

In the contemporary prose, in particular, in flash fiction stories, image-
making cohesion not only connects the text parts but also makes texts very poetical
and emotional.

Cohesion is often associated with another category — coherence,
described by M. Halliday. However, if cohesion is verbally realized by different
language means, coherence can be called mental realization of cohesion. It is a
mental result of our understanding how the text is connected. As S. Maximov says,
it is a subjective category because some people may consider the text coherent, and
some — not.

3.3. Cohesion in translation

Like other text categories, cohesion is important in any text interpretation.
How the text is structured, what components are repeated — all these aspects are
essential for understanding the author's idea. At the same time, cohesion can be
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realized on intertextual level as well. It means, the translator/interpreter should
reproduce the same types of cohesion and repetitions in the target text as in the
source text. For example, Edgar Poe in his well-known poem "The Raven" makes
an abundant use of alliterations: Deep into that darkness peering, long I stood there
wondering, fearing. A. Onyshko retained this type of phonetic cohesion in his
translation: ¥ nimomi s 00620 cmedicus, ousnii Oymxu mepexcus. Actually, all the
translators of this poem did their best to reproduce one more feature — internal
rhyme: cmeorcue — mepeacus. The paradoxical statement by Oscar Wilde Divorces
are made in heaven is retained in the translation by Tetyana Nekryach: Pozryuenns
siobysaromoscsi Ha Hebecax. However, in some cases the translators do not
reproduce phonetic or lexical cohesion, as M. Pinchevskyi in the translation of the
idiom in the novel "Theatre" by W.S. Maugham: "Poor lamb, he must be as poor
as a church mouse. "The translator rendered only the evaluative effect but failed to
create lexical and stylistic cohesion: "Aka cmpawenna 6ionicmp!"

That is why cohesion in translation can be one of the major criteria in
assessing the quality of the target text, in translation of fiction. Lexical and
grammatical cohesion are vital in translation for special purposes.

Methodological recommendations for doing tasks and exercises

1. Read the text of the lecture, write out the lexical and grammatical units,
phonetic and stylistic devices which realize the described types f cohesion.

2. When you read and analyze task 1, pay attention to the structure of the
text, the connection between the initial and final words. Try to reproduce the
words aspire and inspire in translation retaining the sound effect. You can notice
the similarity in the morphological and syntactical structure of three sentences;
explain its function.

3. In the texts of publicist style it is important to produce the emotional
effect on the listener/reader. Determine what lexical stylistic devices are used by
Robert Kennedy to achieve this effect and what type of cohesion is realized by
such devices. Choose the appropriate lexical transformations in translation.
Interpret the meaning of the allusion in the speech and find the existing translation.

4.In the humorous text in task 3 you will find a neologism which
represents a special type of cohesion. Suggest your translation using some kind of
explication or adaptation because it is impossible to translate such word literally.

5. This task contains a text of the popular genre of flash fiction. The
author gives a very emotional description of the natural phenomenon. Ask yourself
why the cloud is compared with the factory. Write out the descriptions of the cloud
and the lighning, determine the phonetic and semasiological devices used and the
text categories realized. Try to retain these devices in the target text.

6. The story for interpetation and translation in task 5 also belongs to
flash fiction and was published quite recently — in 2023. It has several layers —
the significance and timelessness of nature, the relations between a man and a
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woman. Determine the major categories in the story, the underlying language units
of their realization and translate the text. Comment on the translation
transformations in case of sound repetitions and tropes.

Tasks and exercises

Task 1. Read the advertisement, determine the types of cohesion, the
lexical, morphological and syntactical means of cohesion. Explain how cohesive
elements help to emphasize modality. Translate the text.

Aspire today

Aspire today.

Inspire tomorrow.

Aspire, Qatar's Academy for Sports Excellence, will turn today's dreamers
into tomorrow's heroes.

We will discover the best young sporting talents and make them world class.

We will turn winners out of hopefuls and stars out of the gifted.

We will train them physically and intellectually, and build future
champions. So when they finally leave our grounds, they are equipped to fulfil
their aspirations. (from "Time")

Task 2. Read the fragment from the speech on the death of Martin
Luther King in 1968. Determine the types of cohesion and language means of
their realization. Translate the fragment.

Robert Kennedy

I have bad news for you, for all of our fellow citizens, and people who
love peace all over the world, and that is that Martin Luther King was shot and
killed tonight. King dedicated his life to love and to justice for his fellow human
beings, and he died because of that effort.

My favorite poet was Aeschylus. He wrote: "In our sleep, pain which
cannot forget falls drop by drop upon the heart until, in our own despair, against
our will, comes wisdom through the awful grace of God."

What we need in the United States is not division, what we need in the
United States is not hatred; what we need in the United States is not violence or
lawlessness; but love and wisdom, and compassion toward one another, and a
feeling of justice towards those who still suffer within our country, whether they be
white or they be black.

We can do well in this country. We will have difficult times. We've had
difficult times in the past. We will have difficult times in the future. But the vast
majority of white people and the vast majority of black people want to live
together, want to improve the quality of our life, and want justice for all human
beings who abide in our land.
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Task 3. Read a short humorous text, characterize the type of cohesion in
the strong position and translate it.

The other day the prettiest girl in our room announced that she had found
a new job and would be leaving in a few days. I expressed regret and said I thought
she would make more money.

"No", she said, "I'll be making less."

"Then why on earth are you leaving?" I asked.

"Well," she said, pointing to the room where we worked,with its
exclusively female empoyees, "I guess I'm getting she-sick."

Task 4. Read the text from the collection of the contemporary flash
fiction stories. Determine the types of cohesion and the stylistic devices of its
realization. Choose the most adequate techniques of rendering the phonostylistic
means in interaction with the metaphors in this story. Think what other text
categories are expressed in the text. Translate the story, characterize lexical and
stylistic techniques of translation.

Rob Carney

Traveling Alone

Maybe it's different when you grow up around lightning. Say if you're
from Kansas where all it is, is normal. Normal and dangerous, and you know
exactly what it's like to catch the whipcrack end of the stuff with your roof, or barn,
or with the only tree around for miles. But that's not me. To me, it's incredible. I
mean, I look forward to it when it smells like lightning's coming. When it slashes
and streaks and you can hear it sizzling apart the night. I totally love that. So guess
what 1 was on a plane one time-this was about three years ago- a little puddle
jumper out of Dallas down to Lake Charles-so we must've been over East Texas or
Shreveport-it could've been Arkansas — wherever-the point is, out the window was
this giant cloud that looked like a lightning factory. You know, I mean, you
should've seen it. It wasn't shooting out lightning bolts. They were all happening
inside the cloud, so these areas would suddenly flash in the middle ... then
somewhere else ... then pmm pum pum pum pum all in a row ... like if you were
standing outside a welding shop in the dark, in the snow, and seeing all these blue-
white flashes through windows covered in dust. Sort of like that. And it just went
on and on and on not stopping. And, I mean, it really did look like a factory. You
know, like this was where and how lightning was made, then shipped around the
world to thunderstorms. Like down there in the middle, gods were working with
hammers and anvils and bellows and wearing those helmets with a little strip of
glass to look out of. Like a cloudy furnace. Like the birthplace of light. Like maybe
that's the way the universe looked in the womb. God, I wished someone would've
been there with me. It was the kind of thing that's twice as good to share.
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Unit 4.
THE PRINCIPLES OF INTERTEXTUAL ANALYSIS

4.1. The category of intertextuality and its types

In the previous lectures we described the major text categories. Actually.
these categories are realized in the framework of one text. At the same time, no
text exists in vacuum, every text is connected with other texts, diachronically or
synchronically. For example, if we write an article about the gerund we should
refer to the previous investigations and the present research. Or if we analyze a
science fiction story we may refer to the articles of literary critics of our time or to
some historic discoveries. The same principles are true for other humanities or
applied sciences. The text category which deals with the connections between
different texts of any genre and style is intertextuality.

Intertextuality involves the presence of traces of other texts in the given
text (O. Selivanova). The term was introduced by Julia Krysteva who developed the
theory of intertextuality from the reader's point of view. Umberto Eco suggested
the term "intertextual dialog" to describe the connections between the texts. The
lexical or thematic connection between the texts of the same author is called
author's intertextuality, or intratextuality. It is tmportant for interpretation of the
author's style, his/her ideas and literary intentions. Roman Jakobson considered
tropeic intertextuality as the feature of the writers who belong to literary
bilinguism, that is they create their texts in different genres, for example, both in
poetry and in prose. Oscar Wilde, Rudyard Kipling, Dylan Thomas, Ivan Franko
and other are representatives of this tendency.

Such writers used metaphors and similes in their prose which were
repeated in poetry.

A well-known French scientist Gerard Genette suggested an original
classification of the types of intertextuality.

1. Intertextuality proper — the use of allusions and quotations.

2. Paratextuality — the relation of the text to its title, preface, postface, etc.

3. Metatextuality — the comments to the text by the author.

4. Hypertextuality which involves the relation of the given text to the
earlier one, i.e. the hypertext, for example "Ulysses" by James Joyce and "Odyssey" by
Homer.

5. Architextuality — the genre connections of the texts.

Thus, the following definition can be suggested: Intertextuality is understood
as the inclusion of other texts or their fragments in the given text with another
speech subject in the form of allusions and quotations. Another speech subject
means another author.
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4.2. The classification of allusions and quotations

Both allusions and quotations are manifestations of the category of
intertextuality. Western linguists sometimes use the term trigger = signal of this
category. The first classification is semantic, it depends on what sphere of
knowledge is foregrounded — Biblical, mythological, literary, scientific, historical
or art. The second type of classification suggested by the Finnish linguist Ritva
Lippehalme refers to the structure of allusions: proper name allusions and key
phrase allusioons. The first type involves mentioning the names of literary
characters, mythological heroes or historical personalities: Othello, Hercules, King
Alfred the Great, Yaroslav the Wise: I beg your pardon, Caesar's wife is above
suspicion (G. B. Shaw); He 6yoe [lunamom, wo ymueae pyKu 6 msodiCcKy 200UHY
(B. Llesuyx). Another structural type includes the fragments from famous songs,
poems, novels, speeches, proverbs or aphorisms which are not a word-for-word
reproduction of the hypertext: This is a big night for us. Don't be a dog in the
manger. We'll have to celebrate (N. Coward). This classification is simple,
transparent and objective, it is very popular in many European countries.

The most famous classification is based on the level of familiarity of
allusions to the reader/listener. Traditionally, most Biblical, mythological allusions,
some literary allusions to the works of Shakespeare, or Shevchenko in our country,
are considered to be explicit as they should be familiar to educated people. At the
same time, allusions to the British folklore, to the Celtic legends can be unknown
even to the native speakers. In our opinion, such classification is rather subjective
and depends very much on background knowledge which is quite different. That is
why another classification seems to be more objective — allusions with attribution,
i.e. with reference to the source, and allusions without attribution.

The example of an attributed allusion can be as follows: Shakespeare
once said that all the world is theatre. In this case the allusion does not exactly
reproduce the source text. Some years ago the "Newsweek" magazine published a
historical anecdote: Leonid Brezhnev reportedly joked to the Chancellor of Germany
Willy Brandt: "Do you know what Marx would say if he were alive today? Workers
of all world, forgive me." The names of Brezhnev, Marx and Brandt are explcit
historical allusions, and the key phrase allusion is an allusion with attribution
(explicit) which is a well-known but distorted statement by Karl Marx.

As distinct from allusions, quotation is the exact reproduction of the
actual statement, while allusion is only a reference or a hint to the real phrase.
Another difference is graphical — quotations are always marked by inverted
commas, italics or dashes in the printed text. However, quotations can also be with
or without attribution, and to translate unattributed allusions can be a challenge. Of
course, the recognizability of allusions is significant. Ritva Leppihalme suggests
the following signals of allusions: non-standard spelling and syntax, rhyme,
deviations in style, phrases of the type They say.
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The functions of intertextual references are numerous. Paul Lennon (2004)
singles out several functions: 1) to attract the attention; 2) to create the economy of
expression; 3) to evaluate new information against the existing cultural values;
4) to create ironic or humorous effect. I would call these functions auxiliary ones.
The majority of scientists consider that the major function is cross-cultural as it
helps unite different cultures, different historical periods. Also, allusions and
quotations give polysemantic character to the statement or the text because
comparing a modern person with Hercules or a doubting Thomas adds additional
emotional or evaluative connotations. Besides these, allusions often perform an
image-making function as writers or journalists use these devices for creating
original hyperboles, metaphors or similes.

4.3. The techniques of translating intertextual references

It is necessary to say that the research in the field of allusion translation
began not long ago. In our country the first deep investigation started in 2010s with
the works of O. Kopylna, T. Nekryach, A. Kamyanets. But most translatologists
usually quote R. Leppihalme who points out that the function of allusion is
essential in translation. The following techniques of rendering proper name
allusions are suggested.

1. Retention of the name if it is well-known He was neither very happy
nor very unhappy — a doubting Thomas without faith or hope in humanity
(T. Dreiser). — Bin ne 6ys ni Oyace waciuguil, i Oyoce HewacHuil — Xoma He-
sipyrouutl 6e3 Haoii ma 008ipu 00 1OOCMea.

2. Retention of the name with short explication in the text.

3. Retaining the name and using footnotes. Retaining the name with
addition in the text is possible in rendering news articles when we can't give
footnotes or when the translator considers that the given example is an implicit
allusion for the contemporary reader: You can work overtime till you drop and if
you save it up you'll be a Rockefeller at the end of the war (F. McCourt). — Bu
Modiceme npaylosamu NOHAOHOPMOB80, NOKU He enademe 6i0 6mMoMuU, i AKUO 0y-
deme exoHomumu epowti, mo 00 Kinys eitinu Oydeme dacamum, ax Poxgennep.
Such type of explication or specification can be used in scientific articles: the
invisible hand — neeuouma pyka purxy.

4. Replacement of the allusion with another similar allusion from the
source language or replacement with another allusion from the target language.
However, this technique is a kind of adaptation and suitable when the target
audience is children.

5. Reduction to sense, i.e. paraphrasing or omission of the allusion: 4
labor of Sisyphus = hard labor — besnniona, éasxcka npays.

As for key phrase allusions or quotations, the recommendations
(V. Koptilov) are as follows. If the source text contains a well-known quotation or
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an explicit allusion, the translator should find the existing equivalent and use it in
the target text. If the allusion is implicit and the quotation is without attribution,
unknown to the translator's culture, he/she should give their own translation with
footnotes. Thus, in the article in "Newsweek" the problem of corruption in Russia
is described with the following explicit key phrase allusion: 4 specter in haunting
Russia — the specter of corruption. It is the reference to the famous phrase from
"The Communist Manifesto" by Karl Marx. In the target text we should fully
reproduce the allusion using the existing variant: /lpusuo 6pooums no Pocii —
npusud Kopynyii.

Another interesting sphere of using allusions is humorous poetry, in
particular such genre as clerihew. Clerihew was invented by Edmund Clerihew
Bentley who created poems consisting of four lines with a rhyming system a—a—b-b.
These poems describe some moments from the life of famous people — writers,
scientists, politicians — in a humorous or ironic way. The translator should retain
the rhyme and the allusive name, but some lexical replacements are possible:

The people of Spain think Cervantes

Equal to half-a-dozen Dantes:

An opinion resented most bitterly

By the people of Italy.

Methodological recommendations for doing tasks and exercises

1. Read attentively the text of the lecture, try to understand the principles
of recognizing allusions and the techniques of translation of implicit allusions.

2. You can use the suggested algorithm of interpreting allusions and
quotations. First of all, recognize the alllusions on the basis of the abovementioned
signals, or triggers. Then, determine the source of the allusion or quotation and its
primary meaning. You may use the Internet or reference books. Next, characterize
the type of the intertextual reference and its function in the given text — pragmatic,
i.e. evaluative, and stylistic. Next stage — choose the possible technique of
translation and render it into the target language.

Tasks and exercises for self-study

Task 1. Translate the fragments from the texts of different functional
styles, determine the sources and the types of allusions. Interpret the allusions in
fragments e, g, h. Translate the fragments and characterize the translation
techniques.

a) The plane was unmistakably going down, down, down like Alice in the
rabbit hole (F. Scott Fitzgerald).

b) Dressed Not to Be Killed. (title)

London's Harrod's starts selling bullet-proof clothes. ("Newsweek'")

¢) "Think how many books you could write if you had another fifty or
hundred years. You could be the Dorothy Seyers of the twenty-first century."
(G. Braver)
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d) True, in the old age we live under the Shadow of Death, which, like the
sword of Damocles, may descend at any moment. (S. Butler)

e) Seven wealthy towns contend for Homer dead / Thro' which the living
Homer begged his bread. (7. Steward, this short poem became an aphorism)

f) At sixty-one, he would not go into that long night. So he maintained a
vigorous workout schedule and abandoned old eating habits for a miracle Hawaian
diet. (G. Braver) (an allusion to a famous poem)

2) In 1914, when I was not quite six years old, an odd man came down
San Benito Avenue on his way to old people's home playing a solo on a bugle and
stopped in front of our house. [...] He said: "Young man, could you get a glass of
water for an old man whose heart is not here but in the highlands?"

"What highlands?" I said.

"The Scotch highlands," said the old man. "Could you?"

"What's your heart doing in the Scotch highlands?" I said.

"My heart is grieving there", said the old man. (W. Saroyan, "The Man
with the Heart in the Highlands")

h) Charlie as a crime preventer was like Winnie the Pooh as honey
warden. (S. Jacey)

i) "Watson, having risen to historic fame at an early age, became the
Caligula of biology", says Harvard biologist Edward Wilson in his biography
"Naturalist". "He was given licence to say anything that came to his mind and to
expect to be taken seriously." ("The Observer")

j) E.T. and the Satisfaction of Human Wants. (the title of the chapter in
the manual)

Remember the movie "E.T."? Well, suppose E.T. were to return to Earth
and hand each person 50 million dollars.

What would happen if everyone rushed out to spend this money?
("Economics")

Task 2. Read the text fragments with Biblical allusions, explain the
meaning in the source text and the new meaning, translate the fragments.

a) God, whom he had searched for in his loneliness, had formed her for
his mate, as Eve for Adam out of Adam's rib.

It is the story of birth. Out of him had come another. A being had been
borne, not out of the womb, but out of the soul. (D. Thomas)

b) Blanche: How strange that I should be called a destitute woman ! When
I have all of these treasury locked in my heart, I think of myself as a very, very rich
woman! But I have been foolish — casting my pearls before swine. (7. Williams)

c¢) The actors rehearsed from nine to twelve, dined and went to the theatre;
they left it at seven; and then, however tired, if important people wanted them, the
mayor, the judge or what not, off they had to traipse and give a show. They earned
their bread in the sweat of their brows. (W. S. Maugham)
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d) It is somewhat ironic that many places which need water most critically
have huge reserves in their front yard — California and Texas, for example. Yet the
salt in sea water makes it a forbidden fruit. (R. Lapp, "Atoms and people")

e) "What else was there for me to do? You gave me a pedagogue's
education and washed your hands of me. No opportunities, no openings. I had no
alternative. And now you reproach me." (4. Huxley)

f) It seemed Eve's bite from the apple of knowledge was a debt women
were doomed to pay for eternity. (D. Brown)

g) At a library

A gentleman, wishing to clear up some points on art, approached the
information desk at a public library. "Where shall I find something on Corregio
and his "Flight to Egypt"? he asked. "Everything about aviation in room 121",
replied the clerk.

Task 3. Read the humorous poems with proper name allusions, explain
how the texts are connected with real events in the life of these people or their
works. Translate the poems and try to retain the rhyme.

Edmund Clerihew Bentley
A. Dante Alighieri

Seldom troubled a dairy.

He wrote the Inferno

On a bottle of Pernod.

B. Alexander the Great

Was chronically late.

But that's the kind of leader you get
When watches aren't invented yet.

C. Sir Christopher Wren

Said, "I am going to dine with some men.
If anyone calls,

Say I am designing St. Paul's."

D. Edgar Allan Poe

Was passionately fond of roe.

He always liked to chew some
When writing anything gruesome.

Task 4. Read the fragment from the story, determine the source and type
of the allusion. State the function of the allusion in the context, especially in part
Translate the fragment and try to reproduce the play of words in the proper
names —Hercule / Hercules.
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Agatha Christie

Foreword

A. The flat of Hercule Poirot was furnished in a modern style. Its arm-
chairs were square and gleamed with chromium. On one of these chairs sat Hercule
Poirot, neatly — in the middle of the chair. Opposite him, in another chair, sat
Dr. Burton. Dr. Burton was asking a question.

"Tell me," he said. "Why Hercule?"

"You mean my Christian name? You mean to say that in physical
appearance I do not resemble a Hercules?" Dr. Burton glanced at Hercule Poirot, at
his small neat figure in striped trousers, a black jacket and a bow tie.

"Frankly, Poirot," said Dr. Burton," you don't."

B. Dr. Burton grinned. "It always will be like this. Just a case or two, just
one case more — and so on. Your Labours aren't the Labours of Hercules. Yours are
labours of love. You'll see that I am right. I bet in twelve months' time yiu'll still be
here. The Prima Donna's farewell performance is not for you, Poirot."

When Dr. Burton left, Hercule Poirot sat down again slowly like a man in
a dream and murmured: "The Labours of Hercules... But yes, that's an idea. What
had Dr. Burton said as he left: "Yours are not the Labours of Hercules..." Ah, but
there he was wrong. There should be once again the Labours of Hercules — a
modern Hercules. In the period before his final retirement he would accept twelve
cases. no more, no less. And those twelve cases should be selected with special
reference to the twelve cases of ancient Hercules. Yes, that would not only be
amusing, it would be artistic, it would be unique."

Task 5. Read the fragments from the articles, characterize the functions
of literary allusions and quotations in the context. Translate the fragments and
explain the translation techniques, in particular in text b.

A. Everyman's Odyssey
by James Gregary ("Time")

Here I am in Dublin, under a railway bridge on the morning of June 16th —
the 100th anniversary of Bloomsday, the date on which Leopold Bloom makes his
epic journey through the pages of James Joyce's "Ulysses". Thousands of people
descend on Dublin every June 16th to celebrate Bloomsday. There are street
parties, performances, Joyce impersonators, a massive outdoor breakfast (serving —
of course — pork kidneys, Bloom's favorite) and an academic conference.

Bloomsday pilgrims are crazy — about "Ulysses"; for us it's simply the
greatest novel ever written. About a hundred of the literary faithful gathered on
Westland Row to take a walking tour with Leopold Bloom, a.k.a. Paul O'Hanrahan,
an actor who's been performing scenes from "Ulysses" for the past 17 years.

B. What's in a name

"What's in a name?" asked Shakespeare's Juliet. "A rose by any other
name would smell as sweet", she said. In other words, the name of a person is
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irrelevant. But the research by psychologists shows that our name can have a direct
effect on our happiness.

It seems that if you have a popular name, other people can think that you
are intelligent and attractive even before they have met you. This is because,
according to psychologist Dr. Philip Erwin, people associate a particular name with
some stereotype.

Task 6. Project. Choose a short story from O. Henry or R. Bradbury,
write out 15 sentences or fragments with allusions and quotations. Determine the
types of intertextual references according to the suggested algorithm and find the
existing translations. Compare the target and source texts, comment on the
translation techniques.
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Unit 5.
FOREGROUNDING AND ITS ROLE
IN TEXT ANALYSIS AND INTERPRETATION

5.1. The development of the theory of foregrounding

In the previous lectures we determined some key elements of text
interpretation. They include strong positions in the text, titles as signals of
prospection and repetitions which realize different types of cohesion. In order to
unite these elements into a system we should consider the theory of
foregrounding.

One of the most famous linguists of the XX century Roman Jakobson
singled out and formulated the poetic function of language. According to
Jakobson, the poetic function is realized in those communicative acts where the
emphasis is on the message for its own sake, as distinct from the communicative
acts where the emphasis is on the emotions of the speaker. Later Jakobson and
Jan Mukarjovsky founded the Prague Linguistic Circle. Like Jakobson,
Mukarjovsky was interested in identifying the differences between literary and
non-literary writing. He noted that literary texts deviate from the standard
language in some ways. Deviation means that authors show their creativeness —
and not only in fiction — by departing from some norm of language use. Such
deviation creates defamiliarizing effect. Defamiliarization, or estrangement
(ouyonenns) makes people look at the world, at ordinary objects and phenomena
from a new perspective. For example, Dylan Thomas describes his uncle as a
buffalo, or the pub owner as a wolf (see unit 3), creating the effect of
estrangement, of unusual viewpoint. In his turn, Jakobson suggested the
imporance of structural patterning in the texts, that is parallelism.

The abovementioned cases of unusual and creative language use belong to
the device of foregrounding. The term goes back to the notion of aktualizatsia
suggested by the Prague school of linguistics. It was translated into English as
foregrounding by Paul Garvin 60 years ago. Among the numerous definitions of
this device by our and foreign stylisticians we can suggest the following.
Foregrounding is such ways of text organization when the author tries to attract the
reader's attention to the most important, semantically and pragmatically, elements
of the message.

As we will show, foregrounding is not only attracting attention, it has
other important functions, It can be applied in literary, publicist and even scientific
texts. The term is borrowed from the art of painting where the foreground means
the central part of the picture. So to foreground a message, a text fragment implies
to make it noticeable and prominent.
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5.2. The classification of the aspects and types of foregrounding

Geoffrey Leech singles out two aspects of foregrounding: quantitative
and qualitative. The quantitative aspect refers to the deviation from the expected
frequency, i.e. redundancy, a frequent use of some language elements. The
qualitative aspect consists in the deviation from the language code, i.e. the
language norm. There are many types of deviation: external deviation, i.e.
deviation from the norms of the language (hyperbole, play of words) and internal
deviation which means deviation from the norm of a particular text. Some
examples of internal deviation: an official, political speech can include slang
words; a scientific article or a manual involves some jokes or anecdotes. As
Geoffrey Leech says, "the unexpected effect can be achieved by a sudden
transition from one style to another."

The Western stylisticians usually single out two types of foregrounding —
deviation and parallelism (G. Leech, M. Short, J. Douthwaite). We discussed
parallelism in the course of Stylistics. It involves the repetition of sentence
structure: I came. I saw. I conquered (Julius Caesar). However, parallelism is
often described in a wider sense, as alliteration. R. Jakobson said that all poetry
is based on parallelism. At the same time, deviation is divided into several
subtypes. Mick Short characterizes phonetic, graphical, grammatical, lexical and
semantic deviations. You should understand that deviation is a very general and
wide term and is realized by lexical, semasilogical and phonetic means. Thus,
Mick Short gives neologisms as examples of lexical deviation (manunkind,
created by E.E. Cummings) while metaphors are given as examples of semantic
deviation.

The Ukrainian linguists prefer a traditional view of foregrounding suggested
by Iryna Arnold who singled out coupling, stylistic convergence and effect of
defeated expectation. Coupling as a term is seldom used today as it means the
same as parallelism: Nothing venture, nothing have (proverb). Parallelism is often
found in poetry, in political speeches, in proverbs, in advertisements. Stylistic
convergence is accumulation of different stylistic devices which add
expressiveness to each other. This term and the definition belong to the American
linguist and stylistician Michael Riffaterre. Convergences can include phonetic,
syntactical and lexical stylistic devices as well as tropes, in particular metaphors,
similes, epithets. Stylistic convergences are considered the most complicated
stylistic form.

Convergences are essential in text interpretation and translation. E.
Frey, a German scientist, states that it is exactly in the text fragments with
stylistic convergences that we can see the biggest differences between the source
and target texts. This can be explained by the fact that the the translator must
render all the elements of the convergence. Let us see the example from the
novel by Lewis Carroll "Through the Looking Glass": "Do you hear the snow
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against the window-panes, Kitty ? How nice and soft it sounds! Just as if
someone was kissing the window all over outside. I wonder if the snow LOVES
the trees and fields, that it kisses them so gently? And then it covers them snug,
you know, with a white quilt; and perhaps it says: "Go to sleep, darlings, till
summer comes again."

In this fragment the stylistic convergence includes an extended metaphor
(personification), a simile, and alliteration — sound [s]. The translator Valentyna
Narizhna skillfully rendered the tropes but did not recreate alliterations, only in the
second sentence she used compensation — onomatopeia and alliteration with
another sound [m]: Yyew, sk cuie wypxomumo no wuoxax, Kuyo? Hxuil npucmmuii,
m'sxui 36yk! So, it is not always possible to reproduce or, better, to recreate all
elements of the converence. Another important feature of stylistic convergences —
it is often found in strong positions, which results in better foregrounding.

The third device of foregrounding — the effect of defeated expectation —
has many language forms. The term was suggested by Roman Jakobson. It is a
comprehensive device and includes many variants. This effect usually occurs in the
endings of humorous texts:

The child can't read

The poet: "Dash it! I can't find that sonnet anywhere. Our daughter must
have thrown it into the fire."

His wife: "Don't be absurd, Peter. The child can't read."

The effect of defeated expectation can be obseved in the endings of
detective novels, similar to the novel "The Murder of Roger Acroyd" by Agatha
Christie where the main character turns out to be the murderer. Or in the humorous
detective story "Red Chief" by O. Henry where the kidnappers are afraid of the
naughty boy whom they kidnapped. Many paradoxical aphorisms produce such
effect: Silence is the great art of conversation (W. Haczlitt).

The British and American newspapers, the Internet sites are rich in
neologisms which are very original and witty. The translators rendering such
words should be creative too and make use of either calque translation or
compensation. Thus, garbology which appeared in the 21st century denotes the
analysis of rubbish bins that might reveal something about our habits.
Garbologists are people who study other people's trash ("The Sunday Times").
The term is created by means of blending. During our classes with senior
students they suggested such variant of translation as cuimmesnascmeo, which
retains the structure of the source word (blending) and its ironic connotations.
Besides, here the use of calque is quite efficient.

Summing up, we can single out four major devices of foregrounding :
stylistic convergence, parallelism, deviation and the effect of defeated expectation.
These devices can be found not only in literary prose and poetry, but also in
advertisements and publicist texts. Foregrounding as a general device reveals the
role of such text categories as cohesion, modality and prospection which were
described in the first lectures.
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Methodological recommendations to self-study

for doing tasks and exercises

1. Read attentively the text of the lecture. Pay special attention to the
explanation of stylistic convergence as it is the most comprehensive type of
foregounding. Some scientists single out two-component convergence (tropes
and sound repetitions) and three-component convergence (tropes, phonetic
devices and syntactical expressive means). As a rule, one of the main signals of
convergence is an extended metaphor because it introduces and foregrounds the
main theme of the device.

2.In task one try to analyze whether the translators reproduced the
phonetic repetitions because the majority of interpreters and translators concentrate
on the sense of the utterance, its semantics and tropes. However, if alliterations are
omitted in the target text, its aeshtetic value can be lost.

3. Task 2 contains humorous texts, that is why it is not difficult to define
the foregrounding type. But the punchline is based on the stylistic technique, so
you must realize why the tiger smiled and why the man was taken to Sing-Sing.
Probably, contemporary Ukrainian readers do not know this allusion, and that's
why synonymic replacement can be suitable.

Task 1. Read the fragments from literary texts which contains stylistic
convergence. Determine the components of the convergence and compare the
source and target texts, state whether all the units of the stylistic convergence are
rendered by the translator.

A. Oscar Wilde
The Star-Child
He was white and delicate as sawn ivory, and his curls were like the rings
of the daffodil. His lips, also, were like the petals of a red flower, and his eyes were
like violets by a river of pure water, and his body like narcissus of a field where the
mower comes not. = Bin OyB OuToMWIMN 1 CTPYHKHH, MOB CTaTys 3i CIOHOBOI
KICTKH, a HOrO Kydepi Oy 30J0THCTI, MOB 3aBHTKHM TialMHTY. Moro HiXHi BycTa
OyJin Haye METIOCTKH YEepBOHOI TPOSHIM, a o4i — MOB (ianku Ha Oepesi THXOI
piuku. Bin OyB cxokuii Ha JUKWH HapIKC, IO BUTLHO POCTE B HECKOMIEHOMY TIOJII.
(translated by D. Radienko).

B. O. Henry
The Gifts of the Magi

Now, there were two possesions of the James Dillingham Youngs in
which they both took a mighty pride. One was Jim'sgold watch that had been his
father's and his grandfather's.

The other was Delia's hair. Had the Queen of Sheba lived in the flat
across the aiirshaft, Delia would have let her hair hang out the window some
day to dry just to depreciate Her Majesty's jewels and gilts. Had King Solomon
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been the janitor, with all his treasures piled up in the basement, Jim would have
pulled out his watch every time he passed, just to see him pluck at his beard
with envy.

So now Delia's beautiful hair fell about her, rippling and shining like a
cascade of brown waters. It reached below her knee and made itself almost a
garment for her. = V monpyxoks Jxerimc Jimmiarem SIHr Oynmo aBi pedi, SKUMH
BOHU nyxe numanucs. OpHa — 1e 30/0Tui roauHHUK JKuMa, 110 HalekaB
KOJICh H0T0 OAaThKOBI Ta AiJOBI, Npyra — Bojoccs Jlemu.

Ax6m mapunss CaBchka Xwia B OyAWHKY HaBHpoTH, [lemna gacom, mo-
MUBIITH TOJIOBY, CyIuia O CBOE BoJoccs OIS BikHA, 100 3aTbMapUTH OJIMCK 03100
i xomrroBHocTeH 11 BenuyHocTi. SIkOn nap CosomoH OyB mmBeHuapom y OyAHHKY,
Jie BOHM XHJIH, 1 30epiraB Ou Bci cBoi ckapOu B miaBaii, J»kum, npoxoasdu MoB3
HBOTO, 3aBXKJM JicTaBaB OM CBili TOMUHHUK, 00 mo6aduTH, ik COIIOMOH pBe c00i
00poy BiX 3a3POIIIB.

[IpekpacHe Bojoccs Jlemin po3cCHNANOCh KAITAHOBUMHU XBWISIMH, CSI-
10YH, MOB CTpYMEHI Bojocmaay. BoHo cragano Hrbkde 11 KOJIiH 1 BKpHBaJlo, Ha4Ye
IUIAIIeM, Maixe BCIO ii ocTath. (translated by Yu. Ivanov)

Task 2. Read the limericks and short stories, characterize the types of
foregrounding and translate. Comment on the transformations you made.

A. Cosmo Monhouse

There was a young lady of Niger
Who smiled as she rode on a tiger.
They returned from the ride

With the lady inside

And the smile on the face of the tiger.

B. A newspaper man named Fling

Could make a copy from every old thing.
But the copy he wrote

Of a five-dollar note

Was so good, he is now in Sing-Sing.

C. Fighting Grammar

Little Johnny came home with a bleeding nose and a black eye. His
mother reprimanded him: "Shame on you, Johnny! You've been fighting!"

The boy answered: "Oh, no, Mummy. I haven't been fighting. I have been
fought."

Task 3. Read the fragments ,determine the types of foregrounding and
translate.
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A. George Mikes
How to Die
The English are the only race in the world who enjoy dying. Most other
people think about death with fear; the English look forward to it with gusto. They
speak of death as if it were something natural. Nowhere in the world do people
make so many cruel jokes about the aged and the weak as here.

B. James Tate

Our lives go on. Our fathers die. Our daughters run away. Our wives leave
us. And still we go on. Occasionally we are forced (or so we like to say) to sell
everything and move on, start over.

C. Ander Monson
To Reduce Your Likelihood of Murder

Do not go outside. Do not go outside, on dates, or to the store. Do not go
on dates with men. Do not go on dates with men who drive. Do not drive yourself
to dates, because that may anger the man you are dating who may wonder if you
are too good to step foot in his new custom chrome baby-baby car. Do not date
men who sit in or lean on cars. Do not date at night. Do not walk at night. Do not
walk at night alone. Do not be alone. Walk with a girl-friend or someone else.

A man you trust? Do not spend time with men, men friends or boys. Do
not spend time with any kind of men at all.
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Unit 6.
LINGUISTIC SEMIOTICS AND ITS BRANCHES

6.1. What is semiotics

1. Semiotics is a science which studies signs. As you know, there are
verbal and nonverbal signs. Language units are verbal signs. As for nonverbal
signs, they include gestures, pictures, road signs, etc. Linguistic Semiotics studies
language units as verbal signs.

The principles of Semiotics were laid out by the British scientist Charles
Morris who divided this science tnto three parts, or dimensions: Semantics,
Syntactics and Pragmatics. Linguistic Semantics studies the meanings of language
units such as words, sentences and even texts. In the history of Semiotics,
Syntactics was soon renamed Syntax. However, Syntactics is defined more broadly
than Syntax in linguistics, where it is only the the study of the rules of combining
words into sentences. Linguistic Syntactics deals with the sentence structure, the
relations between the words in sentences, the connections of sentences within a
paragraph or a whole text.

Linguistic Pragmatics is directly connected with Semantics. The scientists
say that the semantic formula "the word means" is substituted by the expression
"the speaker means" in Pragmatics. Geoffrey Leech defined Pragmatics as "the
study of how utterances have meanings in situations", i.e. the meanings of
language units in contexts and their effect.

2. Semantics is the study of meaning. However, if Lexicology investigates
the meanings of words and word combinations, Semantics studies the meanings of
language units of all levels — from words to texts. Stephen Ullmann singled out
semantic universals, i.e. semantic phenomena typical for nearly all languages of the
world: polysemy, synonymy and antonymy, homonymy, sound symbolism. According
to Ullmann, metaphor is also one of the semantic universals: leg of the table =
Hisicka cmona, face of the clock, mouth of the river. We analyzed with you the
semantic classification of metaphors in the course of Stylistics.

Actually, the semantic aspect can be investigated in all language units.
We can suggest the algorithm of the analysis of text semantics.

1. The first step is the analysis of the title, i.e. the first strong position.
You can use the semantic classification of titles from lecture one.

2.The next stage involves lexical semantics which is vital for grasping the
theme of the text. So we can analyze and determine the semantic field (s), say,
NATURE, LOVE or FAMILY. In such way we can receive an objective
understanding of the text.
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3. Then we can pay attention to stylistically colored lexis such as slang,
idioms, neologisms which foreground the main ideas. Lexical semantics is directly
connected with tropes, especially if it is the text of fiction.

4. Tropes should also be described according to their semantics, not only
types. For example, if we investigate Oscar Wilde's fairy tales, we can single out
anthropomorphic metaphors, similes, epithets which are used to depict nature as
human being.

5. Phonetic semantics is revealed in the same units as phonostylistic
devices. However, in this analysis we emphasize the semantic unity between
words, not only poetical and aesthetic value, as in the poem by H. Longfellow: The
day is dull and dark and dreary, / It rains and the wind is never weary.

6. The researchers tend to ignore the role of grammatical semantics in text
interpretation. Grammatical semantics is realized in grammatical cohesion, that is
repetition of certain morphological forms like passive structures, adjectives in
degrees of comparison, conditional sentences, etc. See such repetition in the poem
by Edna Millay: I will be the gladdest thing / Under the sun !/ I will touch a
hundred flowers / And not pick one. We can observe the optimistic mood of the
poetess in the repetition of the Future Simple in these and other lines.

3. Syntactics investigates structure of the sentences, especially if we see
some kind of deviation: inversion, nominative structures, break-in-the narrative.
Also, the relation between sentences on the level of a paragraph or a whole text is
significant: catch repetition, parallelism and syntactical anaphora, frame repetition.
In such way semantic unity on the syntactic level is created.

An interesting aspect of semantics is the repetitions of certain words and
images, i.e. tropes, in the texts of the same author, which reflect the author's style
and their picture world. The examples can be repetitions of similes and metaphors
in the stories by Kate Chopin and Oscar Wilde.

Text Pragmatics deals with two aspects. First, the attitude of the author
to reality, to what they describe in the story or in the speech. That is why it is often
realized in words with evaluative connotations, in such tropes as hyperbole, simile,
oxymoron which explicitly express the positive or negative attitude to the events or
characters.Second, Pragmatics is connected with the reader's / listener's attitude to
the text. This aspect is more difficult to reveal. Of course, each reader formulates
the idea of the text and the intention of the author. To make this judgement more
objective, we can analyze the techniques of foregrounding used in the story:

a) stylistic convergence due to the concentration of different stylistic
devices contains pragmatically important information both for the author and the
reader;

b) the effect of defeated expectation can create some pragmatic effect —
humorous, ironic or tragic;

¢) tropes of quantity such as hyperbole, meiosis or litotes are used to
express emotional reaction and emphasize positive or negative reaction;

d) neologisms with evaluative connotations (manunkind, globesity);
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e) tropes of quality — original metaphors and simile, epithet, antonomasia;

f) antithesis in the texts of different styles always reflects the opposition,
the contrast between two notions or two objects: Vote for the candidate who's not
Jjust a pretty face, but a pretty good candidate.

4. Pragmatic adaptation in translation. According to A. Neubert, pragmatic
adaptation means the adaptation of the translated work to the needs of the target
language audience. Traditionally, it involves two techniques: domestication and
foreignization. The terms were suggested by Lawrence Venuti, the American
literary translator and professor, in 1995. Domestication is a strategy that adapts a
source text (ST) to the linguistic and cultural norms of the target audience. The
process involves making changes in the ST such as replacing unfamiliar expressions
with familiar ones and adding explanations. Such changes can ensure that the
translated text is easily understood by target culture reader. Domestication can be
applied to rendering culture specific items like measures of length and weight
(inch, pound), names of clothing and musical instruments (bandura), etc. However,
Venuti did not support this technique and criticized domestication which "violently
erases cultural values".

He wrote: "The translator consults many different target-language cultural
materials, ranging from dictionaries and grammars to texts, discursive strategies,
and translations, to values, paradigms and ideologies, both canonical and marginal.
Although intended to reproduce a source-language text, the translator's consultation
of these materials inevitably reduces and supplements it, even when the source-
language cultural materials are consulted."

But in the the translation of texts for children, of historical fiction, fairy
tales or humorous stories, domestication as a technique of cultural assimilation
works well. In the famous novel "Gone with the Wind" by Margaret Mitchell one
of the characters has a nickname Miss Pittypat Hamilton. This speaking name
containing onomatopeia is recreated in translation: Mic /[pibomyn [aminemon.
Using phraseological analogs in translation can also be regarded as domestication,
e.g. Speak of the devil, and he is sure to appear. — IIpo soexa npomogxa.

Foreignization is such strategy of translation which retains the elements
of the source language and culture, making the target text unfamiliar, "foreign" to
the target audience/readers. This strategy not only retains foreign cultural references,
but also encourages the reader to adapt to foreign context and understand cultural
differences. As we mentioned before, Venuti was in favor of domestication
because it preserves the cultural values of the source language.

By the way, in Spain the dominant trend until the 2000s was
domestication, but now translators prefer to apply the technique of foreignization.

We can see the examples in Agatha Christie's novels and stories where the
French phrases by the detective

Hercule Poirot (Oui; Au revoir; Merci) are left untranslated. Bohdan
Stasyuk, the translator of the famous novel "Secret History" by Donna Tart, in
many cases followed this tradition: Henry inclined his head. "Bonjour, Monsieur
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Laforgue,” he said. "Quel plaisir de vous revoir". = "Bonjour, Monsieur Laforgue”,
npusimascs enpi. "Quel plaisir de vous revoir.” However, in footnotes the foreign
words are translated: "Jo6pozo panxy, nane Jlagope. Paouii 3no8y sac 6avumu."

It seems both strategies are relevant depending on the target audience and
the style.

Task 1. Read the fragment from the story, analyze Semantics according
to the suggested algorithm and translate.

The Night Came Slowly

by Kate Chopin

I am losing my interest in human beings, in the significance of their lives
and their actions. Some one has said it is better to study one man than ten books. I
want neither books nor men; they make me suffer. Can one of them talk to me like
the night — the Summer night? Like the stars or the casessing wind?

The night came slowly, softly, as I lay out under the maple tree. It came
creeping, creeping stealthily out of the valley, thinking I did not notice. The night
is solemn and it means mystery.

Human shapes flitted by like intangible things. Some stole up like little
mice to peep at me. I did not mind. My whole being was abandoned to the soothing
and penetrating charm of the night.

The katydids began their slumber song : they are at it yet. How wise they
are. They do not chatter like people. They tell me only: "sleep, sleep, sleep." The
wind rippled the maple leaves like little warm love thrills.

Why do fools cumber the Earth! It was a man's voice that broke the
necromancer's spell. A man came today with his "Bible class". He is detestable with his
red cheeks and bold eyes and coarse manner and speech. What does he know of
Christ? Shall I ask a young fool who was born yesterday and will die tomorrow to
tell me things of Christ? I would rather ask the stars: they have seen him.

Task 2. Read and translate the poem, comment on how Semantics is
connected with Pragmatics. Translate the text and describe the necessary
transformations.

Emily Dickinson

The sky is low — the Clouds are mean.
A traveling Flake of Snow

Across a Barn or through a Rut
Debates if it will go —

A Narrow Wind complains all Day
How someone treated him.

Nature, like us, is sometimes caught
Without the diadem.
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Task 3. Use pragmatic adaptation rendering this song of miners from
the novel by Kurt Vonnegut.

Me and Mike, ve vork in mine.
Holy shit, ve have good time.
Vunce a veek ve get our pay,
Holy shit, no vork next day.

Task 4. Read the fragments from the novel by Trumen Capote, characterize
the types of culture specific units as italicized words, translate using pragmatic
adaptation.

a) Holly came up from behind, and caught me reading: Miss Holiday
Golightly, of the Boston Golighlys, making every day a holiday for the 24-karat
Rusty Trawler. (Rusty Trawler was Holly's boyfriend and a millionaire);

b) Soon as I got that letter from Fred, saying where she was, I bought
myself a ticket on the Greyhound,

c) She shaped her lips with one tube, colored her cheeks from another.
She penciled the rims of her eyes, blued the lids, sprinkled her neck with 471717;

d) (Holly). "If I could get used to the idea of m-m=marrying a Brazilian.
And being a Brazilian myself. It's such a canyon to cross. Six thousand miles and
not knowing the language."

"Go to Berlitz."

"Why on earth would they be teaching P-p-portugese?"

Task 6. Read the fragment of the article about the wartime humor in
Ukraine by the American journalist Johannes Lichtman. Determine the lexical
and stylistic devices creating the pragmatic effect. Explain the final phrase of the
text. Translate the fragment applying the necessary lexical transformations.

When God created Eastern Europe, he carved from the earth three
hulking nations: a dull grey valley called Germany, an endless white tundra
called Russia and, between the two, a bursting field of yellow flowers called
Ukraine. When the Ukrainian people saw their new home, they could not believe
their good fortune. They walked the fertile fields marveling the richness of the
soil, breathing the crisp air of the Carpathian mountains and staring out in awe at
the glimmering Black Sea. They looked to the dull German valleys to the west
and the barren Russian plains to the east and then back at the Eden in which they
were going to spend their lives.

They said to God: "What have we done to deserve such bounty? What
have we done to deserve such good fortune? Why have you blessed us with such
riches?" And God said to the Ukrainians: "Let me introduce you to the neighbors."
("LitHub", 2023).
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Unit 7.
STAGES AND TASKS OF CONCEPTUAL ANALYSIS

7.1. The definition and typology of concepts

Concept is one of the main terms of cognitive linguistics and is a subject
of interest for many scientists. Concepts are mental constructs which a person uses
in the process of thinking (S. Sukhorolska). Or, as in Wikipedia, concepts are
fundamental building blocks of our thoughts and beliefs. Concepts arise from
human interaction with the world and reflect the gained knowledge and experience.
For example, spatial concepts UP-DOWN, FRONT-BACK, FAR-NEAR are
connected with our everyday body functioning, with our interaction with the
physical environment. As George Lacoff and Mark Johnson said, concepts that
emerge in this way are concepts that we live by.

Concepts are reflected in language. Some linguists consider that the most
important concepts are reflected in grammar (TIME, PLACE, QUALITY,
NUMBER, etc.). Other scientists turn to vocabulary in their investigation of concepts.
Lexically specified concepts are social notions and relations (FREEDOM,
FRIENDSHIP, WAR), moral concepts (TRUTH, LIE), emotional concepts (JOY),
concepts of natural phenomena (TREE, FIRE), concepts of people (GENIUS,
FOOL), scientific concepts and so on. (V. Maslova)

Language is essential for expressing concepts in the process of
communication. Therefore it is necessary to verbalize the concept, i.e. to express it
with the help of language means. Concepts can be verbalized with the help of
words, word combinations, phraseological units, sentences, texts. Some concepts
can be expressed only with the help of texts or literary works by one or several
authors, e.g. ENGLISH HUMOR.

Every concept is characterized by a certain structure — the core (or the
nucleus) and the periphery. The core is the dictionary meaning of the language unit
which verbalizes the concept. The periphery is subjective experience, connotations
and associations

According to one approach, there are 5 layers in the concept structure:
1) the dictionary definition of the concept; 2) the etymology of the concept; 3) the
artistic or scientific or philisophical definitions; 4) metaphors, metonymies, proverbs
relating to the concept; 5) individual comprehension of the concept (objects,
phenomenon).

7.2. The notion of conceptual metaphor

The authors of the theory of conceptual metaphor (CM) George Lacoff
and Mark Johnson in their book "Metaphors We Live by" claim that our conceptual
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system in terms of which we think and act is fundamentally metaphoric. So the
processes of human thinking are metaphoric. Metaphors as linguistic expressions
are possible because there are metaphors in human conceptual system. The merit of
this theory lies in the fact that Lacoff and Johnson attracted attention to everyday
speech, to idioms, proverbs, etc, they made a conclusion that many everyday
expressions are based on metaphors, Traditionally, metaphor was considered to be
the sphere of literary prose, poetry.

CM brings into correspondence two domains (spheres) of knowledge. One
is more familiar physical domain, the other is less familiar abstract domain. The
first is called source domain, the second is target domain. The source domain is
usually applied to provide understanding of the target domain.

The example is CM TIME IS MONEY. Time is less familiar, less
understandable concept than money, so people try to express their understanding of
time in terms of money: How do you spend your time? ; You are wasting my time;
Can you give me a few minutes? ; I've invested a lot of time in her.

The definition of CM is: Conceptual metaphor is understanding one domain
(or sphere) of experience (typically abstract) in terms of another (typically
concrete) — Zoltan Kovecses.

Lacoff and Johnson single out 3 types of CM — ontological metaphor,
orientational metaphor and structural metaphor. Ontological metaphor refers to
understanding abstract notions, like IDEAS ARE PEOPLE; LIFE IS TRAVEL,;
LOVE IS JOURNEY; LOVE IS A PHYSICAL FORCE; TIME IS A MOVING
OBJECT.

Orietational metaphor is connected with person's orientation in space:
HAPPY IS UP; SAD IS DOWN. For example: I am in high spirits; My spirits rose;
She is in top position. And the opposite: My heart sank,; He is in low spirits.

Structural CM is somewhat similar to ontological CM, only the the
abstract domain is more complex: LABOUR IS A RESOURCE; RATIONAL
ARGUMENT IS WAR.

7.3. Conceptual analysis

Conceptual analysis means analyzing concepts in certain text or discourse.
It was elaborated by such linguists as Anna Wierzbiczka, S. Zhabotynska and others.
These linguists distinguish four types of conceptual analysis. The first type is
connected with linguistic philosophy and investigation of such important concepts
as GOOD, EVIl, KNOWLEDGE (T. Radzievska). The second type concentrates
on grammatical aspects. The third deals with semantic aspects, vocabulary. The
fourth is oriented at social and political concepts such as FREEDOM, JUSTICE,
etc. In general, conceptual analysis aims to reveal the content and structure of the
concept and the means of its verbalization.

V. Maslova (2004) suggests the following stages of conceptual analysis.
1. Defining the referential situation the concept belongs to. 2. Studying lexicographic
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(dictionary ) definitions. 3. Studying the etymology of the lexical item. 4. Studying
the concept in various contexts (poetry, science, philosophy, art, metaphors,
proverbs, etc.). 5. Studying various associations of the core lexical unit(s).

The methodology of translating CM has not been elaborated completely.
The proposed techniques by Van den Broeck and M.Schaffner (2003) resemble the
devices of translating original metaphors: 1) direct reproduction; 2) substitution
into different metaphor(i.e. change of image); 3) paraphrasing into non-metaphoric
unit(i.e. omission of image).

In my opinion, the strategy can be the following.

1. Conceptual analysis: a) studying the dictionary definitions; b) studying
the context; c) selecting the phrases which realize the concept in the text;
d) formulating the CM in the text; e) determining the core and the periphery
language units in the structure of CM'.

2. Rendering the CM in translation: a) rendering the core units; b) rendering
the important or original periphery units; c) formulating the CM in the target text;
d) determining the devices and transformations applied (stylistic, lexical, grammatical).

Methodological recommendations to the self-study

for doing tasks and exercises

The application of connceptual analysis in translation is a rather new
tendency in linguistics. Traditionally, conceptual analysis was used for better
understanding of the text, its implications and anomalies. Formulating the text
concept can be based, first of all, on its strong position, the title. If prospection is
realized in the title, then the concept is clear. In other cases, you may investigate
the semantic field which is likely to help determine the main idea and the major
text concept. As for conceptual metaphor, you may use the name of the concept as
the subject of the CM, while the object can be one of the characteristics of the
concept, as in the task 4 in unit 3 — LIGHTNING IS A FACTORY.

The importance of the conceptual metaphor for translation lies in the fact
that when you formulate the CM you can consciously and correctly reproduce the
means of verbalization, the core and periphery units, in the framework of this
approach as you can see in the translation of O. Wilde's fairy tales or the fragment
from L. Carroll. As a result, your translation of a poem, a story or an article will be
more exact and objective.

Task 1. Read a short poem by N. West, formulate the concept and the
conceptual metaphor. Translate and single out the technique of conceptual
translation.

Autumn

Autumn comes

And trees are shedding their leaves,

And Mother Nature blushes before disrobing.
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Task 2. Read the article and make its conceptual analysis according to
the suggested algorithm. Translate the text and explain the techniques of
rendering the conceptual metaphor in the article and the means of its
verbalization. State the role of such analysis in translation.

A Dreary Summer for Films? Not at Telluride

by A. Scott ("The New York Times")

Telluride, Colo. — Can we please kill the talk about the death of movies?

Yes, it was a dreary summer. The box office was weak and the big
Hollywood releases were weaker. Critics were grumpy. Audiences seemed
indifferent. There was so much good television. And so the band struck the funeral
march, as it does every year, and the obituaries circulated on social media. Cinema
is dead. (Again).

The donning of sackcloth and ashes for this once-mighty art form is an
annual ritual. But the Telluride Film Festival functions partly as a standard rebuke
to such fatalism and gloom. The beauty of the mountain setting and this elegant
former mining town's distance from the stresses of New York, Los Angeles and
Toronto have a way of dispelling pessimism. Now the festival is a gathering of the
faithful, consecrated to the old cinephile religion. The local school gym and a
hockey rink onthe edge of the town are converted in what M.C.'s ironically refer to
as cathedrals of cinema. Everyone is a believer.

Task 3. Read the fragment of the well-known essay by the British poet of
the 17th century, compare the conceptual metaphors in the source and target
texts, determine the lexical and grammatical transformations in translation.

John Donne

No man is an Iland, entire of it selfe; every man is a peece of the
Continent, a part of the maine; if Clod bee washed away by the Sea, Europe is the
lesse, as well as if a Promontorie were, as well as if a Mannor of thy friends or of
thine owne were; any man's death diminishes me, because I am involved in Mankinde;
and therefore never send to know for whom the bell tolls; It tolls for thee.

Hemae moauau, mo Oyna 6 sk OCTpiB, cama Mo co0i; KOXKHA JIFOJAMHA —
TpyaKa 3eMJli, 9acTOYKa CYXOJOJy; 1 SIKIIO MOpe 3MHE X0U OM CKaJIKy MaTepHhKa,
noMeHInae €Bpomna, i Te came OyJe, KO 3MHE MUC, a00 OCEIII0 Apyra TBOTO, a YU
TBOIO BJACHY; BiJI CMEpTI KOXHOI JIIOIAMHM Malliio 1 si, 00 s eauHMH 3 yciM
JIIOJICTBOM; TOMY HIKOJIM HE TTUTA, 0 KOMY MOJ3BIH — BiH 10 TOOI. (translated by
M. Pinchevskyi).

Task 4. Read very short stories which belong to the genre of microfiction,
Jformulate the concepts and make the conceptual analysis. Explain the literary genre
features of these texts. Translate and comment on necessary transformations.
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Philip Sterling

Flemish Tavern

He tells me that if you were a sniper in Belgium during the war, you
wanted to be in the Ardennes when the rations ran out — there were still rabbits and
squirrels in the mountains — and not in the low country, where the only heights
were undamaged windmills, and you fished eels out of the canals. It was the big
difference, he says, like — how do you say? — heaven and hell. The waiter places
the bowl in front of me, its fishy green stew. Now, he says, eel is a delicacy, if
properly prepared. Isn't that a way of every war ?

Jennifer Duncan

Room for a Friend

"You called the police?" Gail was shocked.

"My wife threatened to push me down the stairs," Grant replied. "Cops
told me to leave for my own safety."

Grant had nowhere to go. Gail didn't have a spare bed but she offered him
a recliner chair in her living room. She lived with her elderly mother who had
dementia. Grant's arthritic hips limited his mobility but he helped prepare meals.
Gail baked yummy cookies. Often the two friends played cards while Mom dozed
nearby.

The winds of his wife's violence had blown fiercely but Grant had found
shelter from the storm.

Task 5. Read the contemporary flash fiction story, analyze cohesion and
pragmatics, translate. Then formulate the concept and the conceptual metaphor,
write out the main lexical and stylistic units which belong to the core and the
periphery of the CM.

Dave Eggers

Accident

You all get out of your cars. You are alone in yours, and there are three
teenagers in theirs, an older Camaro in new condition. The accident was your fault,
and you walk over to tell them this.

Walking over to their car, which you have ruined, it occurs to you that if
the three teenagers are angry teenagers, this encounter could be very unpleasant.
You pulled into an intersection, obstructing them, and their car hit yours. They
have every right to be upset, or livid, or even violence-contemplating.

As you approach, you see that their driver's side door won't open. The
driver pushes against it, and you are reminded of scenes where drivers are stuck in
submerged cars. Soon they all exit through the passenger side door and walk
around the Camaro, inspecting the damage. None of them is hurt, but the car is
wrecked. "Just bought this today," the driver says. He is 18, blond, average in all
ways. "Today?" you ask.
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You are a bad person, you think. You also think what a dorky car for a
teenager to buy in 2005. "Yeah, today," he says, then sighs. You tell him that you
are sorry. That you are so, so sorry. That it was your fault and that you will cover
all costs.

You exchange insurance information, and you find yourself, minute by
minute, ever more thankful that none of these teenagers has punched you, or even
made a remark about your being drunk, which you are not, or being stupid, which
you are, often. You become more friendly with all of them, and you realize that
you are much more connected to them, particularly to the driver, than possible in
perhaps any other way.

You have done him and his friends harm, in a way, and you jeopardized
their health,, and now youare so close you feel like you share a heart. He knows
your name and you know his, and you almost killed him and, because you got so
close to doing so but didn't, you want to fall on him, weeping, because you are so
lonely always, and all contact is contact, and all contact makes us so grateful we
want to cry and dance and cry and cry.

In a moment of clarity, you finally understand why boxers, who want so
badly to hurt each other, can rest their heads on the shoulders of their opponents,
can lean against one another like tired lovers, so thankful for a moment of peace.

Task 6. Read the proverbs and aphorisms which verbalize the concept
HAPPINESS, fomulate the conceptual metaphor(s). Add your examples and
translate the sentences.

1. Every man is the architect of his own fortune.

2. Happiness is for those who make it and not for those who search for it.

3. Happy is the man who finds wisdom and gets understanding.

4. Happiness is not perfect until it is shared.

5. True happiness consists in making other people happy.

6. A lifetime of happiness! No man alive can bear it (B. Shaw)

7. There are two tragedies in life. One is not to get your heart's desire. The
other is to get it (B. Shaw)
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Unit 8.
PRINCIPLES OF POETRY TRANSLATION AND ANALYSIS

8.1. The definition and tasks of poetry translation

The Oxford English Dictionary defines poetry as "the art or work of a
poet." As we know literary texts include three basic genres: a) poetry; b) prose, including
short stories and novels; ¢) drama, that is comedy and tragedy. Correspondingly,
literary translation is divided into translation of poetry, translation of prose, and
translation of drama.

Among these, the most difficult is translation of poetry. Many poets and
scientists speak about the intraslatability of this genre. However, it is some kind of
exaggeration. We may say that some elements can be rendered with certain changes
(alliteration, metaphors), but a talented poetry translator is able to reproduce the main
element of a poetic text.

Francis Jones gives a simple definition of this type of translation: "Poetry
translation can be defined as relaying poetry into another language". The
American poet and translator Ezra Pound singles out two types of translation. The
first directly renders the author's thoughts, and the second introduces some new
spirit into the source text.

Similar to prose translation, poetry translation involves two stages. Firstly,
the interpretation (evaluation) of the poem, secondly, rendering it into the target
language, When we evaluate the poem, we analyze its language and structure and
consider how well they work together to embody a meaning and to convey
feelings. We may also evaluate the significance of this poem for the author and its
importance for and the effect on the reader. Besides linguistic context,
extraltinguistic context plays a considerable role. Our analysis may involve an
investigation into the circumstances of creating the poem, the external and internal
facts of the poet's life, the moral and political views of the author.

8.2. The strategies of poetry translation

Let us formulate the demands to poetry translators.

1. They must possess a deep and detailed knowledge of the source and
target languages and the poetical traditions in these languages.

2. Poetry translators should read as many poems as possible to acquire the
understanding of poetic composition.

3. Translators need enough time to revise the first drafts and to edit them.

The Belgian scientist Andre Lefevere proposed seven strategies for poetry
translation. 1) phonemic translation which is intended for rendering the sound
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effects of the source text, i.e. alliterations, assonance, phonetic deviations; 2) literal
( word for word ) translation; 3) metrical translation used to reproduce the meter of
the original poem; 4) verse to prose translation; 5) rhymed translation; 6) blank /
free verse translation; 7) interpretation. Of course, the translator chooses one or
several strategies, not all of them. These strategies have their advantages and
drawbacks. The translator can foreground some of these procedures while others
are not suitable in the given context. For example, the interpretation strategy in
translation can result in rendering the sense but ignoring the form or sound effects,
so the translator actually produces their own poem, not very close to the ST.

8.3. Principles of poetic text organization

The main features of poetry are rhyme, meter and parallelism on all
levels. Rhyme is the repetition of similar or identical sounds at the end of poetical
lines. Let's consider the classifications of rhymes. According to the place of the
rhyming words, rhymes are divided into adjacent and cross rhymes. Adjacent
rhymes involve two or mote successive lines with the same rhyming syllables, i.e.
a—a—b-b.

Nature's first green is gold,
Her hardest hue to hold. (R. Frost)

Cross rhyme is observed when the first line is thymed with the third, the
second with the fourth, etc. according to the scheme a—b—a-b, as in a very beautiful
poem about spring:

Spring is like a butterfly

With frail blue wings.

The happy earth looks at the sky
And sings.

An interesting type of rhyme is internal rhyme which means two rhymes
in one poetic line as in the poem by Edgar Poe:

Once upon a midnight dreary while I pondered, weak and weary...

Here the words dreary and weary are rhymed in the first line of the poem.
Internal rhyme is a complicated technique and requires considerable talent from the
author. Besides Edgar Poe's poems, you can find this type of rhyme in the
limericks by Edward Lear in the third line, as a rule.

British poetry is famous by humerous verses sucn as clerihew and
limerick. Clerihew is a short poem consisting of four lines with an adjacent rhyme.
Such poems usually describe some actions or habits of very famous people with
irony or humor. Sometimes, such features or actions are real, but sometimes they are
invented. Limericks are the British invention, they originated in Ireland. Edward
Lear began writing limericks in the middle of the 19th century. He used the poem
of 4 lines with a—a—b—a rhyme, but the third line had internal rhyme. After him,
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poets created limericks with 5 lines. They often include some stylistic device, in
particular, hyperbole or irony. In translation, retaining the rhyme is compulsory,
but proper names can be changed. As distinct from clerihew, the names are not
historical but invented, as usual.

Methodological recommendations to self-study

for doing tasks and exercises

In this unit you will deal with the analysis and translation of poetry.
Therefore you should grasp the principles and types of rhyming. Using the
strategies formulated by Andre Lefevere creatively, concentrate on the main
feature of the poetical text to be translated. We can suggest the following algorithm
of poetical text analysis useful for translation. 1. Find the information about the
poet and his/her main works. 2. Characterize the title, if any, and how the category
of prospection is realized in the title. 3. Read the text several times and determine
the semantic field and the theme. 4. Define the type of thyme and its semantics, i.e.
which words it unites. 5. Characterize the stylistic devices and their role for
semantics and pragmatics. 6. Single out the phonetic repetitions. 6. Make a word-
for-word translation = prose translation. 7. Choose the target language words
which rhyme. 8. Reread the draft variant and edit it finally.

If possible, read your translation to your friends or groupmates and ask
their opinion. Maybe, you can make some corrections.

Task 1. Read and translate the clerihews, state what real feature of a
famous person is mentioned in the poem and what feature is invented. Try to
render the rhyme a—a—b—b in the target texts.

*kk

The people of Spain think Servantes
Equal to half-a-dozen Dantes.

An opinion resented most bitterly
By the people of Italy.

EEYS

William Shakespeare

Was quite the heartbreaker.

He wrote of love and loss with such art
That he still breaks every heart.

EEYS

Elon Musk

Works from dawn until dusk.
He wants to colonize Mars
And fill the sky with his cars.
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skskosk

Taylor Swift

Has quite a gift

For turning heartbreak into gold
With stories beautifully told.

Task 2. Read the limericks, determine the underlying stylistic devices
and translate. Characterize the necessary lexical transformations. Pay attention
to the limerick about the war and the sympathy of the author to Ukraine.

skskosk

Rudyard Kipling

There once was a boy in Quebec,
Who was buried in snow to his neck.
When asked: "Are you friz?"

He replied: "Yes, 1 is.

But we don't call this cold in Quebec".

skokk

Edward Lear

There was an Old Person of Dean
Who dined on one pea and one bean;
For he said: "More than that

Would make me too fat,"

That cautious Old Person of Dean.

Liam Higgins

There was an old man called Putin

His soldiers they marched in shooting.

They brought terror and pain

To courageous Ukraine,

But he will fail like those tyrants before him.

Task 3. Read the poems and analyze the rhyme, determine the suntactical
stylistic devices and tropes. Translate the poems, state the strategy and
transformations.

L

When the Weather Is Wet

When the weather is wet,

We must not fret;

When the weather is cold

We must not scold;
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When the weather is warm
We must not storm !

But be thankful together
Whatever the weather.

skskosk

On a Tired Housewife

Here lies a poor woman who was always tired,

She lived in a house where help wasn't hired;

Her last words on earth were: "Dear friends, I am going
To where there is no cooking, or washing, or sewing,
For everything there is exact to my wishes,

For where they don't eat, there is no washing of dishes.
I'll be where loud anthems will always be ringing,

But having no voice I'll be quit of singing.

Don't mourn for me now, don't mourn for me never,

I am going to do nothing for ever and ever."

EEYS

November

by Sarah Teasdale

The world is tired, the year is old,
The fading leaves are glad to die,
The wind goes shivering with cold,
Where the brown reeds are dry.

Our love is dying like the grass,

And we who kissed grow coldly kind,
Half glad to see our old love pass
Like leaves along the wind.

EEYS
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