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IlepeamoBa

CyuacHa BIMCHKOBO-IIOJITHYHA CHUTYyalis y Halliil KpaiHi BHUKIH-
KaHa arpeci€ro MiBHIYHUX CYCiJIiB, BUMarae Bil YKpaiHU MOJAIBIINX KPOKiB
y TPUCKOpeHHI BcTymy a0 [liBHIYHOATIaHMYHOTO allbsHCY Ta €BpoOIEii-
cekoro Coro3y. ExonomiuHa, BifickkoBa Ta moiitudHa gormomora CIIIA Ta
€BPOIIEHCHKUX KpaiH CIpUsE PO3IIMPEHHIO KOHTAKTIB MIX JIFOABMH Ha BCIX
piBasix. Tomy ¢axiBui y ramysi nepekiany noTpiOHi y pisHuUX cdepax Tex-
HIYHHX 1 TYMaHITapHUX Tally3ei.

I'anc T'eopr 'amamep Tak xXapakTepH3yBaB 3HAYCHHS IIEPEKIIANy:
«Ilepexsiag — Haue MICT MK aBOMa MOBamH. BiH 3'eqHye nBa Oeperu on-
HOTO MaTepukay. Haie cTONITTS Ha3WBarOTH CTONITTAM Hepekiany. Ilepe-
KIIAJ € BaXIMBUM €IIEMCHTOM MiKMOBHOI KOoMyHikamii. Crioctepiraerbecs
3HAYHUH IHTEpec SIK 10 NPaKTHYHUX, TaK 1 TEOPETUYHHUX acCHEKTiB mepe-
KJIaZ03HAaBCTBA. Pa3oM 3 THM aKTyaJbHHM 3aJHMIIAETHCS aKTyaIbHUM BH-
ciosnernHs T. CaBopi, 110 He iCHy€ KiHIIEBUX 1 yHHIBEPCAIBHO MTPUHHATHUX
pimens y wiit ramysi. [lepexian — me KOMIUIEKCHHH ITPOIIEC, IO BHMAarae
BpaxyBaHHS JIEKCUYHUX, PAMaTHYHHUX, CTHIICTHYHUX Ta EKCTPaJIHI'BICTHY-
HUX aCHEKTIB.

B ocranni 20-30 pokiB mepekIaj03HABCTBO TiCHO TMOB'S3aHO 3 JIHT-
BICTHYHUMH AOCHTIDKCHHSIMH. Taki MOHSTTSA, SK KOre3is TEKCTy, 1HTEep-
TEKCTYaIbHICTh, IHTEPMEIIaNbHICTh CTa OOEKTOM BHBUYEHHS SK JIIHTBiC-
TiB, Tak 1 (axiBuiB y ramysi nepekiany. Bugartauii ninrsict Poman $Ixo06-
COH BHUCTYIIaB 3a Te, 11100 JIHIBICTH PETEIbHO aHaNI3yBaJK MEepPeKIaJalbKy
IisbHICTB. BiH cTBepmkyBaB: «KomHe MOBHE SIBHIIE HE MOYKHA TIOSICHUTH
B JIHrBIiCTHI 0€3 mepekiagy MOBHMX 3HAKiB Ha MOBHI 3HaKH IIi€i X abo
HIIIOT CHCTEMUY.

30ipHUK HAayKOBHX CTaTel «AKTyanbHI mpobnemu ¢imororii ta
TIePEeKIIa03HaBCTBa» BUSIBIISIE 3BA30K 000X ramyszeld. Temarnka mpezacras-
JIEeHHX POOIT € OCUTH IIUPOKOIO 1 aKTyaJbHOIO. AHaii3 BIHCHKOBOI Tep-
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MIHOJIOTI1, TIepeKIIaz] BiiChKOBOT JIGKCUKH, PAarMTUYHI T4 CTHIICTHYHI ac-
MeKTH CTaTeil 3 BIHCHPKOBOI TEMATWKH CTAHOBIATH 3HAYHHUN iHTEepec. Y
30ipHUKY IIpEJCTaBIEHI PO3BIAKM y Taly3six (paseonorii, CHHTaKCHUCY,
CTHJIICTUKH TPO30BHX TEKCTIB 1 MiCE€Hb, KOHLENTYJHI acleKTH MOBIICHHSI.
Jocuth mupoxa >kaHpOBa MalliTpa cTaTed. 30KpemMa, TOCTIIKYIOThCS eKO-
HOMIYHI TEpPMiHH, JIEKCUKa TYpPHCTHYHOI Trairy3i, XyIOXHi TEKCTH, MOBa
KiHO(1IBMIB.



AKTya/IbHI Np06J/IEMU NEepPEeK/IaJ03HAaBCTBA

Ipuna borau
TepHONIBCHKUI HAIlIOHATBHUI
nejaroriyHuil yHiBepcuret imeHi Bonoaumupa ['HaTioka

Tersina OueriBHa LleneHIok, mayk. kepismik
KaH/. (iI0M1. HayK, JOII.

PEAJIII SIK OF’EKT NEPEKJIAJJO3HABUMX JOCJILIKEHb

[ocTranoBka mpo6Jemu. [TutanHs BUBYEHHS 0cOOIMBOCTEH TIepe-
KJIaJy XyIOXHIX TEKCTIB 3aBXIU OyJIO 1 JI0CI 3aIMIIAETHCS aKTyalbHUM Yy
Teopil i mpakTHii mepexianay. JloBoJi 4acTo B OpUTiHANBHHAX TEKCTaX Ha-
TPaIULIEMO Ha JIGKCUYHI OJUHMIN, SKI MO3HAYAIOTh HAIIOHAJIBHO CIICIH-
(bivyHI IpeIMeTH, TOHATTS, SIBHUIA TOIIO, SIKi BIAMOBIIHUKH SKUX BIJICYTHI Yy
MOBi mepeknaxy. Ilepeknamo3HaBmi Taki OAWHUWII HA3WBalOTh Oe3eKBiBa-
JICHTHOIO JIEKCHKOIO, KYyJbTYPHO-MapKOBaHOIO JIEKCHKOIO, HalliOHAJIBHO-
MapKOBaHOIO JIEKCHKOI0, 200 K pealtisiMu.

AHagi3 ocTaHHIX HocaimxKeHb. Peanii sk 00’e€KT mepekiany BU-
BYAQJINCS BITYM3HAHUMH 1 3apyODKHUMH MEPEKIIa03HABISIMA Ha MaTepiaii
pizHEX MOB. OCHOBOIIOJIOKHUMH TIparsiMu € Haykosi po3Binku P. I1. 3o-
piBuak., B. KomnrinoBa Ta iH. BueHi po3risamaroTs peamii mix pisHUMH Ky-
TaMM 1, BIJINOBIZHO, MOJAIOTH Pi3HI TIyMaueHHS LBOrO MOHATTA. Tak,
A. A.Mopo3 posrisagae mpoOiieMy peaiii TpakTyrOuM IX SAK «Ha3BH
MIPEAMETIB 1 SIBUI MaTepiajbHOI i TyXOBHOT KYJIBTYPH MEBHOTO HAPOLY, SIKi
B MepeKIIa/li 3aluIaroThes He3MiHHUMIY [7, c. 7]. Takwuit minxix go po3y-
MiHHS peajyiil € JOCHTh OOMEXEHHM 1 HaBeJeHE BU3HAYCHHS HE BPAaxOBYE
TOTO, IO KOXKHA peallisi Mae TIMO0Ke KyIbTYPOJOTidHe TIO Ta KYJIbTYpHI
KOHOTAIIil, SKi HE 3aBXKIU BIA€ThCS BINTBOpPUTH B mepekiazni. Crro3aH
Baceepc y cBoiit kam3i “Translation Studies” mwmme mpo Te, mo peanii — me
KOHKPETHI eJIEMEHTH KyJIbTYPH, IO MICTSTh SIKYCh ()OPMY COLIIaJIbHOTO a0
ictopryHoro mocsimy [10].

IikaBuM € 6aueHHs BueHoro B. KomrinoBa, skuil IpUTPUMYETHCS
JTYMKH, II0 peajii — I1e «CJIOBa, N0 MO3HAYaloTh NMpEeJMETH Ta SBHIIA, He-
BiZiomMi MOBI niepeknany» [5]. 3 ogHoro 60Ky, nesiki KyJabTypHO-crienudiuHi
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HOHSATTS B&XKKO BIITBOPUTH IHILIOIO MOBOIO, IPOTE MOBA € HE JIUIIE 3aC000M
MIO3HAYEHHS TIPEIMETIB Ta SBHUII, ajJe TaKoX (popMye CIPUHHATTS Ta po3y-
MiHHs cBiTy. Ha Hanry nymKy, HaiOutein nioBHe Bu3HaueHHs nae P. I1. 3opis-
YaK y CBOill poOOTi 3 BUBUEHHS peamiid: «Peamii — 1ie MOHO- i IONiJIEKCEeMHI
OJIHUIIl, OCHOBHE JIEKCHYHE 3HAYEHHsI SKMX BMILIA€ TPaAMLIHHO 3aKpill-
JeHAH 32 HUMH KOMIUIEKC €THOKYJIBTYPHOI iH(popMarii, d4yxoi 1 00’ ek-
TUBHOI AilicHOCTI MoBHcHIpHiiMada» [3]. LluM BU3HaYeHHSAM MM U mOCIyro-
ByBaTUMEMOCS Hamaii. Xodya Iei IIacT JeKCHKHU JIOBOJII 9acTO IIpHUBEpPTae
yBary Inepekiia03HaBIliB, BBAKAEMO 332 HEOOXIiHE BUCBITIMTH Y il PO3BiILI
TIUTaHHS NIepeKIIaly peajiii B yKpaiHChKO-aHIIIIHCHKOMY HAIPSIMI TTepeKIay.

Merta gocJizkeHHsl TIOJIATaeE B OMUCI Ta aHAJi31 MPHIOMIB Tepe-
Kjaxy TonorpadidyHuX Ta eTHorpadiuHHX peayiil B aHTJIOMOBHOMY Iepe-
Kiazai pomany IBana Barpstaoro « Turpomosm».

Buksiag ocCHOBHOTo MaTepiany J0CTilKeHHs1. Y TepeKiiaio3HaB-
4iif JiTeparypi 3HaAXO0OUMO YmMMaiio Kiacu(ikamiii peasiii, B OCHOBY SKHX
JISITIM Pi3HI MPUHIMNM moxuty ix Ha rpymu. T. P. Kusk noginse pearnii Ha
6 rpym: noOyToBi peaii; eTHorpadiuHi Ta MioJOTiYHI peail; peaii cBiTy
npupoau (OXOILTIOIOTh HAa3BU TBapHH, POCIHH, JaHMmadry); peanii aep-
JKaBHO-aIMiHICTPAaTHBHOTO YKJIagy Ta CYCIIIBHOTO JXUTTSA, OHOMACTHYHI
peadnii Ta acouiatuBHi peaunii [4]. I1. Hetomapk y cBoix mpausix kinacudikye
peautii Tak: eKoJIOTisl, MaTepianbHa KynbTypa (iXka, omsar, OyIMHKH 1 MicTa,
TPaHCIIOPT), CoLliaJibHa KyJIbTypa, opraHizamii (IOJIiTHYHI Ta ajaMiHicTpa-
TUBHI, PEIiTiifHi, MICTEIbK1), 3BHUKH 1 moBexinka [11]. T. ABneenko cTeep-
JUKY€, IO 32 MICLeM KyJIbTYPOJIOTIYHOTO KOMIOHEHTa Yy CTPYKTYpi JeK-
CHYHOTO TIOHATTSI MOBHI OIWHHMII-peanii MOXKyTh OyTH KiacugpikoBaHi Ha
YOTUPU THUIHM: ETHOCTEUU(IYHI, YaCTOCKBIBAJICHTHI, OC3EKBIBaJICHTHI Ta
peaJtii-CIIOBOCHIOTY4eHHS, SKi BiITBOPIOIOTH II€BHI ACIEKTH MEHTaJIbHOCTI
Harii [1]. Bepyun no yBaru HaBelcHiI BUINE KIAacU}iKaIlil, MPOIOHYEMO
Hamry kimacuikamiro, ska BKIIoYae Tomorpadiduni, etHorpadiuHi, mosi-
THYHI, CKOHOMIYHI Ta TEXHOJIOTIYHI peaJtil.

Ounexcanap YeperHHUEHKO BH3HAYaE IpoOIeMy Tepekiany peamii
SIK «OJIHY 3 HAWTOJIOBHIIIMX Ta HAHCKIIAHILINX Y MIXKYJIBTYPHOMY acCIeKTi
mepeknamxy» [8]. Jleski BUeHI BBaXKaroTh, MO peallii € HEMEePEKIATHOIO
CKJIa[IOBOI0 MOBH, TOMY iX BaKKO MEPEKJIANaTH. [HIIN CTBEPKYIOThH, IO
TIepeKnaa peanii MOXIHMBHH, aje IMoTpedye peTesbHOr0 BHBYECHHS Ta
PO3YMIHHSI KYJbTYpH Ta MOBH Hapoay. Ycimin 3a Kymmuoro H. 1., BBaxka-
€MO, IO BIATBOPEHHSI peaiil € MepHIoueproBUM 3aBIaHHIM IEPEeKIIaaaya,
mix 4ac peamizaiii SIKOrO HOTPIOHO BpPaxOBYBATH KYJIBTYPHI acHeKTH I
HEeoOXiHICTh X mepeksasy HiTbOBOIO MOBOIO, a/pKE «ICHYIOTh JOKOPiHHI
BIZIMIHHOCTI MK KyJIbTYpaMu Ta MoBamu cBiTy» [6]. H. B. I'ypenko, sikuii y
CBOiM CTaTTi AOCH/KYyE HUISXH TIEpeKiagy pealii, Mmume, oo «mepia
yMOBa aJICKBaTHOTO BiATBOPEHHS peaitiii — ix riuboKe 3HAHHS, a BKE MOTIM
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nepekiiaziayy HeoOXiHO BHPILIKMTH, SK cCaMe IepeiaTH peallilo: 4u TO 3a
JIOTIOMOT'010 TPAHCKPHIIL|, Y1 TO MEPEKIATY».

P. 3opiBuak BuaiIMIa TaKi METOIH MEPEKIIaLy peaii: TpaHCKPHUII-
mito (TpaHCIiTepaliio), TiMepoHIMiUHE NeperMEHYBaHHS, IECKPUIITHBHY
nepudpasy, KOMOIHOBaHy PEHOMiHAIlil0, KaJIbKyBaHHs, MIKMOBHY TpaHC-
MTO3UIII0 Ha KOHOTATHBHOMY DiBHi, METOJ] YIOMiIOHEHHS, BiTHANICHHS CH-
TYyaTHBHOTO BiAIMOBIIHUKA, KOHTEKCTyaJbHE PO3TIyMadeHHs peamiit [3].
BinpmricTe BYCHHX € IPUXUIBHUKAMHU BUKOPUCTAHHS TpaHCIITeparlii (Jiuie
TaK MO)KHa 30epertu (opMy Ta yHIKaJIbHICTH peaiii). [HIMM crocobom e
KaIlbKyBaHHS, TPH SKOMY 30epiraeThCsl 3MIiCT Ta KOJIOPHUT CaMOi peaii.
Takox 9acTo 3aCTOCOBYIOTHCSI BAHOCKH 3 OIMCOBUM INEPEKIAIOM TSI TOTO,
o6 peaiis Oyna 3po3yMijia iHO3eMHOMY YHTady.

Iepexnan ernorpadgiuynux peaniid. B anamizoBaHoMy Hamu po-
MaHi IBana barpsiHoro «Turponosu» Oyio BusiBieHo 118 mpuknazniB eTHO-
rpadiganx peaniit. [lig gac ix mepemaui Oymo 37e0UTBIIOrO 3aCTOCOBAHO
Taki HaHMOIIMPEHIII TIepeKIaIalbKi TpancdopMmaii: TpaHcmitepais (24 %),
KansKyBaHHs (8 %), ommcosmii mepeknan (16 %), remepanizamis (11 %),
TpaHCIITepallis 3 BUHOCKO (6 %), BuiyueHHs (21 %) Tta in. (14 %).

3a momoMororo TpaHcIiTepalii 0yJ0 BiATBOPEHO Taki peamii: map-
wan [2] — marshal [9], miniyis [2] — militia [9], omaman [2] — otaman [9],
xapbosanyi [2] — karbovantsi [9], 6opw [2] — borsch [9], camosap [2] —
samovar [9] Ta in.

[puxnaan nepexnany eTHorpadiYHUX peajiif 3a TOTOMOTOI0 OIH-
coBoro mepeknany: oyprayvka nicus [2] — song of the outcast [9], ouinox
[2] — old-fashioned married woman’s cap [9], koxcyx [2] — thick coat [9],
maska [2] —wood nymph [9], nousu [2] — little rowboards [9] Ta iH.

3amrst 30epekeHHS CEMAaHTHKH OpPUTIHAJIBHHUX CIIB JEsKi eTHO-
rpadiuHi peanii Oynu mepexnaieHi 3a J0IMOMOTo0 NPUIHOMY KajlbKyBaHHS:
napmpobimuuku [2] — party workers [9], xoneocnni korexmusgizamopu [2] —
collectivizers of Kolhozes [9] Ta in.

[puknanu BUKOpHCTaHHs reHepamizauil: xoy [2] — blanket [9],
giniepem [2] — salad [9], kupes [2] — cloak [9] Ta in.

[epekmax MeTomOM TpaHCTiTEpaNii 3 BUHOCKOI: [em sin Muoeo-
epimnuit — Demian Mnohohrishny, a Cossack hetman (captain) of the
seventeenth century, banished to Siberia [9, ¢. 9].

VY wiih rpymi peaniii HaMu OyJI0 BUOKPEMIICHO III€ TaKi OJMHHUII,
sIKi, OJTHaK, He OyJM TEepeKNajeHl B aHTIIMCBKOMY TEKCTi: napmKeumox,
Jucyuniainapui cmaeuenns, «Konoozogip», «Kapnuii Kodexcy, Bopuunos-
CbKi 3HQUKU, CILIbpadd, 3HAXAPKA, NiN, KALOWi, Nanaxu, KAaHObop, MO2Opud,
036aH, 8pybes [2] Ta iH.

Iepexaan Tonorpadiunux peaniii. ['pyna Tonorpadiuyaux pea-
niit Hamiuye 33 oxmuumi. Ilix wac ix mepemaui Oyio 3AeOLIBIIOrO 3acTo-
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COBaHO Taki nepexiiaianbki Tpancdopmarii: Tpancmitepauis (61 %), eksi-
BajieHT (6 %), kanpkyBaHHA (6 %), ornmcoBuii mepexnan (3 %), nonaBaHHA
(3 %), Buyuenns (6 %) Ta in. (15 %).

3a momomororo TpaHcIiTepamnii Oyo BiATBOpEHO Taki peanii: Ypan
[2] — Urals [9], 3enenuit Knun [2] — Zeleny Klyn [9], Caxanin [2] — Sakhalin
[9] Ta in.

3a nomomororo exsiBanenty: Cubip [2] — Siberia [9], 3abaiikanns
[2] — Trans-Baikalia [9].

KanskyBauust: Manuii Xinkan [2] — Little Khinkhan [9]. Ha namry
IOyMKy, Lei mepekia] He € NOLIJIBHUM, aJpKe 0 Liei pealil € ycrajJeHHH
aHrIiiceKkui BimnoBiaauk — Lesser Khingan.

Omucosuii nepekian: /[Je-Be-Ka [2] — Far Eastern Country [9].

Honasanns: Jlonanw [2] — Lopan near Kharkiv [9].

Bunyuenns: Cmanosuti xpebem ta Bopcxaa [2].

BucHoBKM T0CTiIzKeHHsI | epCNeKTUBU NMOAAJBIINX PO3BiIOK.
Sk ©aummo, y JOCIIIKYBaHOMY TEKCTi aBTOp BXXHMBA€ YMMaly KUIBKICTb
peainiii, O TepeKiany SKHX IepeKiagad BUKOPUCTOBYE PI3ZHOMaHITHI
MpuHoMH, HalfyacTile 1e TpaHCIiTepallis, reHepanizalis i OnMcoBUi mepe-
knaza. [lepcriekTHBY DOCTIKEHb BOA9aeMO B ONKCI CIIOCOOIB MEpeKiamy
IHIIMX BUJIB pealiid Ha MaTepialli aHaJli30BaHOTO POMaHy.
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AnHa I'epacumuyk
XMeJbHULBKHI HAal[lOHAIBHUH YHIBEPCUTET

KOuais IerpiBua Boiiko, nayk. xepisuuk
I-p dinon. Hayk, npod.

MEANS OF EXPRESSING MODALITY
IN TECHNICAL TEXTS IN PUBLICISTIC JOURNALS

Modality is a key concept in linguistics that refers to the degree of
certainty or probability conveyed by a statement. It is a fundamental aspect
of natural language that plays a crucial role in communication and
understanding. Modality as a method of identifying the attitude of a person
or narrator can be further understood through the categories distinguished
by F. R. Palmer (2001), namely epistemic, deontic and dynamic [4, p. 236].

The epistemic modality of journalism technical writings is particularly
significant. The level of certainty or belief that a speaker or writer has
regarding a specific statement is referred to as epistemic modality. In other
words, it is about the speaker's level of conviction in what they are
expressing. There are many ways to express epistemic modality, including
modal auxiliaries (could, might, should, would, can, and must), adverbs
(probably, possibly, likely, certainly, and unlikely), adjectives (certain,
uncertain, probable, and impossible), and verbs (believe, know). The role
that epistemic modality plays in expressing the speaker's perspective or
attitude toward the topic under discussion is one of its key features. To
highlight their firm belief in a certain concept, a speaker can use adverbs
like "certainly"” or "definitely” and modal auxiliaries like "must™ or "should"
to communicate their belief that a particular action is required or advised.
Epistemic modality is particularly significant in technical literature. The
level of assurance or conviction a speaker or writer has over a specific
assertion is referred to as this modality. In other words, it pertains to the
speaker's level of conviction in what they are expressing. The role that
epistemic modality plays in expressing the speaker's viewpoint on a
supposed statement is a crucial one. For instance, speakers may employ
modal particles like "must™ or "should" to convey their conviction that a
specific action is required or desirable, or they may use modal particles like
"of course" or "absolutely."”
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The distinction between certainty and doubt that the epistemic
modality makes is another significant feature. When a speaker is confident
in a claim, they may use language like "I am sure that...", "It is certain
that...", or "There is no doubt that..." to emphasize their certainty. On the
other hand, when a speaker is unsure of a claim, they can utilize language
that conveys a lower level of confidence, such as "I am not entirely sure,
but...", "It is possible that...," or "It may be that...".

The term "deontic modality"” describes how obligation, permission,
and prohibition are expressed in language. In other words, it is concerned
with the manner in which speakers convey what should be done or should
not to be done, or what is permitted or forbidden. Deontic modality may be
represented using modal auxiliaries (should, must, ought to, may, and can't),
adjectives (permissible, obligatory, and prohibited), and verbs (require,
demand, forbid, and permit).

Dynamic modality is a linguistic category that encompasses the
expression of ability(modal verbs such as: can, could, be able to and may),
possibility (modal verbs such as: may, might, could and can), and necessity
(modal verbs such as: should, have to, must and need to) in language.

It describes how the speaker or writer feels about the need or
likelihood of an event or action. A variety of language tools, such as modal
verbs, adjectives, adverbs, and phrases, can be used to indicate dynamic
modality.

In journalism, technical texts often deal with complex topics that
require a high degree of precision and accuracy. Modality can help writers
convey their level of certainty about the information they are presenting,
which in turn can help readers better understand the information and its
implications. In technical texts in journalism, epistemic modality is particularly
important. Modality is important in technical texts for indicating the level of
confidence in the presented information. This is particularly relevant in
scientific research and academic writing, where authors need to clearly state
the level of certainty in their findings. Additionally, modality is used in
technical texts to express the potential consequences of actions or decisions.
This is particularly crucial in fields such as engineering, where decisions
can have significant impacts on safety and the environment. Modal verbs
such as "could,” "may," and "might" can indicate the potential outcomes of
decisions and actions, while phrases such as "should be avoided or must be
avoided" can convey a sense of caution and emphasize the importance of
responsible decision-making.

In technical texts, the appropriate use of modality can help to
convey the writer's stance and attitude towards the content, while also
ensuring that the information is accurate, clear, and easily understood.
Technical writers must be skilled in using modal language effectively to

12



convey information and engage readers, while also maintaining a
professional and objective tone.

Studying ways of expressing modality in the English language in a
journalistic style was carried out using the example of 3 technical articles of
the National Geographic magazine: “How can you tell if a photo is Al
generated? Here are some tips.”; “What the new artificial intelligence
initiative does—and doesn't-mean”; “Computers tell us who to date and who
to jail. But is this right?”.

Analyzing 3 articles in the National Geographic journal it was
found 73 modal verbs such as can, could, may, should, must, need and have
to. See some of the examples below:

1. “The second type is unsupervised learning, in which the AI must
find the answer for itself by identifying patterns and relationships in sets of
data.”

2. Still, without these resources, you can start looking out for Al-
generated images today simply by being on your guard—check first before
you believe anything you see.

3. Artificial intelligence is a field of computer science focused on
the development of systems that can “think” independently to solve
problems and learn over time.

4. Light reflecting off the eyes should also be in the same place on
each eye, something that current Al struggles with.

5. It may seem straightforward to set up a program that instructs a
modular system to reach a destination, first by assembling a body and then
traveling from point A to point B.

Based on the provided analysis and examples, it was developed the
diagram that shows the quantitative ratio of usage of modal verbs in
technical texts.

B quantitative

30

may can would should might haveto need could must
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Besides modal verbs, at the lexical level, modality can be
expressed by modal words. Analyzing 3 articles in the National Geographic
journal, we have found 13 modal words. In that way, we can assert that
technical texts rarely contain modal words.

1. One well-known example of this is Google's Al that was able to
master the supremely difficult Atari game Montezuma's Revenge.

2. They showed that, if you are a black defendant, the algorithm is
more likely to incorrectly say you are at high risk of committing another
crime than if you are white.

3. The discussion should be about partnership of humans and
machines together, about shaking hands with this new technology and
embracing its flaws as well as acknowledging that we have flaws ourselves,
and working out that partnership, a shared journey of possibilities for the
future that exploits each other’s strengths as much as possible.

Based on the provided analysis and examples, it was developed the
diagram that shows the quantitative ratio of usage of modal words in

technical texts.
M quantitative

3,75

25

1,256

possible likely able to to be supposed to  necessary

Consequently, the modal verbs "can" and "may" are used more
frequently than other verbs in technical texts published in journals, as they
are often used to express possibility or permission. Technical texts in
journals often focus on describing scientific or technical research, and the
use of "can" and "may" can help clarify experimental procedures, results,
and recommendations.
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The modal verb "can" is often used to express the ability or
capability of a system or process to perform a specific task or function. In
scientific research, the use of "can" is especially important when it comes to
the possibilities of experimental equipment or software.

On the other hand, the modal verb "can" is often used to express
permission or the possibility of an event happening. In scientific research,
"may" is often used to discuss the possibility of arriving at a particular result
or conclusion based on the results of an experiment.

Furthermore, technical texts published in scientific journals are
usually written for a professional audience such as researchers, engineers or
scientists who are familiar with technical language and terminology. Using
"can" and "may" can help simplify complex concepts and make text more
accessible to your target audience. Conducting research, it was found out
that technical texts contain the modal word “possible” more often than
others. Based on that we can make a statement that it is an effective term for
expressing ambiguity and describing the range of study or investigation. It's
crucial to be clear and accurate while writing technical content, and using
the word "possible” to qualify claims and conclusions can help.
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ApteMm I'onobopoabko

XMeNbHUIBKHI HAIl[lOHAIBHUN YHIBEPCUTET

Henuc Exyapaosuy JIMUTPOLIKIH, nayk. kepiBnnk
CT. BHUKIIL.

HPAFMATI/I‘IHI/II?'I ACIIEKT
HNEPEKJIALY AHI'JIIMCBKOTI'O CJIEHT'Y B ITIICHAX

IMocranoBka mpo6Jemu. Ilepexyan cieHry B aHIJIOMOBHHX IIic-
HSX € CKJIaJHOIO 33a1a4elo, sKa CTa€ BUKIMKOM JUI OaraTboX Iepexiiafadin
Ta gjiHrBicTiB. CieHr — 1e HeopMmaabHa MOBA, IO BHKOPHCTOBYETHCS
NIEBHOIO TPYIIIOI0 JIIOAEH B PO3MOBHOMY CTHIII MOBJICHHS, 1 SIKa MOXeE
BKJIIOYaT B ceOe BYJIMYHY TEPMIHOJOTIIO, KaproH, abo HaBiTh oOpa3Hee
MoBieHHs. [IpoOnemu, MoB'si3aHi 3 HEpeKaJloM aHIJIHCHKOTO CIEHTY B
MICHSAX, MOJSraloTh B TOMY, IO YacTO MepeKianadi BUOWPAIOTH OUIBII
(opManbHi coBa Ta BUCJIOBH, II0 MOXKE IPU3BECTH JO BTPATH CEHCY Ta
€MOI[IHHOI CHJIM BUXIJHOTO TEKCTY

[Hnra mpoGyieMa mosArae B TOMY, IO CICHT MOCTIHHO 3MIiHIOETHCS
Ta €BOJIIOLIOHYE 3 YacoM, M0 MOXKE IPH3BECTH J0 HAOyBaHb CIOBOM HO-
BOIO CEeHCy. 3auIsi TOro, m00 OOMEKHTH HETOYHICTh INepeKiany, Iepe-
KJIaga4 Ma€ BPaxOBYBaTH KOHTEKCT PEYEHHS Ta NPHYMHH BUKOPUCTAHHSI
CIICHTY B HHOMY.

AHani3 ocTaHHix gociaigxkeHb. Ha TyMKy BelMKOro amepuKaH-
cekoro moera Kapma Cenpbepra (CarlSandburg, 1878-1967), “slang is
language which takes off its coat, spits on its hands — and goes to work”.
Came wuepe3 HECKIHYEHHMH pPO3BUTOK MOBH, BHUBUEHHs, po30ip, Ta
Knacudikamis TepekiIagy CIeHTy B IICHSAX MOXE CTaTH JIOBOJII BaKKHM
3aBJaHHAM IS [IepeKIaaaya.

A. 10. JlobpoBonbebka y cBoiif mpari «OcobmuBoCTi (yHKINO-
HYBaHHS CIICHTY B aMEPUKaHChKOMY KIiHOTEKCTi» 3a3Haumia, mio: «YBara
JIOCIIITHUKIB /10 PI3HUX BH[IB HENITEPaTypHOI JIEKCHKH, OCOOJIMBO 0 TAaKUX
cemudivHnX, SK CIEHT, iCHyBama 3aBXIM», a BUXOIIYM 3 AYMKH J0-
CIigHMII aHTHificbkoro cieary O. M. MenBins, CIIEHT, K HIIIO iHIIE, MOXe
HAJaTH MOBi CBIXKOCTI Ta IIKAaBOCTi y pa3i pO3yMHOTO HOTO BHKOPHCTAHHS.
AJle U1 4Or0 BUKOPUCTOBYETHCS CIICHT y aclieKTi My3HYHOI TBOPYOCTI Ta
K came BapTo ioro mepeknazatu? Y wii poOOTI MH PO3IJISIHYIH TPU
NPUYMHA BUKOPHCTAHHS CIICHTY: CKOPOYEHHS 3aJUlsl 30epeKESHHS] pUMH Ta
pUTMY IicHi, crpo0a MiIBUIIUTH EMOIIHY BHPa3HICTh TEKCTY IIICHI Ta
JIEMOHCTpaIlisl BJIACHOI CTATHOCTI YM 3aMO>KHOCTI 3aBISKH CHELU(IYHOMY
HaOopy ciliB 1 SIK e CJEHr BapTO NepeKialaTH, JOTPUMYIOUHUCHh KOH-
TEKCTyaJIbHOI BiATIOBITHOCTI.

Meto10 podoTH € aHaii3 CHOCOOIB YTBOPEHHS CIICHTY B ITICHSAX,
Horo mparmMaTu4HUH eeKT Ta MeToau nepeknany. Came ToMmy y miid poOoTi
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MH HaBEIEMO IPUKIAIN MEpeKiIaay CICHIY Ha MPHKJIAAl CydacHOI aHIJIo-
MOBHO{ MY3HKH, Ta NPOAEMOHCTPYEMO INPHUHIMN POOOTH 31 CICHIOM B
TepeKyaii MmceHb

Buknax ocHoBHOro martepiany. BUKOpHCTaHHS CIIEHTY B TEKCTi
MMCHI MOK€ TOIIOMOITH ii BUKOHABIIO 30€pPETTH PUMY Ta PHUTM, OCKUIBKU
BiH MOXE JOJATH IOJATKOBUX CIIB Ta (pa3, siKi MalOTh CXOXi 3BYKH Ta
puTtMidHi cxemu. Jlo TOTO X, CIIEHTOBI CKOPOYEHHS CJIiB aKTHBHO BHKO-
PHUCTOBYIOTHCS B XiIl-XOIIl, SIK CIIOCIO 3MEHIINTH 0OCST HAIMCAHOTO TEKCTY,
MIPUCKOPUTH HAYUTYBAaHHS TEKCTYy, Ta NMPHUTPUMATHUCS 3arajJbHOTO PHTMY.
BizbMemo 3a mpukian micHio «I'mmaboss»yBioMoro aMepuKaHChKOro Xir-
xomn BUKOHaBIKIMikMiiia

Posrisaemo nBi ctpodu 3 TeKCTy HOro micHi:

«I'mjusttrynabe a billionaire, withallmyrealfriendsAndlI'mmagetit,
evenifyou'reintheway, andifyou'reinity

VY cBoi#t micHi Mik Mijul HEOZHOPa30BO BHKOPHUCTOBYE CIICHTOBY
KOHCTPYKILI0 «|’MMay 1o B CBOIO Yepry € CKOPOYCHHSIM KOHCTPYKii «1’m
going to». KoskeH BHKOHABEIb y JXKAHPi Xill-XON BHUKOPHCTOBYIO IMOJiOHI
CKOPOYEHHS, 100 MPUCKOPUTH TEMIT HAYMTYBAaHHS TEKCTY, Ta 3aIsl Mil-
TPUMKH PUTMY ImicHi. | B TakoMy BHNaaKy nepekiagad Mae HajaTH Bia-
noBigHWI nepeknaa. ToMy MU BUPILIMIIM 3aIIPONIOHYBATH TaKHU MepeKial
IUX JIBOX CTPOd:

«A npocmo namaearocs cmamu MinbApoepom 3i ceoimu Opysamu, i
5. mo2o 0006 10¢s, HAGIMb AK MU 3a8AACAEW, HAGIMb AKUJO NPOMUY»

VY cBOeMy mepeknaji MU HaMaraiucs nepeaaTH CKOpoueHy KOHCT-
pykuiro «I’mma»3aliMeHHHKOM «TOTO0Y, IO IUIKOM IIepeae HaCTPil, TEMIT
Ta PUTM ITiCHI.

PosrisiHemo mie oauH npukian 3 mcHi «Ain’t Shit»y Bigomoi ame-
pukaHchKoi xim-xom BukoHaBuii Doja Cat. V cBoiii micHi BoHa moBoui
YaCTO BHKOPHUCTOBYE CICHTOBY KOHCTPYKIIIO «AiN’t», M0 € CKOPOUYECHHAM
«is\am\are + not». Po36epeMo mpuKiIa i Hall 3aIpOIIOHOBAHMI TIEPEKIA]

«Niggasain'tshit, comeupinyourcrib» — «Hizepu iy ne sapmi, koau
npuxooames 0o mebey». B HamoMmy mepeKitai MU MPONOHYEMO MEPeKIacTh
KOHCTPYKIIiO «ain’t» depes3 yKpaiHChKe «HIID».

Onnak, 30epexeHHs PUTMY — HE €JMHA NPHYNHA ISl BUKOPHUC-
TaHHs cieHry. Cunij 3ayBa)KMTH, IO CIICHI MOJKE JOTIOMOITH MiJBUIIUTH
eMOLIfHY BUPa3HICTh TEKCTY IicHI. BukopuctanHs HepopManbHUX TEPMi-
HIB Ta (pa3 MOXe JONOMOITH IEpeAaTH NpsSMHUH TOH, IO BigoOpaxkae
OiBII 0OCOOMCTY CTOPOHY TIICHI Ta MiACIITIOE ii eMoIliiHy cmry. Jlo Toro x
BUKOPHCTaHHS CJICHI'Y MOJKE JOTIOMOITH ICHI 3By4aTH OUIbII CydyacHO i
aktyanpHO. CroBa Ta Qpasu, SKi € TMOMyJIIPHUMH Cepell MO0, MOXKYTh
JIOTIOMOI'TH MIATPUMATH IHTEpEC CIIyXadiB Ta 3pOOUTH ICHIO OiJbII 3pO3y-
MIJIOI0 Ta OJM3BKOI 0 iXHBOrO XUTTA. [lomiOHMIT CIIEHT IOBOJII 4YacTo
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BUKOPHCTOBYETHCS Y CyYacHid My3HIli, 00 3a4eNHUTH HAOUIbIIY KiJbKICTh
CITyXadiB.

[Ipuxnaais Moxxke OyTH T0BOMI 6araTo, TOMY Ui Hammoi poGoTH MH
o0panu HaiinpocTinn BapianTtw. [Tounemo 3 micHi «Hellay amepukancpkoro
xin-xon BukoHaBil Kena Kapcona.

«Niggas say they got hoes but seeme, | gothella»

Y cBOilf micHI BiH JOBOJI YacTO BHKOPHUCTOBYE CIICHTOBY
koHCTpyKILito «Hellay, mo € ckopouennsim Bim «Hell of», ane came wneit
BUITQJI0K HE BapTO BIJHOCUTH JI0 MEPIIO] TPy CICHIOBUX ciiB. Bee yepes
Te, IO B BapiaHTaX paHille CKOPOYEHHS BUCTYIANIO 3aBXAW Y POJi IHCT-
pYMeHTa JJIsl CKOpoueHHs1 o0csry ciiB B cTpodi. Hapasi B iboMy npukmazi
1le CKOPOUYEHHS Ma€ JOAATKOBE eMOIIOHaNIbHE 3a0apBiieHHs. MU XOTiu Ou
3alPONIOHYBATH BIIACHUH BapiaHT MepekiIamy, HaMaralouuch 30epert min-
BHIICHHS EMOIIITHOT BUPA3HOCTI:

«bpamea xadice, wo 6 Hux 6azamo 0i6oK, ma 6 mene ix oogica»

[IpuxnagiB crenialbHOTO €MOUIHHOTO TTOCHICHHS B MY3HKaJIbHIN
IHIYCTpii JOBOJI Oararo, TOMy MU PO3IIISIIUMO JIEKiIbKa MPUKIIAIIB 3 peajb-
HUX miceHb. [Ipogorxumo mu micuero «On Chill» Bix amepukancbkoro xim-
xot BukoHasist Wale. Y micHi BiH q0Bou wacTo BuKOpHCTOBYE ciioBo «Chill»:

«Maybe we can be on chill tonight (Onetime)»

CioBo «chill» y cywachiii ykpaiHChKifi MOBI MOXXHA TepemaTH
JIOBOJI pisHMMH criocobamu. J[oBoJi acTo 3apa3, 0coOIMBO B KOJIaX MO-
7011, BOHO HAa0YJIO PO3rojIocy depe3 JOBOJI HOBY TPaHC(HOPMAIIiI0 — MpsMe
BKJTfoueHHs1. CydacHa MOJIOJIb JIOBOJI 4aCTO BUKOPHUCTOBYE CIIOBO «UiJUD» B
MOBCSAKACHHOMY JKUTTI. CaMe TOMy MU IpPOIIOHYEMO, 331 30epeKEHHS
€MOLIITHOTO MOCHJICHHS, BKIFOYATH CIIOBO «YiLD» B YKPATHCHKY MOBY:

«Mooice cbo200ni Mu 3m02cemo nouiaumu (e cbo200HI)»

UyaoBUM MPUKIAZIOM €MOIIHHOr0 mocuieHHs € micHs «Drunk in
love» amepukanchkol ciiBauku Beyoncé. V cBoiii icHI BOHa BHKOPHCTOBYE
cJI0BO «Baey, 1110 € cIIeHroBUM 3BEpTaHHSIM JI0 CBOTO MapTHepa:

«Bae, | want you, na-na»

3amrst 30epekeHHs eMOLIHHOTO OCHIICHHS Ta 00pa3HOCTI MU TIPO-
TIOHYEMO CBiif epekIia 3BepTanHs «Bae» ykpainchkum 3BepraHHsM «Kpaioy

«Kpano, s xouy mebe, Ha-Ha»

OcTaHHIM TPUKIAIOM y IBOMY OJOII MH XOTUTH 00paTH MiCHIO
«All The Way Turnt Up» penepa RoscoeDash, kotpuit nyxe Bmano BuKo-
PHCTOBYE CJICHT 3a1J1s1 BiOOpaskaHHS eMOIIMHOTO MITHECCHHS Ta TBEPIOCTI
y CBOIX Hamipax.

«And shawty we, all the way turnt up»

Posrissnemo pasy «turnt upx». 3i cieHry ume o3Hadae «OyTH To-
TOBHMM /ISl Bewipku/GyTu B TyMopi». BHKOpHCTAaHHS CICHIY B LbOMY BH-
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NaJKy 3Ha4HO CKOPOYYy€E OOCAT TEKCTY, a TAKOXX YyZOBO IEpeae eMOoLiliHe
migHeceHHs. Ase cnenn(idHy IJIeKCHKY HeoOXiTHO TepeKianaTH He Ha-
MIpsSIMY, TOMY MH XOTLT OM 3alIpOIIOHYBATH CBiif BapiaHT HepeKiany:

«l, kpuximko, mu 6y0emo mycumu

OcCTaHHBOK NMPUYUHOIO BUKOPUCTAHHS CIICHTY € OakaHHS BHOKpE-
MHUTH CBOK) CTAaTyCHICTh UM 3aMOJKHICTH Ha TJi iHmMmX mroxed. [lomiOHuit
NPUHIUI BUKOPUCTAHHS JOBOJI BJIACTHBUH pEIl i Xil-XOIl BUKOHABISM. B
TaKOMY BUITJKy BUKOPUCTAHHS CIICHT'Y MOKE JIOTIOMOTTH BUKOHABIIIO TiCHI
BCTaHOBHUTH 3BSI30K 31 CBOEIO0 ayAMTOPI€IO, a ayauTopil y CBOIO 4Yepry
JIONOMOI'TA BCTAHOBUTH CIIUIBHICTH 13 BUKOHABIIEM.

B mesxomy ceHci, B3iprieM MaTepiaiCTHYHOTO BiTHOIICHHS 10 CBOET
TBOPYOCTI Ta «CTATYCHOTO» CIICHTY € micHs «Gucci Gang» aMepuKaHChbKOTO
penepa Lil Pump’a. Maibke mosoBuHA M€l MCHI CKIagaeTsCs 3 (pazu
«Gucci Gang» 110 TEXHIYHO € MPOCTOI0 HiCEHITHHMIEI0. AJie B iCTOpil aHTIIO-
MOBHOTO CJICHTY clIOBO «GUCCI» BCTHIIIO 3aKpIilTUTHCSA HE JIMIIE SK Ha3Ba
iTaJiiiceKoro OpeHy, a i sIK CHHOHIM JIO CJIOBa «KPYTHID)

LixaBrM IpHKIaIOM BHXBAJLSIHHS cTaTycoM € micHs «Have Mercyy
Xuoi beiini. Bapto posibpatu crpody: «Why | keep bossing like 1 do?», ne
cnoBo «b0SSing» € CKOPOYECHOIO CIICHIOBOIO KOHCTpYKIi€w «to be a bossy,
mo (GpakTHYHO O3HAYAE JEMOHCTPYBATH BIIACHE JIIEPCTBO Ta repesary. Mu
MIPOTIOHYEMO HACTYITHHUH Tiepekian: « Yomy s 0oci nepuiuti K 3a8xcou?y» ne
CJIOBO «IIEpILIMI» PO3KPUBAE ceOe y 3HaUeHI HAMTIMIIN.

OcranHiM 4ymoBuM mpukiagoM Oyme micHs «Flexin'y amepukan-
cekoro perepa Ilom Cmoyka. Y cBOilf micHI BiH BHKOPHUCTOBYE NOBOJI
Bijome 3apa3 cioBo «Flex»

«All the opp nigg as know | be flexin'»

V wiit ctpodi «opp nhiggas» osnagae Bopoki 6armm, a cioso «flexin'
OyKBaJIbHO O3Ha4ya€ BHXBAJLITUCS, JIEMOHCTpYBaTH cBoe OararcrtBo. Lle mo-
BOJII PO3IMOBCIO/IKEHE 3apa3 CJIOBO HABITh MOCEpE]] YKPAaTHCHKOT MOJIO], SIKe
BXKE JITaBHO BHKOPHCTOBYETBCS SIK HAIPSAMY BKIIOYCHE B YKPATHCHKY MOBY.
[Ipore y upoMy BHIAIKy MU OW XOTLNM 3alpONOHYBaTH albTePHATUBHHUIM
BapiaHT MepeKiaay iei crpodu:

«Yci sopooici bandu 3naroms wo s bazamiii»

BucnoBku. Llg nemoHCTpye, 10 mepekiaj CIEHTy MoOXe OyTH
CKJIQJIHUM 3aBJIaHHSIM 4epe3 HOoro KyJbTypHY Crenudiky Ta KOHTEKCTyalb-
HiCTh. MU IOCHIOUIN TPH OCHOBHI NPHYMHH BUKOPUCTAHHS CJICHTY B
MCHAX Ta CIIOCOOM HOTro mepekiaay. B xonmi poOOTH MU MIAKPECITWIN IS
ce0e BaXIIMBICTD 30€peKeHHsI TIPH NepeKiIaii eMOLiHOT, KOHTEKCTYaJIbHOT
Ta MY3WYHHX SIKOCTCH OpHriHaiy. 3arajioM, MpOIEeC ONpAI[fOBAHHS TaHOI
TEMH HaJlaB [iHHY iH(OpPMAIIiIO JJIs MCHE sSIK TIepeKiaada, SKui Oyzae mpa-
LIOBaTH 3 aHIJIOMOBHHMH TEKCTaMH.
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Haranis I'onuap
XMeNbHUIBKHI HAIlIOHAIBHUN YHIBEPCUTET

KOunist IlerpiBHa Boiiko, nayx. xepismux
I-p dinon. Hayk, npod.

CUHTAKCUYHUI KOHIENT: «3A» I «ITPOTH»

KoruiTuBHa JIHTBICTHKA — II€ HANpsM, SKUH BBaXae, 10 KOXKHA
MOBa MPEACTABIISE NIEBHY CHCTEMY IIOHATH, 33 JOIIOMOT0I0 SKUX HOCIi MOBH
CIPUIMAIOTh, CTPYKTYPYIOTh, KIacH(iKyIOTh Ta IHTEPHPETYIOTh MOTIK 1H-
(dopmarii, Mo HAIXOAWUTH i3 HABKOIMIIHBOTO cBity. KoHmenTn € mpen-
CTaBJIEHHI Y MOBI JIEKCEMaMH, CJIOBOCIIONYYEHHSIMU, CHHTaKCUYHUMH CTPYK-
Typamu (pedeHHsIMH), TeKcTaMi. OCTaHHIM 9acOM JIHTBICTH JOCIiIKYIOTh
CHHTAaKCHYHI IIPOCTOPH PI3HUX MOB SIK BiJOOpa)KeHHS HAIIOHAJBHOI cIie-
nr(iKA KOHIIENTYaIbHOI chepr HapoIy.

[Ipotsrom GaraThOX POKIB MOHSATTSI CHHTAKCHUCY BBa)Kalocs BaxK-
TMBUM Oy[iBeTbHUM OJIOKOM KOTHITMBHOI JIHTBICTHKH, ajie BUEHI PO3XO-
JIThCSI B yMKaX IOJI0 TOTO, YM HACIPAB/i BOHO HACTIIBKH HEOOXITHE IS
PO3YMIHHS CEHCY BUCIIOBJICHHS MOPIBHSHO 3 IHIIMMH KOHIIECTITAMH.

MeTo10 T0CTiIZKEHHsl € PO3IIIs/L MepeBar Ta HEIOJIKIB BUKOPHC-
TaHHS CHHTaKCHYHOTO KOHIIENTY Yy KOTHITHBHIH JIHTBICTHII.

KonuenrtyanpHa penpe3eHTallisi CHHTaKCHYHUX KOHCTPYKIH cTa-
Bajja 00’€KTOM BHUBUYCHHS YKpaiHCBKHMX Ta 3apyODKHHX MOBO3HABIIIB!
I. . Kapamuresoi, H. €. Jlemimn, O. M. Iy6posoi, O. O. CeniBaHORBOI,
I. B. dynko, 3. . I[Tomoroi, M. M. bymuninoi, C. €. Ky3sminoi, V. Evans,
D. Adger, Ronald W. Langacker Ta iH.

HaykoBui, fKi npamoBany Ha/l CHHTAKCHYHUX KOHIIENITOM BUBEIIH
CTPYKTYPHY CXeMy pedeHHs.. Y OUIbII paHHIX KOHUEMIsIX MiJ CTPYKTyp-
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HOIO CXEMOI0 PO3YMUIM JIMIIE TOEIHAHHS TOJIOBHUX WICHIB PEYEHHS, a
JIOJATKH 1 0OCTaBMHM PO3TIILOAINCH sIK 11 mormmproBadi. [Ipote, GaraTo JiHr-
BICTIB BiZ[3HAYAIOTh, 1[0 PEUCHHS, SIKI MICTATh JIMIIC MiMET 1 IPUCYIIOK, HE
3aBXIH € e(EeKTHBHUMH 3ac00aMH CIIIJIKyBaHHS. PeYeHHsS 4acTo MICTHTh
e oOMexxeHy iH(popmarito 6e3 apyropsiHux wieHiB. Tomy 1l wieHH
MTOBWHHI OYyTH BKIIOYEHI B CTPYKTYpHY CXEMY PEUYCHHs, 00 TOIIOMOITH
BUPA3UTH HaMipu MOBLS 1 BifoOpasuTu (parMeHT IIHCHOCTI B TOMY BH-
T, SIK BiH HUM po3yMieTses [3, ¢. 59].

3. JI. ITonoBa mocTyIIrOE, 10 CTPYKTYPHA CXeMa «CHJIBHIIIA» 3a JIeK-
CHYHE 3HAYEHHS CIOBO(QOPM, SKi BXOIATH O Hei, M0 ii MpOMO3uIis mij-
MTOPSAAKOBYE OOl CEMAHTHKY CIIIB, SIKi 10 Hel MOTparusioTh [5, . 12]. Le cro-
CTEpPEKEHHS Y3TOJKYETHCS 3 TE3010, SIKa CBIIYNTH, IO KOHLENT BH3HAYAE
CEMaHTUKY MOBHHX 3aC00iB, SKi BHKOPHUCTOBYIOTBCS JIJIS1 HOTO BUPaYKEHHS.

JiecnoBo 3amae TOH CYIDKEHHIO, € HOTO MPOTOTHUIIOM, KOMIIPECO-
BAaHOIO MIHIMATBFHOIO MOJEIUII0 CTPYKTYpHOI CHHTaKCHYHOi cxemH. Bep-
0arizaTopoM CHHTAKCHYHOI ifei € JIECTIOBO, SIKE € KOPOTKOK, CTHCIIOI
CEMaHTHUYHOIO BEPCI€I0 3aBEPIIEHOI MOl B 9aCOBOMY aclekTi. BapitoBaHHS
rpaMaTHYHHX KaTeropiil BioOpakae CUTYyaIlilo, pelpe3eHTOBaHy B PEUCHHI
YaCTKOBUMH OCOOJMBOCTSIMH: XapaKTEPHUCTUKAMH ii MPOTIKaHHSA, 9acoM ii
BUHHUKHEHHS, PEaIbHICTIO/HEPEAIbHICTIO CHUTYyallii, CTaBIEHHSM MOBIS JI0
i€l cutyamnii, KUTBKICTIO YYaCHHKIB, IO BUKOHYIOTH MEBHY POJIb, i BKIIO-
YEHICTIO/HE BKIIIOYEHICTIO MOBIS JO CKJIaJy TAaKMX YYacHHKIB TOIIO. 30-
OpakyBaHHI CIICHAPii 3aIMIIAe€THCS He3MIHHUM [3, c. 60].

Hocnimauns Bynauaina M. M. y cBOiX mparpsix BBaxaa, 1o cJIoBo,
BOJIOZIIFOYH JIEKCHYHUM 3HAUEHHSIM, pealtizye HOro B CKJalli CHHTaKCHYHHIX
ONVHUIb. MOBHa OJMHULS € HE TIIBKH CTPYKTYPHUM €JE€MEHTOM, a i
cMHCTIOBHM. Y (opMaTi pedeHHs CJIOBa CTAIOTh YACTHHOIO OUIBIIOTO IIi-
JIOTO, BCTYIAIOYM B MPEAWKATHBHI BIIHOCHHU JJIsI CTBOPEHHS CMHCIOBOI
€mHOCTI. 3a/UTd IHOTO HEOOXITHO BPaxOBYBaTH CEMAHTHUYHHUM MOTEHIIAN 1
CTPYKTYpy BHUCIOBMOBaHH [1, ¢. 67—73].

V. Evans 3aszHauae «CkJIaoBUMH 4YaCTHHAMH MOBH € CIIOBa i
npaBuia, Jie MPaBmiIa MOEJHYIOTh «aTOMIuHI» (HEMOUIbHI) eJIeMEHTH 3Ha-
YeHHSI, 3amm(ppoBaHi y cioBax. TakuM YMHOM, JIHTBICTHYHA CEMaHTHKa Mic-
TUTh €JIEMCHTH 3HAUYCHHS 1 TpaBWiia ix moemHaHHs» [7, ¢. 1]. Buenwuii cteep-
JUKY€, 110 CJIOBAa HE MAalOTh BHYTPIIIHHOTO 3HAYEHHS 1 110 3HAYEHHS 3aje-
JKUTh BUKJIIOYHO BiJl KOHTEKCTY, y SIKOMY BOHHM BuBatoTbcsi. CiioBa — 11e
MIPOCTO BHPaKEHHS JIEKCUYHHUX MOHSATD, SKi € MUCIICHHEBIMH YSIBJICHHSIMH,
NOB’SI3aHUMH 3 KOHKPETHUMH clIoBaMH. Li JTeKCHUUHI MOHATTS OB’ SI3yIOTH 3
KOHKPETHUMH 3HAYCHHSIMH B KOHTEKCTI HA OCHOBI Pi3HOMAHITHIX YAHHHUKIB.

D. Adger mepexoHaHuii, M0 PEYCHHS CKIATAETHCS HE MPOCTO 3i
CJIiB, BOHO Ma€ CTPYKTYpY, sIKa BU3Ha4ae Horo 3mict. Hanpukian, 3miHa mo-
PSILIIKY CITiB MOYKE 3MIHUTH 3MicT pedeHHs. Och YoMy pO3yMiHHS TpaMaTUKH
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€ TaKMM B2XJIMBHUM — BOHO JIO3BOJISIE HAM TPABHIIBHO 3pO3YMITH 3HaYEHHS
pedenHs. OnHaK HEOOiXiTHO BpaxOBYBAaTH, IO CHHTAKCHYHI MPOIIECH, SKi
NPOJIYKYIOTh CTPYKTYPHO BH3HA4Y€Hi BUCJIOBJIIOBaHHS, HE MOXHA PO3IJIsi-
JaTH OKPEMO BiJ 3MiCTy pedeHHS Ta KOMYHIKaTUBHHX 3aBJaHb MOBHOTO
CNUJIKYBaHHs. Y3arajJbHEHe rpaMaTHuHe 3HaYeHHs HAK/IaJdaeThcsl Ha CeMaH-
TUKY JIEKCEM 1 TpaMaTHYHy CEMaHTUKY MOP(OIIOTIYHUX POPM, YUM iCTOTHO
BILUIUBAE HA 3MICTOBY CTPYKTYpY pPEUCHHSI.

Ha nmymxy B. b. KaikiHa, KOHIIENTH peai3ylOThCs SK uepes
JIEKCHYHI, TaK 1 4epe3 rpaMaTHyHi OAMHULI i KaTeropii, a rpaMaTH4YHi KOH-
LENTH MaloTh SIK yHIBEpCAJIbHHUH, TaK 1 Hal[lOHAJIbHO-CIIeNU(pIuHUN Xapak-
TEep, 9aCTO BHHUKAIOTH B )KUTTI MOBHHUX CHIUJIBHOT 1 MalOTh JJISI HUX KOMY-
HIKaTHBHY 3HauyIlicTh. ToMy, aHai3yl0Ud CHHTaKCHYHI KOHIENTH Pi3HUX
MOB MOTpiOHO Ie ¥ 3HaTH X HapoaHi ocoOmuBocTi [4]. Ciix 3BepHYTH
yBary, 10 CHHTAKCUYHHI KOHLENT HE BPaXOBY€ KOTHITHBHI MPOLIECH, AKi
CIIPHAIOTH PO3YMiHHIO MOBH. Hampukian, T MOXKYTh BUKOPUCTOBYBATH
MeTadopu Ta iHmI (Irypu MOBHU, SKi HEMOXIIUBO MOSICHUTH JIMIIEC CHHTAK-
CHYHUMH TpaBwiaMu. 110 He MeHII Ba)XJIMBO, CHHTAKCHYHUH KOHIIENT I10-
CTYTIA€THCS MICIIEM JICKCHIHOMY, a/Ke HE BPaXxOBYE €MOIIHHHUNA Ta COIiaNb-
HUM KOHTEKCT MoBleHHS. OnHi # Ti cami peyeHHS MOXYTh MaTH Pi3HUHN
3MICT 3aJIe)KHO BiJ TOTO, SIK BOHH BUMOBIISIOTHCS, 3 SKUM IHTOHALIMHUM Ta
emoliiHuM 3a0apeieHHsM. P. T. SIpoBikoBa, JOCHIKYIOUHM JIEKCHUYHY 1
CHHTaKCHYHY CEMaHTHKU BUSBHJIA, 110 MOBHI BHPa3H MiANOPSIKOBYIOTHCS
MIEBHUM CEMaHTHYHHUM 3aKOHOMipHOCTsIM. Lle o3Havae, mo MOBHa KapTHHA
CBITY 3adiKkcoBaHa K y rpamaTHIi (CEMaHTHYHO-3HAYYIIUX rPaMaTHYHHX
KaTeropisix), Tax i B JEKCHYHii ciucTeMi MoBH [0, c. 56].

Otxe, MiICyMOBYIOYM BKa3aHe, MOJKHa CTBEpPIPKYBaTH, IO Tpa-
MaTHKa, fK 1 JIeKCHKa, BUKOHYE (DYHKLIIO CTPYKTYpYBaHHS KOHIICHTYallb-
HOro 3MicTy. Jlns mepemadi Ta po3yMiHHS iH(pOpMAIi HEJOCTATHEO PO3Y-
MITH 3Ha4CHHS CJiB, HEOOXITHO BOJIOJITH 3HAHHIMH TPAMAaTHKH. 3HAUCHHS
€ (YHKIII€I0 BUCIOBIIOBAHHS 1 HAMIPSIMY 3aJI€KHUThH BiJ TpamMaTHYHAX ¢dopm.
3MiCTOBHE 3HA4YEHHS PSUCHHS HE MOXKHA BIJIOKPEMUTH Bij TOPSIKY CIIiB y
HbOMY, a JIHIBICTUYHA CEMaHTHUKa MICTUTh HE JIMIIE CKJIA/J0BI 3HAUCHHS,
ayie ¥ mpaBuia IXHBOTO MOEJHAHHA. | paMaTH4Hi KOHCTPYKIIT BCTAaHOBIIIO-
I0Th MEBHUM AOJIOH JJIsl KOMIIOHEHTIB CEMaHTUYHOTO 3Ha4YeHHs. [HImMMu
CJIOBaMU, TpaMaTHKa GOPMY€ OCHOBY IS JIEKCHYHOTO HAIIOBHEHHSI.
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PECULIARITIES OF TRANSLATING PROPER NAMES
AND MYTHOLOGICAL REALIA FROM “THE FOREST SONG”
BY LESYA UKRAINKA INTO ENGLISH

Fiction translation is a great challenge, for a literary work is more
than simply put-together sentences; it reflects traditions, collective mentality,
history and endless cultural peculiarities. Any form of fiction is a complex
piece of art, which requires certain skill and finesse.

Ukrainian literature seems to have piqued worldwide interest as of
late, which introduces an issue of finding adequate and accurate translations
of Ukrainian pieces. Thus, foreign readers frequently address classical
literature, for it has a higher chance of being translated — and it is where the
problem arises: Ukrainian literature, for how interesting it is, creates
difficulties for its translators. Such difficulties, stemming from differing
ethnicities and histories, will be reviewed upon the example of “The Forest
Song” by Lesya Ukrainka — chiefly, upon the specifics of rendering
personal names.
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According to H. Udovichenko, the translation of “The Forest
Song” was a focus of multiple translators, whom were Percival Cundy, Vira
Rich, Gladys Evans, Florence Livesay, Virlana Tkacz and Wanda Fips [3],
yet the most notable and quite popular are the translations made by Percival
Cundy (1950) and Gladys Evans (1985), which would be discussed in
further detail. Despite translators’ unequivocally hard work and immense
knowledge, they did struggle with certain aspects of the text.

“The Forest Song” is a prominent and unique fairy drama, full of
culturally-marked elements — Ukrainian folklore in particular. Such
elements are partially implemented in the form of personal names, which
give better understanding of characters and their role in the drama. As to
the aforementioned folklore references, they are a part of mythological
realia, which translates into the immersive atmosphere of the text, and
thus should be preserved as an identifying feature of Ukrainian cultural
heritage. Both translators, however, chose to adapt characters’ names,
using images from Germanic mythology — thereby blurring the line

between Ukrainian and Germanic folklores.

Original text Percival Cundy Gladys Evans Propos_e d
translation
«Toit, mo rpedai | He Who Rends He Who Rends
pBE» b the Dikes Dam Breaker the Dykes
IMorepuara Lost Babes Lost Children Poterchata
Pycaika Rusalka Water Sprite Rusalka
Bomsauk Water Goblin Forest-Pool King Vodyanyk
Jsimpko Jle Lev Uncle Leo Uncle Lev
Jlykamn Lukash Lukash Lukash
JlicoBuK Forest EIf Wood Goblin Lisovyk
Maska Mavka Mavka Mavka
IepenecHuK Will-o’-the-Wisp | Red (Forest) Demon Perelesnyk
Tponackmus Feve_r Wraith, Ghost-Spirit 01_‘ the Fever-Giver
Burning Ague | Mire (Fever-Giver)

Kyup Kutz Koots Kuts’
Maru Jlykamesa | Mother of Lukash | Lukash’s Mother | Mother of Lukash
Pycanka momsoBa Field Sprite Meadow Fairy Ole:jeS?:lilfjds

Kunnna Kilina Kilina Kylyna
«Toit, mo B ckami | He Who Dwells Lone Crag-Sitter He Who Dwells
CHJIIUTB) in Rock in Crag
3nuaHi Starvelings Hunger Imps (Zlidni) Zlydni
Jitu Kunununi | Kilina’s Children | Kilina’s Children |Kylyna’s children
Honst Fate Fate Fate
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For instance, Vodyanyk from the Prologue was rendered as Water
Goblin and Forest-Pool King by P. Cundy and G. Evans respectively. As to
the P. Cundy’s variant, Goblin is incompatible with the character's original
and noble role; Goblin in Germanic folklore carries a negative connotation
and, according to Oxford Dictionary, depicts a small ugly creature that likes
to trick people or cause trouble.

Whilst G. Evans’ variant of translation is closer to the original
image of Vodyanyk — as he is, in fact, the master of all waters — her
transcoding and explanation of his title, found in the text of prologue, are
highly incorrect: The Forest-Pool King (Vodyanik — one of the lesser deities
of waters) [7, p. 25].

The transcoded name with short explanation — “Vodyanyk, a ruler
of lakes and rivers” — put in Dramatis Personae section before the Prologue
of the drama would have been the better variant of translation.

On the other hand, Rusalka was correctly transcoded by P. Cundy,
whilst G. Evans didn’t manage to convey the right image of her, translating
the name as Water Sprite. There is no similar creature as Rusalka in
Germanic mythology, for it is said to have “the appearance of a long-haired,
pretty young girl and represent the soul of a drowned girl or an unbaptised
dead child” [2]. Sprite, however, is a small, fairy-like and obnoxious
creature, which inhabits the woods and plays tricks [6]. The difference is
significant and it would have been a better option to go with Cundy’s
variant of “Rusalka, a water nymph” [5, p. 169].

Although Percival Cundy rendered Rusalka correctly, both he and
Gladys Evans failed to translate Pycanxa noavosa, instead naming it Field
Sprite and Meadow Fairy respectively. A Sprite was already discussed and
is obviously not an acceptable variant, whereas Fairy is an interesting,
albeit similarly unfitting choice. Fairies in Germanic folklore are known for
their cunning nature and mischief, as well as ability to harm people and
drive them mad; they are tiny female-looking creatures with sharp features
and transparent or semi-transparent wings.

Pycanxa nomvosa differs from Pycaaxa only by place of habitation
(and, consequently, a place of death) and appearance, therefore being a
young, beautiful, grown-up girl and not the diminutive and mischievous
flying fairy. Thus, the better translation for Pycamxa norvosa would be
“Rusalka of the Fields” with an optional explanation, such as “a nymph of
meadows and crop fields”.

Moreover, there are some examples of unfortunate cultural
misinterpretations, one of which is the translation of Perelesnyk, whom
Cundy named Will-o -the-Wisp. Evans opted for Red (Forest) Demon,
which happened to be closer to the original meaning than Cundy’s variant.
Perelesnyk was akin to an incubus and was believed to fly in the shape of a
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fiery dragon or young man [1]; in “The Forest Song” he appeared as a
handsome and red-haired youth, the distinguishing inhuman feature being a
long fiery tail. Gladys Evans evidently followed the description of
character’s appearance, as Percival Cundy had tried as well, yet Will-o -the-
Wisp, while being a mythological realia, derives from and lives in Western
European folklore. It is seen over swamps and is an atmospheric ghost light,
usually of blue or white-ish colour, and is, admittedly, distinct from the true
image of Perelesnyk (who, at the very least, has a seizable human-like body).

Percival Cundy did, however, add “a fire sprite” as the
explanation in the Dramatis Personae section and this detail could partially
be used in the proposed variant of translation: “Perelesnyk, a fire serpent”,
as he is a dragon-like creature which can shapeshift into a man.

Poterchata, the souls of unbaptised dead children, were rendered as
Lost Babes by P. Cundy and Lost Children by G. Evans. Such variants are
not completely correct due to their descriptive nature: they convey the
meaning, but do not preserve authentic Ukrainian realia. Cundy also added
an explanation “water nixes”, which was not entirely accurate, considering
that a Nix in Germanic mythology is a half-human, half-fish, that lives
underwater and mingles with humans by assuming a variety of physical
forms (e.g., that of a fair maiden or an old woman) [4]. Ukrainian
Poterchata are somewhat evil and whiny spirits, who represent souls of
unbaptised dead children under the age of seven. Thus, a better translation
would be the transcoded name with added explication “Poterchata,
wandering souls of dead children”.

Conclusions. Summarising everything discussed above, the
translators were focussed on the English reader’s understanding of the
drama, yet in their tryings to make it more comprehensive they omitted the
thing that made “The Forest Song” so special and unique for Ukrainian
classical literature — and that is folklore, which makes a great part of
Ukrainian culture and history. Differentiating mythological creatures in
such uniquely different mythological traditions is essential for respecting
and acknowledging Ukrainian cultural heritage.

Thus, the proposed translation transformations are transcoding and
explication, which would certainly help future translators to preserve
Ukrainian mythological realia and facilitate comprehending, as well as
reading, hence making it an enjoyable experience for foreigners, interested
in Ukrainian literature and culture.
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Ipuna 3enincbka
XMenbHULBKUI HalliOHAIBHUI YHIBEPCUTET

€Bren Bononumuposuy JoauHcbKMil, nayk. kepisuuk
II-p meJl. HayK, npod.

MPUHAOMM NEPEKJIAZTY
CYUYACHOI AHIJIINCBKOI BINCBKOBOI JIEKCUKU

IMocranoBka mpodsemu. BilicbkoBuil mepekiag po3BUBaBCs Kpi3b
CTONITTSA. 3MICT Cy4acHOi BiliCBKOBOI TEPMIiHOJIOTIi TOCHUTh TUHAMIYHHMA.
BiH nocriiiHO 3MiHIOEThCS Ta HaOyBae HOBI sIKOCTI. Pi3Hi TepMiHM 3’sBiIA-
IOThCS Yepe3 TOsIBY HOBUX BUJIIB 030pOEHHS, BINCHKOBOT TEXHIKM Ta PEKOH-
CTPYKIIif0 BiCHKOBOI crim. He3Baxkaroun Ha OaraTOpidHUI mporec BIOC-
KOHAJICHHSI MOBHOI IIATOTOBKM MaiOyTHIX (axiBIliB 3 BICEKOBOTO TIepe-
KJIaJy, 1i npoOyieMH OCI CTOSATh Ha MEPELIKOAl JOCSITHEHHS CyMiCHOCTI 3
IHO3eMHUMH BIHCHKOBHMMH, [l Yac CIIBIpaIli, HABYaHb, BiAPSHKEHB TOIIIO.
VY neputy uepry — 1ie TPYJHOILI MepekIaay Ta BUKOPHCTaHHS CIelialbHOl
tepminosnorii HATO.

AHaNi3 ocTaHHIX AoCTimkeHb Ta myoOsikamiii. TeopeTnyHuM i
MPaKTHYHUM acleKTaM BIHCHKOBOTO MEpPEeKIIaay IMPUCBSUEHO OaraTo Hay-
KOBHX Ipallb, SIKi 3HAHILIA CBOE BilOOpakeHHS Y MOHOTrpadisx, Mmiapyd-
HUKax Ta mnociOHmkax. lle, B mepmry d4epry, Taki ¢axiBumi BiCBKOBOTO
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nepeknany, sk M. b. biman, JI. M. T'oruapyk, P. K. Minssp-bemnopyues,
B.II. Ocranenko, A. ®. lupsieB, (dpaniysska moa); H.II. Beros,
JI. K. Jlatumes, b. A. [I3icp, (nimenbka moBy); JI. JI. Henro0in, B. B. Ba-
nabiH, A. A. Bacuipuerko, I'. O-CynzinoBeekuid, C. . SIHuyk (anruiiicbka
MoBa). AkTyanbsHOIO € aymka I. B. KopyHis, skuif cTBepluKye, IO «TIy-
MaueHHs 1 epeKIIaj JaBHO CTAIN HEBiJ €MHUM €JIEMEHTOM Y MIXKHAPOIHIMH,
30BHINIHBOMOITUYHIN Ta BIHCHKOBIH TisUTEHOCTI» [3].

Merta gocCaizKeHHS: aHAI3 ICHYIOUOl IPAKTHKH 1 TPOOIIEM BIHCH-
KOBOT'O TIepeKialy, BU3HAYEHHS OCOOIMBOCTEH Ta CIOCOOIB MepeKnamy
AHTITIHCHKOT BIFICEKOBOT TEPMIiHOJIOTI.

Buxknax ocHoBHOro MaTepiaiy. BilicbkoBuii Iiepekiaz € OTHUM 3
BUIB CHELIAIFHOTO MEPEeKIaay 3 sICKPaBO BHPAXKEHOIO BIHICHKOBOIO KOMY-
HIKaTUBHOIO (YHKIi€0. BiAMiHHOIO pPHCOIO BiHICHKOBOTO HeEpeKiiany € Be-
JUKa TEPMIHOJNOTIYHICTE Ta TOYHE 1 WiTKE BHKJIAIACHHS MaTepiany Tpu
BIJTHOCHI# BiJICYTHOCTI eMOIIIHHUX BUPA3HUX 3aCO0IB.

JOITBHO PO3pI3HATH IBi BiOKpEMIIEHI TpynH TeKCTiB: 1) iHpOp-
MaTUBHI TEKCTH; 2) TEKCTH, 1110 PErJIAMEHTYIOTh JKUTTS 1 JisUTbHICTD BIHCBK.

VY nmepmiii rpyni I'. M. CTpenkoBChKU BHOKPEMUB YOTHPH KaHPH:
BIlICbKOBO-HayKOBI TEKCTH; BiliChKOBO-1H(OpPMAIiifHI TEKCTH; BiliCHKOBO-
TEXHIYHI TEKCTH; BICHKOBO-IIYONIMUCTHYHI TekcTd. Jlo apyroi rpymu BiH
BiZIHIC HACTYIIHI )KaHPH: CTaTYTH { HACTaHOBH; BIiCHKOBO-AIJIOBI TEKCTH.

Cepen OCTaHHIX YITKO BUAUIAIOTHCS HaKa3W, PO3MOPSUKEHHS, J10-
NOBiZli, 3BEJCHHS, TOOTO BCS Ta Tpyla BIHCHKOBUX TEKCTIB, SIKY MPHHHITO
HA3WBaTH BICEKOBUMH NokyMeHTamu. Cepen iHIIMX BiiCHKOBHX TEKCTIiB
TaKOX BHIUIIOTh 332 (DYHKIIOHAILHMM MPU3HAYCHHSIM J>KaHpP BOEHHUX
MemyapiB. L[s kaTeropist BIICBKOBUX TEKCTIB € JOTHYHOIO JO XYJOKHBOI
JiTepaTypH, aJpke BOHA HafilieHa yciMma ii XapakTepucTHKaMu. BigMinHOIO
PHCOIO € JTHIIEe BUKOPUCTAHHS Y TEKCTaX TEPMIHOJIIOTTYHOT JISKCUKH [4].

BaxnMBUM YMHHHAKOM YCIIINTHOT BIACFKOBOI B3a€EMO/Ii HAaIliOHAJIB-
HUX Ta MDKHapOJHHX MHPOTBOPYMX KOHTHHIEHTIB € CIIPOMOXKHICTH MaK-
CHUMAaJIbHO JIAKOHIYHOTO ¥ BOJHOYAC IMOBHOTO 1 TOYHOTO BHKIAAy iHQOp-
Mallii, sika MOBUHHA HaAaBaTHCS Y HAHCTUCIIIINNA TEPMiH.

JI. JI. Hemro0in BBaxkae, mI0 yci BiHCBKOBI Marepiaiu BiApi3Hs-
IOTHCS Bijl IHIIMX MaTepiaiiB HACUYEHICTIO CIENiaNbHOI0 BifiCHKOBOIO JIEK-
CHKOI0, IMUPOKAM BHUKOPHCTAHHSAM BiCHKOBOi 1 HAyYKOBO-TEXHIYHOI Tep-
MIHOJIOT11, HasIBHICTIO MEBHOI KiIBKOCTI 3MIHHOCTIMKHX 1 CTIHKHMX CJIOBO-
CIOJY4€Hb, XapaKTePHHUX JIUIIC U1 BIMCHKOBOI c(epH CHIIKyBaHHS, Be-
JIMKOIO KUTBKICTIO BIMCHKOBOT HOMEHKJIATYPH 1 CHEliaIbHUX CKOPOYEHb Ta
YMOBHUX MIO3HAYCHB [5].

JI. JI. HemoGiH ckiaB BinacHy kiacudikaiito 00HOBUX TOKYMEHTIB
BIIIOBIMTHO IO IX THITy Ta XapaKTepy Ha Taki TPyNH: HaKa3W, pO3MOpS-
JUKEHHs1, o(ililiHI JHCTH, cITyKOOBI 3aIMCKH, 3BEJICHHS, NIEPEroBOpHi Tab-
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i, muadpu, KO, TaOJUI[ MO3MBHUX Ta IHINI ONEPATHBHO-TAKTUYHI
JOKYMEHTH, IIHHICTh SKHX BH3HAYA€THCS IX HOBU3HOW; odimidHI Ipy-
KOBaHi BHJIAHHS TIOCTIHHOTO XapakTepy (CTaTyTH, HACTAHOBH, 1HCTPYKIIii);
reorpadidHi TOKyMEHTH (KapTH, CXEMH TOIIO0); OCOOMCTI JOKYMEHTH Ta
3HAKH PO3PI3HCHHS 3 €HAHb; IOJCHHHUKH, 3allUCHI KHHUXKH, OCOOMCTI
3amucH Ta (ororpadii; mpuBaTHE JMCTYBAaHHSI, Ta3€TH Ta IHII APyKOBaHI
BUJIAHHS; OTOJIOIICHHS UBLIBHOT BiIaau [5].

[TpaBuibHMI Iepekia] BIHCEKOBUX MaTepialiB 3aJIe)KUTh 3HAYHOIO
MIpOI0 BiJ HPABIJIBHOTO IEPEKJIaay TEPMiHiB, TaK SK OUIBIITY YacTHHY
BIiCEKOBOI JIEKCUKH 3aliMalOTh BIHCHKOBi 1 BICHKOBO-TEXHIUHI TEpMiHH,
10 HECYTh MAaKCHUMajbHE CMHUCIIOBE HaBaHTaXXCHHs. Po3risHEeMO jaekinbka
NPUKIAAIB TepeKiiany BiHCHKOBHX TEKCTIB, a TaK0X HPOaHATI3yEMO CIO-
coOu, SKAMHU OYJI0 MepeKIafeHO BiCHKOBY TEPMIHOJIOTiIO, a came: Kaib-
KyBaHHS (ZOCITIBHUH TepeKnan), TPaHCKPHOYBaHHS, €KBIBaJICHTHUH mepe-
KJIaJl, ONTUCOBUII MepeKiIa Ta eKCILTIKAIIis.

Jiis mepexiany BilicbkoBOi ciieHTroBoi ¢pazeororii B. B. banabin
MIPOTIOHY€E 3aCTOCOBYBATH TaKi PHUHOMHU:

1) mepexian 3a JOMOMOrO MPSIMOTO BiANOBiMHHMKA (TIOBHOTO
(hpa3eonoriyHOTO eKBiBAICHTA);

2) mepexiaj 3a IOTIOMOTOI0 YaCTKOBOTO BiATIOBiAHWKA (YacTKO-
BOTO (Dpa3ecosIoriyHOro eKBiBaJieHTa ab0 aHajora);

3) JeCKPUITHBHUIA (OTUCOBHUIT) TIEPEKIIa;

4) aHTOHIMIYHUIA MIEpEKIIa;

5) KanbKyBaHHS;

6) xomOiHOBaHWII mepekian (SK TpPaBWIIO, CIOYATKy HAaBOISTH
KaJbKOBaHMUII Mepekiaj, a motiM (y Ayxkax a0o yepe3 KOMY Yd Kparky 3
KOMOIO) ONHCOBHH MEPEKIaj ISl TOPIBHAHHS YH JOJATKOBOTO ITOSICHEHHS;

7) mepekiaz 3a IOMOMOTOI0 OKa310HAJIBHOIO (CUTYaTHBHOIO) Bif-
noBigHUKA [1].

Po3risiHemo nexinbKka NpuKiaaiB nepexiaay BiiCbKOBUX TEKCTIB, a
TAKOXX MPOAHATIZYEMO CIIOCOOH, SIKUMH OYJIO MEPEeKIageHO BIHCHKOBY TeEp-
MIHOJIOTiI0, a caMe: KaJbKyBaHHS (HOCIIBHHH TIEpeKiax), TPaHCKpHOy-
BaHHS, CKBIBaJICHTHUH MEpEKIIa, OMMCOBHHN MEpeKiIaj Ta eKCIUTIKalis.

Uepes KanbKyBaHHS, JISKCHKOH MHPOTBOPYOCTI MOMOBHHBCS CJIO-
oM politico-military, ske € xambkor (paHIy3bKOTO CKJIQJHOTO CJIOBa
politico-militaire. Tepmin genocidaire Takox € 3amo3uveHHsAM 3 (paHIy-
3bKOT MOBH, X04a MOro 3HaYeHHS HE Take OYCBUIHE, AK OMCPEIHHOTO TEP-
MiHa. Po3riisiHeMo mepexiiaz HbOro CI0Ba Y KOHTEKCTYyalbHOMY OTOYCHHI:
«Nevertheless, innocent women and children were effectively abandoned,
even if they were the wives and children of genocidaires and up to 30,000
genuine refugees forced to flee with them» [2].
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«Tum mHe MeHwle, HeBUHHUX JHCIHOK 1 Oimell Oyn0 pakmuuno
3AMUUEHO HANPU3BOAAUYe, HABIMb AKUO B0OHU OYIU OPYIHCUHAMU MA OTMbMU
ocif, aki wununu 2eHouuo, i 61u3bko 30 mucsy cnpasdcHix Gidcenyie Oyau
SUMYUWIEHRT YMIKAMU PA3OM 3 HUMU.

TpanckomyBaHHs (TpaHCKpHOYBaHHS ab0 TpaHCIITEpYBaHH:S) CKO-
pouennsi: FRAGO — @PAI'O (uacmkosuti 6otiosull Haxkas) — HA364 OOKY-
menma; IFOR (Implementation Force) — I@OP (Cunu Buxonanns Y200u y
bocnii' i I'epyecosuni); KFOR (Kosovo Force) — KOOP (Misxcuapooni cunu
3 niompumku mupy ¢ Kocoso); OPORD (operational order) — OIIOP/]
(6otiosuit naxas) — nazea ooxymenma, MEDEVAC (Medical Evacuation) —
MEJJEBAK (meouuna esaxyayis).

CkJ1aHiCTh MepeKiIaay CICHT13MiB-CKOPOUEHb IMOJISrae y BaXKKOCTI
ninbopy yKpalHCBKOTO €KBIBaJEHTA, SKMW MOBHICTIO 30iracThCsi 3 amepu-
KaHCBKHM CIICHTi3MOM 3a (hopMoro, TOOTO HepeKIacTH aMEepPUKAHChKE CKO-
POYCHHS BIAJUM 32 3MICTOM 1 ()OPMOIO YKPaiHCEKUM CKOPOYEHHSIM BJa-
€THCS HE YacTo. SIKIIO mepekya] Takoro aHrIiHCbKOTo BiiChKOBOTO CIICHTY,
sk C-ratS ykpalHCbKUM «cyxnatl» 1 MOXXHA BBa)KaTH OIJIbILI-MEHII aJeK-
BAaTHUM 3a 3MICTOM 1 (OpMOIO, TO Tepemady iHIIUX CIEHTiI3MIB MOXKHA
3IIHCHUTH, TOJIOBHUM YHHOM, JIMIIE YaCTKOBHMH YKpPAaiHCHKUMH EKBiBa-
JICHTaMH, 1110 He MafoTh GopMHu ckopoueHHs: obof — «dio» (old bugger over
forty); heli/helo — «6opmy»; «eepmywra» [3].

[Ipuitom ommcoBoro mepekiagy nependadac MOSCHEHHs aHIIIIH-
ChKOI BIHICHKOBOT JIGKCHYHOI OJUHHMIII YKPaiHCHKOK MOBOIO 1 30epirae, B
OCHOBHOMY, JIIIIE ii AeHOTaTUBHE 3Ha4YeHHI: OpPS — «ogiyep onepamus-
Ho20 6i00iny wmabyy; LO0Se cannon — nenepedbayysanuil 100uHa, io Kol
MOJICHA 8Cb0O20 wekamu, nomenyitine ddicepeno npobnem. There are a lot of
heavy costs associated with leaving the military cocoon. — 3anuwumuce 6e3
GIIICbK0B020 3AXUCHY — 03HAYAE NIMU HA 8ETUKI GUMPAMUL.

A lieutenant is the second junior or in some cases the junior-most
commissioned officer in the armed forces, fire services, police, and other
organizations of many nations. Jleiimenanm ye Opyeuil monoowui, abo 6
0esIKUX BUNAOKAX, MOJLOOWUL Opiyep, HAOUICHUN NOBHOGANCEHHAMU, Y
CKAAOI 30POUHUX CUJ, NONCEHCHUX CNYHCO, NOAIYil ma iHwUxX opeauizayii
bazcamvox xkpain [2].

BucHoBku. Y X0 JOCTIDKEHHS MU IIpOaHaIi3yBaJld BifCHKOBI
TEpMiHHU 3 BIICHKOBHX TeKCTiB. HaMu BH3HaUeHO CIIOCOOM IMepeKiaay Biii-
CHKOBOI TEpMiHOJIOTI], a caMe: KaJlbKyBaHHS (JOCTIBHUII Mepekiaz), TpaH-
CKpuOyBaHHS, EKBIBaJICHTHHH IepeKiajl, ONMCOBHH IEpeKiag Ta eKCII-
jikaiis. BcraHoBiIeHO, [0 OiMbINCTh BIHCHKOBHX TEPMIiHIB IEpeKia-
JIAfOTBCSI caMe METO/OM EKBIBAICHTHOTO TIEpPEKJIagy Ta METOJOM Kajb-
KyBaHHS, a HaliMEHIlIe BUKOPHCTOBYETHCS METO]] TPAHCKOAYyBaHHS.
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Mapuna OJiekclok
XMeNbHULBKHI HAl[lOHAIBHUH YHIBEPCUTET

KOuais AnarodgiiBaa KynmunmmHa, nayx. kepisuux
Kaua. dinos. HayK, D01

HNEPEKJIAJI ABPEBIATYP B EKOHOMIYHHUX TEKCTAX

BpaxoByroun cy4acHi 3MiHH y CBiTi Ta IIOTOYHY MOJITHYHY CHUTYya-
11if0, EKOHOMIYHI TEKCTH CTAIOTh BCE OLIBIN MOMYIAPHUMH K cepen (paxiB-
1iB, TaK i cepen mepeciyHux rpomansH. Came TepMiHH Ta abpeBiaTypu €
OCHOBOIO €KOHOMIYHHUX TEKCTIB 1 € HAHOLIBII CKJIAIHUMH ISl TepeKiiaaaya.

MeTto10 nociiKeHHsI € Tepeknan abpeBiaTyp B €KOHOMIYHHX
TEKCTax.

AHami3yl04uH BEUKY KUIBKICTh TEKCTIB Ha €KOHOMIYHY TEMaTHKY,
MOJKHa 3pOOMTH BHCHOBOK, IIIO B KOXHIH CTaTTi MICTUThCS BEJIMKA Kijlb-
KicTh abpeBiaTyp, 3 SIKHMH BUHUKAIOTh TPYAHOLIl PH MEPEKIai.

MarepiajoM IOCIIPKEHHSI CTAaHOBUTH Martepiayl 3 BUPOOHHYO-TIepe-
KJIaJabKoi TPakTUKHU, a came JokyMeHTH: «Project Cycle Management
Guidelines» ta «Crpareris po3BUTKYy XMeIbHHIIEKOI oOmacti Ha 2021-—
2027 poxm».

PisHOMaHITHI akTyaipHI MpoOieMu (YHKIIOHYBaHHS, CHCTEMAaTH-
3amii Ta HepekiIaxy abpeBiaTyp Ta CKOPOYCHb Yy CBOIX po0OTax ykKe BH-
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CBITNIIOBaNIM OaraTo IOCTiTHUKIB, 30kpema lO. 3amuuii, P. Mukynpuuk,
O. Crumos T2 iH.

VY crarti Oyae po3rsTHYTO CIIOCOOM Ta OCOOJHBOCTI HEpeKyary
abpeBiaTyp 3 aHTITIHCHKOT Ha YKPaTHCHKY MOBY.

ExoHOMi4HMIA TIepekyia)] — e HeBiJ €MHa YacTHHA Oyab-sIKOTO MiX-
HApOJHOTO Oi3Hec-mpolecy. ICHyBaHHS 1 PO3BUTOK Oi3HECY HEMOMKJIMBUMN
0€3 BCTAaHOBICHHS €KOHOMIYHHMX BiIHOCHH. B Hamn yac mOCTIHHO BUHMKAaE
HEOOXI/IHICTh cHiBIpali 3 iHO3EMHUMH TapTHEpaMu 3 Pi3HUX KpaiH. Sk i
Oynb-siKe iHIIE CHIBPOOITHUITBO, po0OOTa 3 1HO3EMHUMH HapTHEpaMH Cy-
MIPOBOKYETHCSA (DIHAHCOBOIO Ta €KOHOMIYHOIO JHOKyMEHTaIi€ro. SIKicHui
TepeKsial eKOHOMIYHUX TEKCTIB BiJlirpa€ 3HAYHY POJb, OCKLUIBKH JTO3BOJISIE
IHO3EMHHMM KOMIaHIisIM OI[IHIOBaTH IMpoQecioHalli3M KepiBHHUIITBA OpraHi-
3amii i, BIiINOBITHO, CTYIHB HaIHOCTI CIiBIIpai B miomy [3, c. 1].

AOpeBiarisi ChOTOJHI € HEBil'€MHOIO YaCTHHOIO JISKCHYHOTO CKIIATY
MoBH. EKOHOMISI MOBHUX pecypciB, YHUKHEHHSI HaJUIMIIKOBOI iHpopMarii,
ITOBTOPIB — I1€ OCHOBHI YHHHUKH, 10 BIUINBAIOTh Ha YTBOPEHHS a0OpeBiaTyp.
Sk Bimomo, abpeBiaTypa — Iie CKJIaJHe CKOPOYEHE CI0BO. BoHU BimirparoTh
MIPOBIIHY POJIb B EKOHOMIYHUX TEKCTaX.

Bapro 3a3HaunTH, 110 iCHYE KiJIbka OCHOBHHUX CIIOCO0IB TIepeKiIary
AHTITIHCHKUX a0peBiartiii:

1. [lepexnan BiINOBIAHUM CKOPOYEHHSIM Iepeadadae BUKOPHC-
TaHHsI HAsJBHOI B MOBI IepeKyIany abpeBiaTypu-BiANOBiAHUKA [0, ¢. 3].

LLC (Limited liability company) — TOB (Tosapucmeéo 3 obme-
JICEHOI0 BIONOBIOANILHICTNIO);

PJSC — Public Joint Stock Company — ITAT (I1y6niune axyionephe
MoBapUCME0).

VY mux Bumagkax 3po3ymino, mo LLC, PIJSC e Bimommmu mix-
HApOJHUMH aOpeBiaTypaMu, IO CIEMiali3yeThCsl B €KOHOMIYHIN Tamy3i,
TOMY TepPMiHHM OyIIM TIepe/iaHi BiAIOBITHUMH €KBiBaJICHTAMHU.

EFTA — European Free Trade Association — EABT (€sponeiicbra
acoyiayis 8inbHOL Mop2isni);

CPI — Consumer Price Index — ICL] (Inoexc yin cnoscusaua),

GRP — Gross Rating Points — BPII (sanosuii pecionanvhuil
npooykm),

TOR — T3 — mexniune 3a60amnHsi.

3a3HaueHi abpeBiaTypH MarOTh CTalli €KBIBaJCHTH B YKPaiHCBKIH
MOBI, TOMY TaKi CKOPOYEHHS] MOYKHA 3HAWTH y BIANOBITHOMY CJIOBHHKY.

2. Iepenaya iHO3EMHOTO CKOPOYCHHS YKPAiHCHKUMH JTiTepaMH (TpaHc-
mitepariis). 3a JOTOMOTOI0 IBOTO 3aco0y 3a3BHYAil MEpeHaroThCs CKOPO-
YCHHI HA3BH MOJITHYHHMX OJIOKIB, MapTiid, MPOMHUCIOBHX (ipMm, pisHOMa-
HITHHX TOBapHUCTB Ta iH. [6, c. 3].
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Hampuknan, LLC «Megatex Industriesy — TOB «Meeamexc Inoa-
cempian»; LLC «KVS-Ukraine» — TOB «KBC-Ykpaina»; LLC «Elevator
Bud Investy — TOB «Enesamop byo Ineecmy;,

NATO — North Atlantic Treaty Organisation — NATO;

UNESCO - IOHECKO.

3. OnmcoBuii mepeknaa adpesiaTyp — mepenavya TepMiHa 3a JI0TI0-
MOTOI0 PO3IIMPEHOT0 TOSCHEHHSI 3HAY€HHS aHTJiichKoro cioBa [4, c. 2].
Leil mpuiioM 3acTOCOBYIOTH, KOJIM JIGKCHYHA OJHMHUIS MOBU OpHTIHAITY
3aMIHIOETBCS CIIOBOM a00 CJIOBOCHOIYUEHHSM, SIKE TIepejae Horo 3HauYeHHsI.
Jlo HBOTO BHCYBAIOTHCS TaKi BUMOTH:

1) mepexian TOBHHHHH TOYHO BiAOWBAaTH OCHOBHHH 3MICT
IT03HAYEHOT'0 HEOJIOTiI3MOM ITOHSATTS;

2) onnc HE OBUHHUM OYTH HAATO TOKJIATHUM,

3) cHHTaKcHYHAa CTPYKTypa CJIOBOCIOJIYYCHHS HE NMOBHHHA OyTH
cKIaaHoto [5, c. 2].

CRIS — 3acanvua ingpopmayiina cucmema (CRIS);

ASAP (as soon as possible) — sax moorcna cropiwe;

FYI (for your information) — oo Bawoeo giooma;

DTS — data transfer system — cucrema mepeaBaHHs JaHUX.

B ykpaiHCBKili MOBI HEMa€ BiJIIOBIIHOTO €KBIBaJICHTY, TOMY TaKi
abpeBiaTypu Kpallle NepeJaBaTH OINMCOBHM METOJOM U Kpamioro posy-
MIiHHS TEKCTY YATaYEM.

AKTyanbHICTh HayKOBOi poOOTH € 0e3yMOBHOIO y 3B’A3Ky i3 BHU-
KJIaJICHUM BHIIE, CKOPOYEHHs IIOCiNAloTh BaroMe Miclie B €KOHOMIYHHX
TEKCTax.

[IpoBiBmIM HAayKOBi PO3BIAKH IIOJO CHOCOOIB BiATBOPEHHS CY-
YaCHUX aHTJIIHCHKUX aOpeBiaTyp YKpaiHCHKOIO MOBOIO, MOKHA BCTAHOBUTH,
0 € pi3HI BUAM TEpeKIaiiB TEpMiHIB, OCKUIBKH BOHH € OCOOJIMBOIO
TPYTIOI0 €KOHOMIYHHUX TeKCTiB. [lepeknanad Mae He numie JoOpe BOJIOMITH
AHIIIIHCBKOI0 MOBOIO, aie i BojgHodac OyTH OOI3HAHUM B EKOHOMIYHiif
raiy3i, 10 SIKOi HaJISKUTh TEKCT MepeKany, 00 3HaueHHs abpeBiaTyp TiCHO
NIOB’sI3aHE 13 KOHTEKCTOM.
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Lnona Ipoxina
XMenbHUIBKUI HalliOHAIBHUI YHIBEPCUTET

KOunis AnaroaiiBna Kymunimuna, nayx. kepisuux
KaHa. (igoi. HayK, JOII.

HPOBJEMA NEPEKJIATY MOBHUMX PEAJITA
Y TYPUCTUYHUX ITYTIBHUKAX

IocranoBka mpodaemu. Cboro1HI Mi>KMOBHE CIUIKYBaHHSI CTaJIO
TOCTPOIO HEOOXITHICTIO CYCHITBHOTO XUTTA. OMHIEI0 3 HAWOIMBIT IIBHUIKO-
3pOCTAIOYMX Taly3ed CBITOBOI €KOHOMIKM € Typu3M. Bin, mepmr 3a Bce,
OpiEHTOBaHMH Ha KIIIEHTA K CIIOXXHMBAaYa TYPUCTHYHMX TOBApIB 1 mociyr. Y
3B’S3Ky 3 MM HEOOXiIHO MPaBHIHHO PO3YMITH OPHTIHAJIBHI TEKCTH, IO-
B’s3aHI 3 Ii€I0 Taly33o, Ta ixHiM mepeknan. [lepexnan Tak 3BaHUX KyJb-
TypHO-CHIEIN(IYHNX JIGKCHYHUX OJUHHIB 3aBXIN Oyila aKTyalbHOIO Te-
MOIO Cepe]l TEOPETHKIB MEePEeKIIaay Ta MepeKIafadiB.

AHaJi3 ocTaHHiX aociaimkenb. [IpoOnemu BiNTBOpEHHS MOBHHX
peadiii mopyuryBaamcs B JOCHIDKEHHsX 5K 3apyoixkuux (C. Binaxos, C. ®mo-
pin, B. Komicapos, B. Poccensc, K. Paiic, €. [llupses, A. CynepaHCchKa),
Tak 1 BiTum3HsAHUX yueHux (P. 3opiBuak, 1. Kopynens, M. Kouepran, O. Cki-
6inpka, C. AnToHtok, H. HoBikosa). HatoMicTh mocuTh Majo yBaru npumii-
JICHO O0COOJIMBOCTSIM TI€peKiIaay KyJIbTypHO-CIIelU(i9HOT JEKCHKH Y TYpHC-
THUYHHX ITyTiBHUKAX.

Meta gociizkeHHsI TIOJSITae y BUBUCHHI IPOOJIEM TEpeKiany Ta
TEXHIK, 1[0 3aCTOCOBYIOTHCSI B aHTJIOMOBHHMX TYPUCTHYHHUX ITyTiBHHUKAX, 3
OCOOJIMBIM aKIIEHTOM Ha pealtisx y mii cdepi.

Peanii crnpusifoTh MakCUMallbHIM Bi3yalIbHIM mepeaadi 3B’s3Ky
MOBU Ta KyabTypH. Lleli mpomapok JEKCUYHUX OAUHMIG 3[aTHUMN IIBUIKO
pearyBatu Ha BCi 3MiHH B HTTI CycniibcTBa. [IyTiBHUK, SIK HAHBaXKIUBIIIIE
JoKepeIto iHpopMalii mpo MpHUpoiHi, EKOHOMIYHI Ta KyJIbTYPHI OCOOIMBOCTI
KpaiHu, € BI3UTHOIO KapTKOIO HapoJy, sKa 3a0e3ledye CIUIKYBaHHS Mpea-
CTaBHUKIB Pi3HUX KPaiH y MIXKKYJIBTYPHOMY ITPOCTOPI.

Haii6inpmr viTke 1 3po3yMisie BUSHAYEHHS TAIOTh OONrapchKi BUCHI
C. BnaxoB ta C. ®nopin. MoBHi peauii, Ha iXHIO TyMKy, — IIe «CJIOBa i

34


http://www.vestnik-philology.mgu.od.ua/archive/v22/51.pdf
http://www.vestnik-philology.mgu.od.ua/archive/v22/51.pdf
http://molodyvcheny.in.ua/files/journal/2015/2/318.pdf
http://www.vestnik-philology.mgu.od.ua/archive/v37/part_3/27.pdf

CIIOBOCIIONIY4€HHSI MOBH OKPEMOTO HApOAy, SKi € XapaKTePHUMH IJIS Ieo-
rpaigHOTO pO3TAlIyBaHHS, KyJNbTypH, MaTepianbHOro molyty abo cyc-
MUIBHO-ICTOPHUYHUX OCOOJIMBOCTEH Hapojy, Hailii, KpaiHu, TUIEMEHi TOIIO.
TakuM 4MHOM BOHHM MalOTh €THIYHWH, MICIIEBUIl UM ICTOPUYHHUIT KOJIOPHT.
I1i cioBa He MarOTh TOYHHUX BIJMOBIJHHUKIB B 1HIIMX MOBaxX i TOMy HE MO-
KyTb OyTH IepeKJiajieHi «3a I1a0JIOHOM), OCKUIBKM BUMararoTh 0COOJIIMBOTO
miaxoay» [2, ¢. 78].

OcCHOBHI TpYZHOIII y BIiITBOPEHHI pealliif MoB’si3aHi 3:

1) BigCyTHICTIO BiANOBiAHOI OAMHMII (€KBiBaJeHTa, aHAIOra) y IIi-
JHOBIN MOBI 4epe3 BIACYTHICTB IpeaMeTa (SBUIA), SIKUH IS peatis o3Havac;

2) notpeba nepefaTH He JHIIe 00’ €KTUBHE 3HAYECHHS (CEMaHTHKY)
peaiiii, a ¥ KOJOPHUT (KOHOTAIIif0), HAIIOHAFHO-ICTOpUYHE 3a0apBIICHHS.
Kpim Toro, npu nepeknazni wiei crienudidyHol onMUHMII HEOOXIIHO Bpaxo-
ByBaTu (PyHKIIOHAIBHY POJb peaii Ta 11 inhopMaTHBHICTH [3].

VYenig 3a B. C. BuHorpagoBum BHIUISEMO 'STh HAWNPOAYK-
THUBHILIAX METOIIB INEpeKiIaly peajiil: TpaHCKOIyBaHHS, KaJbKyBaHHS,
OMKCOBHUI TMepeKya, TiMmepoHiMiuHa 3aMiHa 1 KOMOIHOBaHa pEeHOMIHAILIIS
[1, c. 129].

OcCKinbKHM Tepekiazad He € HOCIEM MOBH, peallii 4acTo Ba)KO
IHTepIpeTyBaTH 4Yepe3 iXHI0 (QopMy, JIeKCHYHI, (POHETH4HI Ta MOp(oIo-
TiYHI OCOOJHBOCTI, a TaKOX iX MiCIle B TeKcTi. PiimeHHs mnepekiamada
3aJieKaTh HacaMIIepesl BiJl TOTO, HACKUTEKH J0Ope KOHKPETHA pealis BiqoMa
PELIUITIEHTY, @ TAKOK BiJl PO 1ti€i oAuHUI B TeKCTi [4].

PosrnsiHeMO Ha NpHKIIaAax BUMAJKU BKMBAHHSA MOBHHUX peaidl y
TYPUCTHYHHX MYTIBHUKAX Ta 3aIPOIIOHYEMO IUISIXHU IX BIITBOPEHHS.

1. «... No children, no music and no big screens (but plenty of
Union Jacks). This «family hostile» Edwardian classic pub is a throwback
to a time when ale-drinking still had its own rituals» [5, c. 562].

IMepexman peanii Union Jack moxxe craTw crpaBKHIM BHKIHKOM
JuIsl Tiepeknanada 6e3 6a3oBuX (OHOBUX 3HaHb PO BenmukoOpuTaHito, TOX
BapTo BiaMmiTuTH, o Union Jack — me TOYHO He Ha3Ba AKOTOCH MICIIEBOTO
na0y YW Hamoro, a Ha3Ba HalioHanpHOro mpanopa CnomydeHnoro Kopo-
niBcTBa. MOBHUMH peatisiMA B TaHOMY TPHKJIAIi BBAKa€MO TAaKOX CJIOBa
pub (micue, ocobnuBo y Benukiit Bputanii un Ipnanzii, 1e MOXKHA KyIMTUTH
Ta BHIIMTH AIKOTOJIBHI HAIoi Ta mepekycuTH) Ta ale (Oymp-skuii 3 pisHux
COPTIB 1MBA, 3a3BUYal Te, IKE € TEMHHUM 1 TipKUM).

Haiikpamum crmocobom mepeknany peanii Union Jack Beaxkaemo
redepadnizauniro (bpumarnceruil npanop), a pub neperaeMo METOIOM TPAHC-
kpunuii (na6). BogHouac, BBaxaeMo 3a JOMIIBHE TIEPEKIACTH peariro ale
METO/IOM TinepoHiMi4HOI 3aMiHM SIK nuBo.

2. «The Highlands have a real monster. A voracious bloodsucking
female fully 3mm long named the Highland midge. The bane of campers
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and as much a symbol of Scotland as the kilt or dram, they drive sane folk
to distraction, descending in biting clouds».

VY nonaHoMy pedyeHHi BKUTO peaiii Ha NMO3HAYeHHs eJIeMEHTY Ha-
mioHanbeHOTo Yososivoro onsry Ilormammii Kilt Ta mopumii Tpamuriiinoro
IIOTJIAHJICKKOTO Harmoro dram, siki MpomoHYEMO MEPEKIACTH METOIOM KOM-
O0iHoBaHOI peHOMiHAWII Ta OMMCOBOrO MePEKJIALY SIK HAYIOHANbHA WOM-
JAHOCbKA CRIOHUYSL KilbM T YapKa 6ICKI BiIIOBITHO.

3. “... Formerly an aristocratic estate, the garden has a broad
range of plant habitats, from lakes and bogs to woodland and heath,
with lots of decorative areas and educational exhibits” [5, c. 682].

Sk 1 koxkHa Oynmp-sika TepuTopis, Teputopis bpuranii mae cBoi
ocobymBocTi mangmadry. 3o0kpema, peamii bog ta heath mosnawarots m's-
KW, BOJIOTHH TPYHT 200 HOT0 AUIAHKY Ta AUITHKY BiTKPHUTOI 3eMJIi, BKPUTOI
rpy0oto TpaBoro abo BepecoM, 3 JIy)Ke MaJol0 KUIbKICTIO AepeB abo KyILiB.
Bapro 3a3naunty, mo gekcema bog, sk i GUTBIIICTE MOTiCEeMAHTHYHUX CITIB,
LIO € XapaKTePHUMH /IS aHTJIIHCHKOI MOBH Ma€ i iHIIE, CIICHrOBE 3HAYCHHS —
tyaner. TOX IOCHTh BaXJIMBO NPHAMATH PIMICHHS LIONO HPaBHIEHOTO
MepeKaay CIoBa BiMOBIIHO 10 KOHTEKCTY. TakuM YMHOM, 3pO3yMLUTHMH
Ta aJIeKBaTHUMH BapiaHTaMH NepeKiIangy BBAKAEMO boromucma micyegicms
(omucoBHii mepekJaa) Ta cmen (CHHOHIMIYHA 3aMiHA).

Kiro4oBHM 3aBIAHHSAM TYpPHCTHYHOTO IIYTIBHHKA € IOIIOMOIa
iHO3EMHOMY TYpPHUCTy Ta MaKCHMaJlbHE CIIPOIIEHHS Horo nepeOyBaHHS y
qyXii KpaiHi, TOX 33715 FOTO HAAETHCS yCsl HEOOXigHa iH(popMaris mpo
MicneBi «Iai(XaKu» Ta KOPUCHI OCITyTH:

4. “If staying more than a few days in London, get an Oyster Card,
the travel card the locals use” [5, c. 24].

B meomy peuenHi Bigmidaemo pearnito Oyster Card Ha mo3HaueHHs!
ENEeKTPOHHHUX CMapT-KapTOK, SIKi BUKOPHCTOBYIOTHCS IS OILIATH MPOi3ay B
rpoMajJicbkoMy TpaHcmopTi y JIoHmoHI. Y mepeknani Ha3By KapTKH BapTo
Tpanckpudysatu (Ouicmep Kapo), mpote st To4HImoI iHpopMarii Ha-
JaTH YTOYHEHHS, IO LE € CaMe npoizHuil.

5. “Just around the corner from the Royal Albert Hall, this godsend of
a blue-grey painted pub in an adorable cobbled mews setting off bustling Queen’s
Gate beckons with a cosy interior and a right royal selection of ales — including
selections from small, local cask brewers — and ciders on tap” [5, c. 136].

TunoBo OpuTaHChKa peaitisi MEWS MO3HAYAE PsiJi MATIOMOBEPXOBUX
Oy/IMHKIB 3 rapakaMH, pO3TaIlIOBAHUX Y3/I0BXK OJHi€] a00 JBOX CTOpIH Mpo-
ByJKYy a00 mpoi3ny, noOyoBaHi BIPUTYJ OJUH A0 oxHoro. Cama »x Ha3Ba
MOXOAWTh BiJ CJIOBa KOHIONIHS (QHIII. MEWS), ajpke paHille 3aMicTh ITUX
OyauHKIB OyJM camMe BOHH. 3a3HA4a€MO, 110 MOXKIIMBHM BapiaHTOM Iiepe-
KJIazy, SKkuit Oyae ZOCTYIHUM Uil PO3YMIHHS TYPHUCTIB BBAXKAEMO JHCUNIIO-
eull Macus 8 aneniticokomy cmuni (rinepoHiMiuna 3aMina + ekcnJiikaiis).
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BucHoBku. TypuCTHYHI TEKCTH € HAaWBaKIHMBIIIUME DKEpeIaMH
iHpopMalii Ipo MPUPO/IHI, EKOHOMIYHI Ta KyJbTYpHI 0COOIMBOCTI KpaiHwu,
CJIy)KaTh BI3UTHOIO KapTKOI eTHocy. [1iJ yac nepexiiasy TypUCTUUHHX I1y-
TIBHHUKIB, BBXAEMO 3a JIOIJIbHE 3aCTOCOBYBATH TPAHCKPHOYBAHHS Ta Kallb-
KyBaHHS TIpH Niepeiadi peaiii:

1) xoaM BOHM Iy)Ke BiZoMi 1 HE MOTPeOYIOTh IepeKiany, a TaKoX
3pO3yMiJIi HIBOBIN ayANTODIi;

2) KOJM OPHUTIHANBHUH TYPUCTUYHUH TEKCT MICTHTh BJIACHI Ha3BH.

B Liif curyariii TypucT NOBHHEH 3HATHU iX Ha3BH B OPHUTiHAIBLHOMY
3By4aHHI. B iHIMX BHUMagKax HAWTOUITBHINIE MMEPeKIaJaTH MaJoBiIoMi
peaitii MeToIoM TinepoHIMIYHOT 3aMiHK a00 K KOMOIHOBaHOI peHOMiHAIIi1.

[TepcriekTBa LBOTO MOCITIIKEHHS IIOJATae B MOJMJIMBOCTI HOTO
BUKOPUCTaHHS IIPH IUIAaHYyBaHHI HaBYAJBbHUX KYPCiB IS BUINUX HaBYaIb-
HUX 3aKJIaJIiB, a TAKOXK Yy MEpeKiIai MyTiBHUKIB 1 JOPMyBaHHI aJeKBaTHOTO
JIHTBOKYJIBTYPHOTO MPOCTOpY. Tak caMo Iie JOCTIKCHHS MOXE OyTH
BUKOPHCTAHE B MOJAJIbIIOMY PO3BHUTKY AOCIIIXKYBAaHOTO TUTAHHSI.
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BikTopis Penbko
XMeNbHULBKHUI Hal[lOHAIBHUN YHIBEpCUTET

10ais AnaTtogiiBHa KynunmmHa, sayk. kepistux
KaH. dinon. HayK, DOII.

OCOBJIMBOCTI IEPEKJIAZLY
EKOHOMIYHOI TEPMIHOCUCTEMH

Beryn. PisHoMaHiTHa isUTbHICTH y cdepi €KOHOMIKH 3JiiCHIO-
€THCSl HA MDKHAPOJHOMY DIiBHI 1 BUMarae 3HaHb i3 Pi3HUX raiy3eil 3HaHb,
BKJTIOYAIOYM €KOHOMIKY, TIpaBO Ta MOBO3HABCTBO. O/IHUM 13 KIIFOUOBHX ac-
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MEKTIB e(pEeKTUBHHUX Ta MPOIYKTUBHHUX B3aEMOJIN € TOYHUI Ta 3p0O3yMLITHIA
TepeKsaa eKOHOMIYHOT TepMiHOCUCTeMH. OCKUIBKH €KOHOMIKa TiCHO TIOB'S-
3aHa 31 CJIOB'SHCHKMMH Ta aHTJIOMOBHUMH KpalHaMH, MOPIBHUIBHUN aHawi3
€KOHOMIYHOI TepMiHOCHCTEMH Ta Ii mepekiiajy MK yKpaiHCBKOIO Ta aHr-
JIIACHKOI0 MOBAMH Ma€ BAXKJIMBE 3HAYCHHS. J{OCTIIKEHHS i€l TEMU T03BO-
JISi€ BUSIBUTH CXOJKOCTI Ta BIIMIHHOCTI MK JIBOMa TE€PMiHOCHCTEMaMH, a
TaKOX PO3KPUTH KIFOUOBI acleKTH IepeKiiay eKOHOMIYHHX TEPMiHIiB MiX
LUMH MOBaMH.

AKTyaJbHICTH P000TH 00YMOBJICHA HEOOXITHICTIO JOCIIIKCHHS
€KOHOMIYHUX TEpPMIiHIB, OCKIJIbKH 3HaHHS Ii€l TepMiHOCHUCTEMH 3abesre-
YyIOTh YCHIIIHY B3a€EMOJIIO B TJII00aIEHOMY €KOHOMIYHOMY CEpEIOBHIII Ta
€ BOXJIMBHAM €JIEMCHTOM CITIBIpAIli MiXK KpaiHaMH Ta periOHaMH

BupdenHam wi€i mpoOnemn 3aiiManucs yKpaiHChKi MOBO3HABII,
sokpema T. IManbko, I'. Yopuoson, O. Uyermkosa. IXHi JOCTimKeHHs CIO-
HYKAIOTh O MIUOIIOT0 PO3IIIsAY TEPMiHIB eKOHOMIYHOI TEPMiHOCHCTEMH.

Hine podoTu. Mera HayKOBOI PO3BIAKH — MOCTIIWTH 1 y3araib-
HUTH OCHOBHI OCOOJMBOCTI CKOHOMIYHOI TEPMIHOCHCTEMH Ta Ii MepeKaay
YKpaiHChKOIO Ta aHTJIIHCHKOI MOBaMHU. 30KpeMma, B poOOTI aHATI3yHOThCS
CNUIbHI Ta BIIMIHHI PUCH TEPMIHOCHCTEM, SIKi JIO3BOJISIIOTH 3POOUTH BHC-
HOBKH TIPO IX CTPYKTYpPY Ta 0COOIHMBOCTI B)KUBAHHSL.

Pesyabratn i o6roBopennsi. [IoHATTS TepMiH TpakTyeTbCs SIK
CJIOBO a00 CJIOBOCIIONYYEHHS, IO CIY)KUThb Ul YiTKOTO BUPAKEHHS MO-
HATTS, CHenu(igHOTO I SKOi-HeOynmp Tamy3i 3HAHHS, BUPOOHHWITBA abo
KYJbTypH, Ta sIKe 00CIyTroBy€ KOMYHIKaTHBHI MOTpedH B Iiit chepi misib-
HOCTI JrouHu. [2, ¢. 26] CroBa, SKi BXXHUBAIOTHCSI B €KOHOMIYHIN TEPMiHO-
CHCTEMi, MalOTh CBOi yHIKaJbHI 3HAYEHHS Ta CIocoOWM B)XHWBaHHA. Baxk-
JMBUMH O3HAKaMH €KOHOMIYHOTO TepMiHa — CJIOBA YH CJIOBO-CHOJIyYEHH,
sIK€ 3aCTOCOBYIOTh IS ITIO3HAYEHHS MEBHOTO €KOHOMIYHOTO Hporecy ado
SIBUILA Y TOCHOAAPCHKill MPaKTUL SIK CKJIQJHUKA TEPMIHOCHCTEMHU — € HOTO
MOXO/DKEHHS, 0COOJIMBHUII CITOCIO TBOPCHHS, YiTKI CEMaHTUYHI MEXi Ta HOro
CHCTEMHI 3B’SI3KH 3 IHIIUMH €JIEMEHTaMH TEPMiHOCKCTEMH. [3, ¢. 666]. I'ooB-
HUM NPUIOMOM IEpeKiaay TepMIHIB € MEepeKaj 3a JONOMOrolo JIeKCH4-
HOTO eKBiBaJIeHTY. TepMiHH, SIKI MalOTh SKBIBaJICHTH y PiAHIA MOBI, Bigirpa-
FOTh BOXJIMBY POJIb MPH mepekiani. HeoOXiHO BMITH HaXOJIUTH BiJIOBI-
HUH €KBIBAICHT Yy PiJHIH MOBI 1 pO3IIMPIOBATH 3HAHHS TEPMiHIB-€KBiBaJICH-
TiB [4]. Hanpuknan, SKIIo po3risfaTd CTbChbKE TOCHOIAPCTBO SK OKpeMe ce-
MaHTHYHE TI0JIe, TO TEPMIHM B LIl TajTy3i HalYaCTIIIe MArOTh CTaJli EKBIBAJICHTH:

— uopnosem — black earth, black soil;

— cinokoc — hayfield;

— conoma — straw;

— poorouui — fertile;

— nobiuna npodykyis — by-products;
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— o3uma nwenuys — Winter wheat;

— zemenvha oinanka — land plot;

— epooicaiinicms — Yield.

3 iHworo 00Ky, NesKi TEPMIHM MOXXYTh MaTH KijbKa MOXJIMBHX
HepeKIIa/iiB 3aJIeXKHO BiJl KOHTEKCTY BXKMBaHHs, 0COOJIMBO KOJIM MOBa Iepe-
KJIaJly Ma€ MEHIIe TEPMiHIB B NEeBHIil ramysi. Hanpukiaz, Tepmin «ipynm»
Moxe Oyt mepeknanenuii sk "soil”, "ground" abo "earth" samexxHo Bin
KOHTEeKCTYy BxkuBaHHs. [1, ¢. 20] TakuMm 4nMHOM, MPU MEpeKIazi BaXkIHBO
BPaxOBYBaTH KOHTEKCT B)KMBAHHS T€PMiHa.

Jo 1HIIUX acmeKTiB, Ki MOXKHA BKJIFOUUTH Y IOCIIKCHHS, Halle-
JKaTh BUKOPHUCTaHHS CKIIAJHAX TEPMiHiB, abpeBiaTyp Ta CKOPOUEHb, SKi BH-
KOPHCTOBYIOTBHCSI B €KOHOMIUHIH TePMIHOCHCTEM.

— O ([epocasne nionpuemcmeso) — SOE (State Enterprise);

— KII (komynanvre nionpuememso) — ME (municipal enterprise);

— HAEK (Hayionanoha amomua enepeozeHepyioud KOMHAHISL) —
NNEGC (National nuclear energy generating company);

— OTI (06 'eonana mepumopianvna 2pomada) — UTC (united territorial
community);

— TOB (Tosapucmeo 3 obmedcenoio eionosioarvicmio) — LLC
(Limited liability company);

— [JHAII (L{enmp naoauns aominicmpamusnux nocaye) — ASCS
(The administrative service centre).

IIpu mepexnami QaxiBmi HaWgacTillle BHKOPHCTOBYIOTH CKBiBa-
JIEHTH, SKIIO TEPMiHU € MIKHAPOIHUMHE Ta BiIOMHUMH, a00 OIMHCOBHUII Tepe-
KJIaJ1, 3ACTOCOBYIOYH TPaHC(HOPMAITII0 MOIYIIALII.

J1o IHIIKX BaYKIMBUX aCHEKTIB, IKi MOKYTh BILUIMBATH Ha MEPEKIIal
€KOHOMIYHOT TEPMIHOCHCTEMH, HaJISKaTh KYJIbTYPHI PI3HUII MiX KpaiHaMu
Ta perionamu. Hanpuknaz, TepMiH «O0/KET» MOXE MaTH Pi3HI 3HAUCHHS B
CHIA Ta Benuxoi bpuranii. Takum unHOM, NpU TepeKiai BaXKJIMBO Bpa-
XOBYBAaTH HE TUTLKYA MOBHI aCTIeKTH, a i KyJIbTypHI BIIMIHHOCTI MK KpaiHaMH.

BucnoBku. Ilepexiag eKOHOMIYHOI TEPMIHOCHUCTEMH € HaJ3BU-
YaifHO BXKJIMBOIO CKIIQJOBOIO HAIIOTO XXHUTTS, 0cOONMBO y cepi OizHec-
KOMYyHiKalii. 3aBJaHHsI TaKOrO XapakTepy € CKJIQJHHMH, OCKUJIbKH BHUMa-
raloTh HE TIABKM TIMOOKMX 3HAaHb B Tally3l €KOHOMIKH, ajle ¥ BHCOKOI
kBarmiQikamii B mmepexiaii, apke MOTPIOHO BPaXOBYBAaTH KOHTEKCT BIKH-
BaHHS TEPMiHIB, KYJIBTYPHI OCOOIMBOCTI, a0M JOCATTH SIKICHOTO Pe3yIbTaTy.

Cnucok BHKOPHUCTAHHUX JZKepe

1. Bopmosernpka B. JI. HaByaHHS CcTyneHTIB-eKOHOMICTIB aHTJIii-
cbKol (haxoBOi JIEKCHKH : aBTOoped. muc. ... KaHn. men. Hayk : 13.00.02 /
B. 1. bopmogsenpka. Kuis, 2004. 20 c.
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IBan Camina
XMenbHUIBKUI HalliOHAILHUI YHIBEPCUTET

Bosogumup BponiciaBosuy Kpamap, nayx. kepisnux
KaH. (isoi. HAyK, JOII.

OCOBJMBOCTI NEPEKJAY BIHCbKOBOI TEPMIHOJIOT T

IMocranoBka mpo6aemu. Te3n NpUCBSYEHI OCOOIMBOCTSM Iepe-
KJIaly TEpMiHIB Y TEKCTaX Ha BIiHCHKOBY TeMAaTHKY. BiliCbKOBO-TEXHI4HI
TEPMIiHH MalOTh MaKCHMaJIbHE CMHCIIOBE HABAHTAXKEHHS 1 CKIIAHalOTh OLTBIIY
YacTHHY BilICEKOBOI JICKCUKH, TOMY IPaBIIIbHII NEepeKiaj BiiChKOBUX MaTe-
piaJiiB 3aJeKUTH 3HAYHOIO MIpOIO BiJI PaBUIIBHOTO MIEpeKIIaxy TEPMiHIB.

Meta po0OTH: TOCTIOUTH JEKCHYHI OCOOIMBOCTI TEPEKIIaLy BiHCh-
KOBHUX TEKCTiB. JIOCATHEHHS OKpecleHOi MeTH MmoTpedye po3B’s3aHHS IEeB-
HUX 3aBJIaHb:

1. OkpeciuTH AUCKYCIiHI MUTaHHS MIONO JEKCHYHUX OCOOIUBOC-
Tel nepexiiasy BiiCbKOBUX TEKCTIB.

2. BuzHauntu ocHOBHI JIIHTBOCTHIIICTUYHI €JIeMEHTH BiCHKOBO-
MyOMIIUCTUYHUX TEKCTIB Ta X THITOBI OCOOIHUBOCTI

3. 3'sscyBaTH OCHOBHI IPUHIIUIIA Ta OCOOJIMBOCTI HepeKiIany BiCh-
KOBHX TEKCTIB Ha Cy4acHOMY €Tarli.

MarepiaiioM AOCHiIKeHHSI CIyTryBalIu iHTEpHET-CalTH OQimiii-
HUX BilicbkoBHX ycTanoB Benmkoi bpuranii, Kanaan ta CILIA.

IIpeamer nocaixzkeHHsI: JIGKCHYHE HAIIOBHEHHS BICHKOBO-ITyOJIi-
IMUCTHYHUX TEKCTIB.

O0'eKT mOCHiIzKeHHS: 0COOIMBOCTI TEpeKIaay JEKCHYHUX OJH-
HHIIb Y TEKCTaX Ha BIiCHKOBY TEMATHKY.

Buknan ocHoBHOro marepiasy. OTpUMaHHS TOYHOT'O TIEpEKIIary
BIMCHKOBOI TEPMIHOJIOTIT € CKJIaJHHM 3aBIAaHHSIM, OCKUIBKH 11 TEPMIHO-
JIOTisl Ma€e CBOI BJIaCHI KOHBEHIIT Ta crienuivynicTs. Hanpuknan, moHsTT,
[0 MOXYTh OyTH TOB'S3aHi 3 BIHCHKOBHMH JiSIMA Ta TEXHIKOIO, MOXYTh
MaTH pi3HI iHTepIIpeTanii B pi3HUX KpaiHax, [0 MOXKe TIPU3BECTH JI0 Pi3HUX
nepeknaniB TepMiHiB. KpiM Toro, BificbkoBa TEpMIHOJIOTiSI MOXKE MICTUTH
CKJIQJIHI TEXHIYHI TEPMIHH Ta CKOPOYEHHS, SIKI MOXYTb OyTH HE3pO3yMi-
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JUMH JJI HEMIATOTOBIICHUX IMEpeKyiafadiB. Y 3B'SI3Ky 3 UM, AJIS yCIIiMI-
HOTO TepeKiIany BifiCbKOBOI TepMiHOJIOTi{ MOTPiOHI cremianbHi 3HAHHA Ta
JIOCBIJ Y IIiif ramy3i.

KpamidikoBani mepekyiazayi MOBUHHI MaTd TJIMOOKI 3HAHHS Biii-
CHKOBOI TEPMiHOJIOTi1, PO3yMiTH KOHTEKCT Ta 3HAXOIAWTH €KBIBaJICHTHI Tep-
MiHU B MOBI IepeKiaay, 3a0e3Medyroun TOYHHN Ta 3PO3YMITHH TepeKiia.
Takoxk, nepexyazadi HOBUHHI OyTH CBIZOMI TOTO, IIO BifiCEKOBa TEPMiHO-
JIOTist MOKe OYTH YyTIMBOIO Ta MOB'SI3aHOIO 3 HAIOHATBHIMH LIHHOCTSIMH,
TpamuIisiMu Ta ictopiero. ToMy, TpHu Tepekiani BiICEKOBOI TEpMiHOJOTIT,
ciig OyTH YBa)KHMMH Ta BPaxOBYBaTH KOHTEKCT, II00 YHHKHYTH HeIpa-
BUJIBHOTO CHPUHHATTSA TepMiHIB a00 IX HEKOPEKTHOTO BHUKOPUCTAHHS B
IHIIUX KyIpTypax Ta MoBaX. [lepeknaa BiiCEKOBOI TEpMIHOJNOTII € CKIaa-
HUM 1 BIJNOBINAJIFHUM 3aBJaHHSM, OCKUIBKM BOHO HOBHHHO IepelaBaTh
TOYHHUH 3MICT TEPMiHY, II[0 YaCTO Ma€ BH3HAYCHHS B KOHTEKCTI BIHCHKOBOI
crpasu. OcoOIMBOCTI epeKsay BiiCbKOBOI TEPMIHOJIOTIT BKJIIOYAIOTh:

1. TounicTp. BilicbkoBa TepMiHOJIOTISI YacTO Ma€ TOYHE BH3HA-
YeHHS Ta MOHATTA, sIKI HE MOXKYTh OyTH 3MiHeHi. [lepeknanad mae OyTu
TOYHUM Yy BHOOpI €KBIBaJICHTY Ta BHKOPWUCTaHHI HOTo BiAMOBITHO IO
KOHTEKCTY.

2. KoncucrenTHictb. TepMiHM BIHCHKOBOT TEPMIHOMNOTIT MOXYTh
OyTH BUKOPHCTaHI B DPi3HMX KOHTEKCTaxX Ta cuTyamisx. Ilepexmamay mo-
BHHEH 3a0€3MeUNTH KOHCUCTEHTHICTh BUKOPUCTAHHS TEPMiHiB, 00 3a0e3-
NIEYUTH NPABUIILHE PO3YMiHHS.

3. KynprypHi BimMminHocTi. BificbkoBa TepMiHOJIOTISE MOXe OyTH
pi3HOIO B pi3HHX KpaiHaxX, a00 X MaTh OCOOIHMBOCTi, II0 BUIUIMBAIOTH 3
KyJIBTYpHHUX BiaMiHHOCTe#. Ilepexiiaznad mMOBMHEH MaTh Ha yBasi Wi Bij-
MIHHOCTI Ta BpaxOBYBATH iX MPH HepeKIai.

4. Bumorn miomo KoH(]imeHIiHHOCTI. BilickkoBa TepMiHONOTIA
MOJKe MICTUTH KOH(iAeHIiHY iH(opMarilo, o He MOXe OyTH pO3KpUTA.
Ilepeknagay Mae MOTPUMYBATHCh BUMOT HIOAO 30€peKEeHHS KOH(IICHIi-
HOCTI 1 HE PO3roJIonryBaT iH(OpMaIlio, SKa He MiJISTaE PO3TOJIONICHHIO.

5. TepMminu 3 TexHIYHMM 3MicToM. BilickkoBa TepmiHOJIOTiS Mic-
TUTH 0araTo TEpPMiHIB 3 TEXHIYHUM 3MICTOM, SIKI MOXKYTh OYTH CKIIQJIHUMH
IUTS IepeKiIaz

[epetizeMo 70 PO3MNIAAY CTHIIICTHYHHX JICKCHKO-TPAMATHYHUX
0cOOJIMBOCTEN MepeKiaay BIHChKOBUX TEeKCTIB. OMHIEI0 3 BOKIMBHUX MPOO-
JIeM JOCSITHEHHS aJeKBaTHOCTI MEepeKiagy € Irepelnada CTHIII0 OpPHIiHAIY.
CruicTHYHUNA acneKT Tepekiagy IMOJsrae y NpaBWIbHOMY BHOOpI Jiek-
CHUKO-TpPAMaTUYHUX 3aCO0IB BIAMOBIAHO 0 3arajbHOI (hYHKIIOHAIBHO-KO-
MYHIKaTHBHO{ CIIPSMOBAHICTIO OPHUTIHANY 3 YpaxXyBaHHSIM ICHYIOUHX JIiTe-
paTypHHX HOPM MOBH, SIKOIO BUKOHY€THCS TIEpeKIal.
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Ctunb BiCBKOBHX MaTepialliB HE € OJHOPiAHUM. Y BiHCBKOBHX
TEKCTaX iCHYIOTh NIBI TCHICHIIi BUKJIAIEHHS MaTepiany: abo cyxorw odi-
LiITHO-KaHIIEIIPCHKOI0 MOBOIO BUKOPHCTaHHSIM I'POMI3AKHX, 4acTO apxaid-
HUX 3BOPOTIB 1 KOHCTPYKIIiid, 200 MPOCTOI, PO3MOBHOIO HaBITH (haMiibsp-
HOIO MOBOI0. OCTaHHS TEHICHIS CIOCTEPITaeThcs B OCHOBHOMY Y Biii-
CHKOBUX 1 BIMICbKOBO-TEXHIYHMX MaTepiajlaX, po3paxoBaHUX Ha PSIAOBHH Ta
yHTep odillepchKuil CKiIaj CTPOKOBOI ciyOu. Lls TenaeHuis nos’s3axa, B
TIepITy 4epry, 3 MparHeHHIM 3poOuTH cyxi odimifiHi cTaTyTHI MaTepiand i
Ba)KKI TEXHIYHI TEKCTH OUIBII TOCTYIHHUMH JUII OCHOBHOI Macu BiCHKOBO-
cinyx00BI1iB. Uepes 11e 6arato BiCHKOBO-IIYOJIIIUCTUIHUX TEKCTIB MAalOTh
MIOSICHIOIOYH 1TIOCTpaItii, TabMuIl, CXeMH Ta JiarpaMu, I0 JOMOMararoTh
JIOBECTH JI0 YNTa4ya CYTh MUTAHHA,IIO0 BUKIATAETHCS.

VY BcixX BUMaJKax MepeKianad NOBUHEH MParHyTH INepeiaTH Mare-
pian opuriHairy, BUKOPUCTOBYIOUH YKpPAlHCHKHUNA BIHCHPKOBHHA CTHIIb BHKIIAJ
BIIMIOBITHIX MaTepiaiB, HEHTPaNi3yloun YKPaiHCPKOIO MOBOIO HasBHY B
OpHriHaNi 3aiiBy OOpa3HICTh 1 JKaprOHHI €JIEMEHTH, TOMY IO BOHU HE €
MIpUTaMaHHUMH YKPaiHCHKUM BiICBKOBHM Matepiajiam.

CTmiib mepesadi yKpalHCHKOI MOBOKO MOBHHEH BiINOBIIATH HOp-
MaM «BIHCHKOBOI» MOBH, IMPUHHATUM JJIsI BIATIOBITHOTO BUAY TOKYMEHTIB.
BiiicbKOBY JEKCHKY IPUIHSATO MOAIATH HA TPU OCHOBHI TPYTIH:

1) siticbkogy mepminoniozito, MO NO3HAYAE MOHATTS, SIKI OB’ 3aH1
0e3mocepeIHEO 3 BIMICHKOBOIO CIIPABOIO, 30POWHUME CHJIAMH, CIIOCOOaMU
BEJICHHS 30pOitHOT OOPOTHOM 1 T.1H.;

2) 6ilicbK060-mexHIuny mMepMinOI02iI0, KA BKIIOYAE HAYKOBO-
TEXHIYHI TEpMiHH;

3) emouiitno-3abapeneny giticokogy nexcuxy (ciemz), ska 4acto
B)KMBA€ETHCS B OCHOBHOMY B YCHI PO3MOBHIN MOBi BiiCEKOBOCITY>KOOBII

[TpaBuibHMI Iepekia/] BIHCEKOBUX MaTepialiB 3aJIe)KUTh 3HAYHOIO
MIpOIO BiJI MPAaBUIILHOTO MEPEKNIaay TEPMiHIB, TOMY LIO OULIBIIOK YacTH-
HOIO BifICBKOBOi JICKCHKH € BifiCHKOBI Ta BifiCEKOBO-TEXHIUHI TEPMiHH, IO
MaloTh MakCHMaJIbHE CMUCIIOBE HABAaHTA)KCHHSI.

CTBOpeHHsI BIHCHKOBUX TEPMIHIB BiJOyBAa€ThCsl 3BHUAMHUMM, Xa-
PaKTepHUM ULl QHTJIIHCHKOT MOBH, CIIOCOOaMH CIIOBOTBOPEHHSL:

— MopdoJIorivyHEMH, IO BKIOYATh adikcaiito (maneuverability,
missileer, rocketeer, analyst, rotary);

— cnoBocknaganaam (warhead, countdown, target-seeking, hard-
fought, nuclearpowered);

— KoHBepciero (to mortar, to officer);

— abpesiariero (copter, chute, radar, FEBA, ROAD);

— JICKCUKO-CeMaHTUYHUMH, SKi JAI0Th 3pPO3YMITH IEPEHECEHHS
3naveHHs (Diesel — mpi3BuIle BUHAXiIHUKA 1 Ha3Ba TUILY JBUTYHIB BHYT-
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pimHBOrO 3ropsHHs, Pentagon — Ha3Ba OyaiBmi MiHicTepcTBa oboporn CIIA,
MiHicTepcTBo oboporn CIIA, amepukaHChKa BOSYYHMHA), 3MiHA 3HAYCHHS
(acquisition 3Ha4YMIO TiIbKKM NPUIOAHHS, a TErep O3HAYa€ BUSBIICHHS LUICH),
postmpeHHs 3HayeHHs (o land — o3Hauaso BHcamKyBaTHCS Ha Oeper; IpH-
3eMIISITUCS, a Telep 3AIHCHIOBATH IOCaAKy Ha OyIb-sKy IOBEPXHIO, BKIIO-
Yaro4yu BOJy 1 HeOeCHe TiJIo), 3BY>KeHHs 3Ha4eHHS (Cruiser paHile o3Hayajio
Oyab-sikuii KopabeJib, 110 3HAXOJUTHCS B IUIaBaHHI, a 3apa3 Kpewncep);

— IIUTSIXOM 3aII03WYEHHS 5K 3 1HIINX raimy3eil HayKu i TeXHikd (pin,
strut), Tak i 3 inmux mMoB (bunker, to sitrafe, Blitzkrieg — 3 HiMenpkoi MOBH,
aide de camp — 3 ¢panIry3sK0i MOBH 1 T.iH.).

BucHoBku. Y xomi gochimkeHHS 0yi0 3°5ICOBAaHO, IO CTIIIICTHY-
HHUM acCMeKT IepeKiIaay MONirae y MpaBHIbHOMY MiA0O0pI JICKCHKO-Tpama-
THYHHUX 3aC00IB BiIOBITHO 10 3arajbHOI (QyHKI[IOHAIEHO-KOMYHIKaTHBHOI
CIPSIMOBAHICTIO OPUTIHANY 3 ypaxyBaHHSM ICHYIOUHUX JIiTEpaTypHHX HOPM
MOBH, SIKOI0 BUKOHYETHCS Iepekiia. BificbkoBO-ITyOIIiUCTHYHI TEKCTH Ma-
I0Th CTHCIIICTb, YITKICTh 1 KOHKPETHICTH (POPMYITIOBaHb, TOUHICTH 1 SCHICTH
BHKJIQJy, IO 3a0e3Meuye JIOTIYHY MOCTIIOBHICTh BHKIIAAY, YITKE BiIMEKY-
BaHHS ONHI€I TyMKH Bif iHIIOi, JETKICTh CIPUHHATTSA HepemaHoi iHdop-
Marrii. [TpaBmipHUI TIepekiaa BiICBKOBHX MaTepialliB 3alle)KUTh 3HAYHOIO
MIpOIO BiJ MPaBWIBHOTO TMEpPEKIaxy TEPMIiHIB, TOMY IO OLIBIITy YaCTHHY
BiIICEKOBOI JIEKCHKH 3aliMarOTh BiCHKOBO-TEXHIUHI TEPMIHH 3 MaKCHMalb-
HUM CMUCJIOBHM HaBaHTa)KCHHSM.

Amnacracis Ctapoay0
XMeNbHUIBKHI HAI[IOHAIBHUN YHIBEpCUTET

Oxcana BosogumupiBaa CepreeBa, nayk. xepisuuk
KaHJ. €. HayK, 101l

MOJIOAI)KHUM CJEHT CYYACHOI AHIJIIMCHKOI MOBH
TA CIIOCOBHU MOI'O TEPEJAYI HA YKPATHCBKY MOBY

MomnoaibkHUH CICHT € He3aMiHHOK YacTHHOK KoMyHikarii. He
icHye Takoi cydacHO{ KyJbTYpH UM MOBH, CKJIaJOBOIO YaCTHHOIO SIKMX HE
OyB Om MoJomiHUH creHr. CleHr-1e BUKOPUCTaHHA He(hOpMaIbHUX CIIIB 1
BHpa3iB, SKi HE BBAKAIOTHCS CTAHAAPTOM y MOBJICHHI MOBIISL. MOTOIIKHAN
CJICHT — HaWMOTYXHiIIa, eMOLIHHO HACHYCHA 1 SICKpaBa CKIIAZIOBA JIEKCHKH
aHruiiicbkol MoBH. Han3BuuaitHO Ba)<JIMBMM Y Hallll JTHI € BUBUEHHS TAKOTO
tumy ciiB. be3 iX po3yMiHH Uil Cy4acHOTO MOKOMIHHS HE Oy/ie po3yMiHHS
camoi MoBU. Ha cporosiHi cieHry, sik nepekiago3HaBuiil mpoOnemi, mpuii-
JISIETBCSI HEAOCTaTHRO yBard. CIIEHT MIBUAKO PO3BUBAETHCS 1 MIBHIKO 3Mi-
HIO€ThCs. L1 3MiHM BHECEHI JUIs CITPOILIEHHS! MOBJICHHS Ta HOTO PO3YMIHHSI.
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AKTyaabHicTh Po0OTH TIONATaE B HEJOCTATHIN pO3poOLi MUTaHb
MepeKiaay Ha YKpaiHChbKy MOBY MOJIOJMKHOTO CJIGHTY CydacHOi aHTiii-
CbKOI MOBH.

Meto10 po0OTH € aHaJi3 MOHATTS CJIEHTY, HOro eTHUMOJIOrii Ta
0COOIMBOCTEH NepeKyaLy CICHTI3MIB 3 aHIJIIHCHKOI Ha YKPaiHCBKY MOBY.

[MonsiTTs cnenry 3100yBae Bee Oinpliie yBaru cydacHoi (inosiorii.
PizHi acniekt cnenry Bupdanucs B mpaisx E. Ilarpimxa, I'. JI. Menkena,
I. P. T'anpmiepina, B. I'. Bimomana, M. M. Makoscekoro, B. B. Banabina,
VY. O. IlotsaTuHuKA.

ETtnmororiss cneHry-HaiiOutbIl cynepewinBe NMUTAaHHS B aHIIIIH-
chKiil mexcuri. CaM TepMiH «cleHr» BUHUK B 1756 p. JlaTyBaTu >kaproHHi
ciioBa 1 (hpasu JryxKe CKIIaJHO Yepe3 XapaKTep CIEHry. YIepiie BUKOPHCTaB
cieHr y cBoix m’ecax Tomac Jlekkep Ta Tomac Migmrron me y XVI cr. [2].

[Tpu nepenaui aHriCHKOTO CIEHTy YKpaiHCHKOIO MOBOIO Hallpu-
POIHIIINM € BUKOPHUCTAHHS CKBIBAJICHTHHX BiJIOBITHUKIB 32 HAIBHOCTI IX
B MOBI nepekiiany. SIKIIo TOBOPUTH NPO NMEPeKIaalbKy eKBIBaJICHTHICTS,
TO TiX OAM TMOHATTAM CIiJl PO3YMITH MaKCHMAIEHO MOXIIMBHUH JiHTBIC-
TUYHUH CTYMiHb 30€pe)KEHHS 3MICTy OPUTIHATY B MEPEKIIAII.

ExBiBaneHTHI BIAMOBIMHUKU BiMirparoTh HAI3BHYAIHO BaXXIIUBY
poiib y mporieci nepekiany. Came I JeKCeMH, K NepeKagabki OQUHUIII,
[IOHaWepIiie YBUPA3HIOIOTLCS y CBIZIOMOCTI Mepekiiazada i CiIyxXaTh Oc-
HOBOIO IIPH BUKOHAHHI MEpeKiajy, 1 BXe CIHPAaroYKCh Ha HUX, MepeKiaaad
3IIHCHIOE TOJANBIIAN Tepekiaganbkuii mporec [3]. HaBexemo mpukimann
nepeKany CIACHIOBUX OJWHUIG 332 JOIMOMOIOK CKBIBAJICHTHHX BiAMOBII-
uukiB: Wild-assed — siomopoorcenuii; top-notch — cyneposuii; dude — uysax;
to kill — cmibamucs, miokamu, action — mycosxa.

VY nmeskux BUMAIKax 3a BIICYTHOCTI €KBIBaJCHTY MOXKHa oOMe-
JKUTHUCS CTHIIICTUYHO HEHTPaJbHUMH BapiaHTaMU, 10 MEPEeNatoTh JIHUIIE 3a-
rajgbHE 3HAYCHHS CICHroBOI ofuHUIN. L[f0o (yHKIiO MOIIyKy Ha yKpaiH-
CbKIif MOBI JIOCTaTHBO EKCIIPECHBHHMX 1 OOpa3HMX BIATIHKIB CIJICHTI3MiB
BUKOHYE caM mepekianay. Po3risHeMo Taki mpukiaad: couch potato —
nminusuit; laid-back — cnoxiinuil, episnosascenuii; to catch some rays —
sacmazamu;, foX — npusabnusa disuuna; guy — opye.

Skuro Opat 10 yBaru mnepenady JACSKUX CICHTOBHUX OJMHHIb 33
JIOTIOMOTOF0 CTHJTICTUYHO HEHTPAIbHUX BapiaHTIB, TO CIiJ BIAMITHUTH, IO 1X
TepeKiag He MOXKHA BH3HATU JTOCTATHBO ekcripecuBHUM [2]. Tak, Hampu-
KJ1aJ1, BUCTOBIOBaHHS “t0 blow one's top” pekoMeHIyeThCs MepeKaanaTi
“cepoumucs’”, IpoTe 1 CTaHIApTHHUI BapiaHT “10 get very angry” takox o3Ha-
yae “cmamu Oyosice cepoumum”. YKpPaTHCHKOK MOBOKO TEpEKIaJ iCHTHY-
HUH, a aHTIHCHKOI0 — 3HAYCHHS a0CONIOTHO Pi3HI: OOpa3Ha CJICHroBa
omunuist to blow one's top, 3 oxuiei ctoponu, i 3Bopor-crepeotun t0 get
Very angry, 3 iHIioi.
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XapakTepHuM ISl Iiepesiadi aHTJIHCHKOro CIEHTY YKpPaiHCHKOO
MOBOIO € TaKOX IPHUIHOM TeHepaii3alii. BiH momsrae y Mi>kMOBHOMY Tiepe-
TBOPEHHI JIEKCEMH MOBH JDKEpela 3 BYXXYHUM CEMaHTHYHHM IIOJIEeM Ha
JIeKCeMy MOBH IepeKiiay 3 MHUPLIIMM CEMaHTHYHUM 1ojieM [1]. B nexcny-
HOMY IUIaHI Lie € 3aMiHa YacTKOBOTO IIOHSATTS 3arajbHUM, BUJIOBOIO —
pomoum. Hampuximan: Green — senewi, 6baxcu — epowsi; SNOW — mopein,
2epoin, xokain — naprkomuxu;, Caddy — Kedoi, kadurax — mawuna.

PosrnsiHeMO TakoXk Tepekiaj cieHri3MmiB B peueHHsx: He dusted
one, then lit it up. — Bin 0obasue napkomux 6 cueapemy, a NOMim 3aKypus.
Loose up! I never saw the guy before. Who is he? — Hy kaoicu eoce. A mozo
XJIOnYst HIKOU He 6auus. Xmo 6in?

Crenrizmu loosen up Ta dust MaroTh CBOT IpsAMi BiAMOBIIHUKH B
YKpaiHCBKill MOBI «po036 A3y8amu A3UKa» Ta «MAapuxyanay», IpoTe y IbOMY
BUNAJKy P Nepeknaai OyJio BUKOPUCTAHO MPUHOM TeHepaizalii, mo mpu-
BEJIO 10 3MEHILEHHS eKCIIPECUBHOTO 3a0apBIICHHS CJICHIOBUX OJUHUIIB.

3ycTpiuaroTbes W BUNAIKHU TEpEKiIaay CIEHTY 3a JOIIOMOTOI0 Me-
TOXy wiIicHOTO TepeTBoperHs. Lleit MeTox 3MiHIOe BHYTpilmHIO hopMy Oyan-
SIKOTO Bi/Ipi3Ka MOBJIEHHEBOTO TIOTOKY, X04a 3araJlbHUH 3MICT 3aJTUIIAETHCS
He3MiHHUM. [Ipu 1IbOMY CTYIIHB 3MICTOBOI CHUTBHOCTI MiXK HEepEeKIagoM Ta
OPHTIHAIOM 3aJMINAETHCS HEBHCOKMM 1 BHU3HAYAE€THCSI METOI0 KOMYHIKaIlil
ab6o imentudikamiero curyanii [1]. Posrisaemo HactynHi npukimaan: Never
mind. — Hiuozo, ne 3eaxcaii. Get away' — Xmo 6 mie nooymamu?! No way! —
Hizawo! Give it a rest! — 3amoexnu!

[Tpu nepexnazi CICHrOBUX OJUHUIIb, 10 HE MAIOTh Oe3MocepeaHix
BIAMOBIAHOCTEH, HepekiIafgad MOXKe BAATHUCS O OIMCOBOIO HEpeKiay.
HemomikoM omucoBOTo mepekiiaay € Woro rpoMi3JIKICTh i 0araToCiBHICTB,
TOMY HaWOUIBII BIANIO 1eH criocid mepekiamy 3aCTOCOBY€ETHCS B TUX BHIIA/I-
Kax, KOJIM MO>KHa OOINTHCS MTOPIBHSIHO KOPOTKUM ITOSICHEHHSIM, HalpPHKJIAI:
ball-breaker — orcinka, sixa demoncmpye ceorw 6rady, npunusicyiouu 2io-
nicmo yonosixie; goldbrick — moouna, ma, wo yxunsemocs 6i0 suxonanns
ce0ix 0606 ’s3kie; jollop — miynuii ankoconwruti naniti; mainline — monenvra
ainin koxainy ons eouxannss; Chocolate Ecstasy — smiwysamu xokain ma
WOKONAOHUT NOPOULOK, @ NOMIM 8OUXAMU YO CYMIUL.

TakuM 4MHOM, MpH MEpeKNal CIeHTy B 0araTboX BHUIAJKax CIij
MIPUTPUMYBATUCST JBOX HANpsMKIB — a00 IOUIYK aHAJOTIYHOTO BiAIOBiA-
HHKa, 110 BOJIO/i€ MPUOIM3HO TAKOK K EKCIPECHUBHICTIO, a00 K IIISIXOM
1i100py HaOLIBII GJIM3BKOTO 10 EMOIIiHHII 3a0apBIICHOCTI BiAMOBITHNKA 3
PO3MOBHOTO IIAPY MOBH.

Bennky 3HauymicTh pH IEOMY BiirparoTh «(OHOBI 3HAHHS PO
CJIeHT, TOOTO iH(OpMAITis PO CUTYAIF0 BUKOPUCTAHHS BIAMOBIAHOTO CJICH-
rismy. Ha >xanb, Taky iH(opmalito BaKKO 3HAWTH B Cy4aCHHX JIBOMOBHHUX
CIIOBHHKaX. Bce 11e MeBHOIO MIpOI0 YCKIAAHIOE POOOTY mpodeciiHuX mepe-
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KJIaaviB 1 MPUBOJUTH J0 MOMHJIOK MPU HEPEKIaai CICHTOBHX OJUHHMIIb.
Tomy, BBakaemo, o MpodieMa mepenavi CICHTY 3 aHTIIHCHKOI MOBH Ha
YKpaiHChKy HEIOCTaTHBO JOCIIPKEHa 1 MOXE CTaTH OCHOBOKO HAIIMX
MOJAIBIINX JOCHIIKEHD.
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Jana Tapa6an

XMeNbHUIBKHI HAIlIOHAIBHUN YHIBEPCUTET

Henuc ExyapaoBuy JIMUTPOLIKIH, nayk. kepiBuuk
CT. BUKIJI.

OCOBJIMBOCTI ITEPEKJIAZLY HA3B ®1J1IbMIB
3 AHI'JIIMCBKOI HA YKPAIHCBKY

IocTaHoBKa mpodjieMu. Y Cy4acHOMY CBITI KiHO € BEJIHKOIO
IHIyCTpi€r0, 10 3aMa€eThCsl BAPOOHUITBOM (DITBMIB JUIS TJISIIAYiB 3 YCHOTO
cBiTy. OmHIM 3 HaBaXXIMBININX €JEMEHTIB (iNbMy € HOTO Ha3Ba, sKa €
MIepIINM KOHTaKTOM 3 IIsiAa4YeM 1 BigoOpaskae foro cyts. OfHaK, pu nepe-
KIaai Ha3B (PUTBMIB 3 aHTIIMCHEKOI HAa YKpaiHCBKY MOBY, 1HOJII BHHHKAE
HEOOXITHICTh 3MIHIOBATH Ha3BY, 1100 Kpaille BiJoOpa3uTu HOro 3MicCT.

AHani3 octannix gociimkenb. [Ipobiema nepexnany Ha3B ¢ib-
MIB JIOCUTh BUBHYEHA y Jitepatypi. Y cBoiii crarti «I[Ipobnemu nepeknany
Ha3B ¢inemiBy» 1. 1. Kapnenko [1] Harononrye Ha ToMy, IO NpSMUHA Tepe-
KJIaJ Ha3BU (QiIbMYy MOXE HPU3BECTH 10 BTPATH CMHCIY Ta CTHIIO, SIKi
Oynu 3aayMaHi aBTOPOM OpPHUTIHAIBHOI HAa3BH. TakoX, 3TiJHO 31 CTaTTEI0
«IIpobnemu nepeknany Ha3B QUIBMIB 3 aHTJIHCHKOT HAa YKPATHCHKY MOBY»
aBTopis 1O. B. Jlo6poBoabcekoi Tta O. O. Kapnayx, mepekian Ha3B
GITBMIB € CKIAIHOIO 3a7a4elo, OCKUIBKH BiH Ma€ MEpenaTd CyTh Ta ar-
Mocdepy QibMy, BpaxoBYIOUM KyJIbTypHI Ta MOBHI OCOOJIMBOCTI Iepe-
KJaJalbKoi MOBH.

Metor0 po6oTn € ananmiz npoOiieMH Iepeknany Ha3B (iIbMIB 3
aHIIIIHCBKOT Ha YKpaiHChbKY MOBY, 30KpeMa BUSIBUTH HaWOUIbII MOIIMpPEHI
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cTparerii mepekjialy Ta IpOaHaNi3yBaTh IepeKial Ha3B aHIJIOMOBHHX
(iTBMIB HA YKPATHCEKY MOBY.

Buxknan ocnoBHoro marepiany. Ilepeknan € BaXJIMBUM elleMeH-
TOM MDKHApOIHOI KOMYHIKaIii, KA M03BOJISE TIepeaaBaT iHGopMaIiiro 3
oJHi€T MOBM Ha iHIIy. Y KiHemaTorpadi nepekiaj Ha3B GiIbMIB Ma€ BEJIUKE
3HAYCHHS, OCKUTBKH BiH O3BOJISIE IPUBEPHYTH YBary I4adiB Ta 3pOOHTH
(GUIBM TOCTYNHUM JUIsl TIEperyisily B IHIIMX KpaiHaxX. Y 1iid poOoTi OyayTh
PO3TISHYTI pi3HI BUAM MEPeKIaay Ha3B (QUIEMIB 3 aHTIIHCHKOI HA yKpaiH-
ChbKY MOBY Ha mpukiIanl takux ¢inbmi, sk «Red sparrow», «Kingsman:
The Golden Circle», «The Hangover», «Die hardy», «Identity thief», «The
Holiday» ta «Like a boss».

[epmmit Bua mepexnany, sIKAi po3rNITHYTHH y 1 poOoTi — 1e
npamuii nepeknad Has3B. Ilpavuii mepeknan mependadae TepeKia] Ha3B
¢uIBMIB 3 aHTJIICEKOI MOBHM Ha YKpaiHCBKYy MOBY 3 JOTPHMAaHHSM JIiTe-
patypHoro mepexnany. Takuii mepekmnan Moxke OyTH HE TUIBKH OyKBajb-
HUM, ajle i KyJbTYpHHM, IO JO3BOJISE TEpeaTd 3MIiCT Ha3BU (QiIbMy 3
ypaxyBaHHIM MiCIICBHX OCOOIIMBOCTEH.

«Red Sparrow» — «epeonuii zopobeysv». Hazsa dinemy «Red
Sparrow» B mpsMoMy Tiepekiali O3Hadae «4epBOHUI ropodemb». OnHaK,
YKpaiHCHKOI0O MOBOIO iCHY€E Bxke (hpa3eosiori3M «ropoOWHa JOJs», 10 Mae
HETaTUBHUM BIiATIHOK 1 BUKOPHUCTOBYETHCS MAJIS MO3HAYECHHS HE3HAUYIIOi,
npi6uoi moauau. Tomy, nepekian «HepBoHHH TOpOOELB» MOXKE BUKIHUKATH
acoriarii 31 3HWKEHAM COIaJIbHAM CTaTycoM abo 0e33aXMCHICTIO T'OJIOB-
Horo repost. IIpore, y ¢dinbmi Ha3Ba «Red Sparrow» BinoOpakae mpodecito
TOJIOBHOI Te€pOiHi — IIMUTYHKa, sIKa HaBdanacs y 3akjaji mij Ha3Bowo «Yep-
BOHMH ropoOemnp». ToMy, MOKHa 3alpOINOHYBaTH IHIIWHA BapiaHT mepe-
knany — «Imuryskay, Skuid 617TsII TOYHO BimoOpakae 3MicT QiTbMy.

dinem «Kingsman: The Golden Circle» — ne npomomxeHHs
¢imemy «Kingsman: The Secret Service». Hazsa ¢uremy «The Golden Circle»
B aHIJIHMCHKIM MOBI Ma€ KijbKa 3Ha4Y€Hb, TAKHX 5K «30J0THH KPyr», «30-
JI0TEe KOJIO» ab0 «3050Ta 00MacTey». YKpaiHChKHI Mepekial] Ha3Bu (QiIbMy
3ByuHTh K «KiHrcman: 3oo0te kimbiie». IIpote, B yKpalHChKiH MOBI «30-
JIOTE KUIBIe» Ma€ iHIIEe 3HAYEHHS, IO HE BiOOpa)xkae IOBHICTIO CYTb
¢inemy. Kpim Toro, nepexian Ha3Bu (iIibMy He 3aBXKAM MOBHICTIO Mepeiac
OpHTiHAJIbHE 3HAYEHHS, OCOOJIMBO KOJIM MOBHM MalOTh Pi3HI KyJbTYpHI Ta
JIHTBICTUYHI KOHTEKCTH.

Y mpomy Bumanky, «The Golden Circle» — me Ha3zBa cekpeTHOL
oprasizauii, sika € TOJOBHUM aHTaroHicrom ¢inemy. HasBa opranizamii
BifjoOpakae ii Oa’kaHHS CTBOPUTH HOBHI CBITOBHI TOPSNOK, SIKHH Oyne
OXOIUTIOBATH KpaiHu B 30j0ToMy Koii (B Tomy uuchi CILA, Pocis, Kuraii
ta €pponeiicbkuii Coro3) [3]. TakuM 4MHOM, YKpaiHCBKHH HepeKian «30-
JIOTE KiJbliey HE Iepeliac MOBHICTIO CyTh Ha3BW OpraHizanii ta ii mijei.
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3aranom, nepekiiaj Ha3Bu (GibMy € CKIAIHO 3a1a4CH0, OCKIIBKH
BHMarae 30epekeHHs OalaHCy MiXK IepeIadero OpUTiHAIHHOTO 3HAUYCHHS Ta
aJlanTani€ero miJ KyJIbTYpHHUI Ta MOBHUI KOHTEKCT MOBU-PELIUITIEHTA.

Tpancgpopmauia nazeu. OOuH 3 TPHUKIAMIB TIEPEKIAAy HA3BH
¢inbmy € TpaHcdopmanis Ha3Bu «Die hard» Ha ykpaiHchky MOBY. YKpaiH-
CBHKOIO MOBOIO L0 Ha3BY MOXKHA MEPEKIACTU K « MillHHIT rOpiIoK».

[epm 3a Bce, HEOOXiqHO NpOAHATII3yBaTH CMHCI OPHTIHAIBHOI
Ha3Bu «Die hardy. Lls Ha3Ba mMae nmekinbka iHTepIpeTaliil. 3 ogHOrO OOKY,
BOHA MOJYKE O3HAYaTH <OKOPCTKH, HEBOJAraHHWI», a 3 1HIIOTO — «HEeMNo-
XHUTHUH, He3naMHui». Takoxk MOXHA 3BEpHYTH yBary Ha inero GiuibMy mpo
60poTEOy TOOBHOTO TEpOs 31 3MOYMHIIMH, SKa TPUBAE Iy>K€ JOBrO Ta 3i
3HAYHUMH TIEPEIIKOIaMH.

OckinbKu yKpaiHChKa MOBa Ma€ CBOI BIIACHI BHpa3d Ta MeTa(opH,
SIKi BiTOOpPaKalOTh CXOXKHU CMUCI, TO BUHUKAE MOXKIUBICTH BHOpATH Bij-
NOBiHY Ha3By MJIA Hepexitamy. Y IbOMY BHUIIAQJIKY, MOKHAa BHKOPHCTATH
MeTadopy «ropillloK», SIKUI CUMBOJII3y€e IIOCh MaJIeHbKE Ta HE3HA4YHE, aje
oyxe MimHe Ta HesnmamHe. HazBa «MinmHuil Topilmok» HE JHIIE Hepenae
i71e10 HeTTIOXUTHOCTI Ta HE3JIaMHOCTI, ajie i Mae TYMOPHCTHYHHI BiATIHOK,
SIKUH TAKPECITIOE HECTIONIBaHICTh Ta HEOUiKyBaHICTh TOJIOBHOTO I'eposl.

Hasga anrmniiicekoro ¢inemy «ldentity thief» moxe OyTu nepexia-
neHa sk «Kpanmixka imentmanocti». [IpoTe, meit nepexnan He € HaHOiIbII
ONITUMAIBHUM JUISl YKPaiHCBHKOI ayJIHMTOpii, OCKUIBKM BiH HE Iepelae BCixX
HIOAHCIB Ta eMOIIiii, SIKi MICTAThCA B OpUTiHAJBHIN Ha3Bi. ToMy, Oyio 3ampo-
TIOHOBAHO TepeKiia]] Ha3BH PiabpMy sk «CriiliMaii maxpanky, SKII0 3MOKEID).

OCHOBHOI0O METOIO0 TEpeKNIafy Ha3BU (IIbMY € 3aliKaBlIeHHS Ta
MIPUBEPHEHHSI yBarWm YKpaiHCBhKOI aymauropii 1o mgaHoro ¢impmy. Haspa
«CriiimMaii maxpaiKy, SKIIO 3MOXKEID» € OUIBII eMOIiifHO HaCHYEeHOI0 Ta
3amam'siToBy€eThes Jierie, Hik «Kpanikka inenrnanocti». Kpim toro, BoHa
rmepegae OCHOBHY inmero (impMy, a came — OOpOTBOY 3i 3IIOUYMHHICTIO Ta
kpuMiHaioMm. Takuii miaxin 1o nepeknaay Ha3Bu (iIbMY J0IIOMAarae CTBO-
PUTH BiAYyTTS 3aIliKaBJICHOCTI Ta IiABHIIyE HOTO MOMYJSAPHICTH CEpen
YKpaiHChKOT ayuTOopii.

Henpamuii nepexnad. «The Holiday» — e pomanTHYHa KOMeis,
sika Oyna pumnymieHa y 2006 pori. Lle# ¢ineM po3noBigae mpo IBOX KIHOK,
Awmanny Ta Alipic, AKi )KHBYTb B pi3HUX KpaiHaX Ta BUPIIIYIOTh TIOMIHATHCS
MiCLIIMH NPOKMBaHHsI Ha yac Pi3ziBa.

VYxpaincekoro MoBoto ¢insM «The Holiday» moxna nepekiacta sik
«BiamouuHok 3a oominomy. Leit mepeknan He € OyKBaabHHUM, ajie Iepeaae
OCHOBHY i7iet0 (inbMy, a came — Ipo Te, SK TOJOBHI repoi BUPILIMIN TMO-
MIHSITHCS CBOIMH MICIISIMU TIPOJKHMBaHHS Ha meBHUi vac. Kpim Toro, mepe-
KJ1aJl BPaXxOBY€ KyJbTYypHI 0COONMBOCTI yKpaiHCHKOI MOBH, 1€ CIIOBO «BijI-
NOYMHOK» Mae OUIbII HIMPOKEe 3Ha4YeHHs, HiK cioBo «holiday» y anr-
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nifickkiit MoBi. Omke, Henpsimuii iepekian Ha3su (ineMy «The Holiday» Ha
YKpaiHCBKy MOBY sIK «BinmoumHOK 32 0OMiHOM» € €(PEeKTHBHHM METOJOM
nepenayi 3MIiCTy Ta CyTHOCTI (pijIbMy, a TakoXX BpaxyBaHHSM KYyJbTYPHHX
0COOJINBOCTEH MOB.

OxvH 3 MPUKITAIB HETIPSIMOTO TEPeKIaay Ha3B (DiTbMIB 3 aHTIIIi-
CBKOI Ha YKpaiHCBKY € mepeknan Hazu (imemy «Fast and Furiousy, skuit
O0yB mepexnanennil sk «Dopcaxy». Llei mepeknan He TOTPUMYETbCI OYK-
BaJIbHOTO 3HAYCHHS OPHTiHAJHHOI HA3BH, aJle Tiepeiae 3araibHy CYTh (uIbMYy.

@imem «Fast and Furiousy» ommcye >KUTTS TpynH TOHIIMKIB, SKi
3aiiMalOTHCSl HE3aKOHHIMH TOHKaMH BYJIHYHUX aBTOMOOLTIB. ["010BHI Tepoi
(hineMy MarOTh BUCOKI HABHUKK BOIHHS Ta HE3JIAMHY BOJIO 0 repemoru [3].
Ha3spa «Fast and Furious» BimoOpaskae NMIBHIKICTh Ta aIpeHaiH, sKi mepe-
YKMBAIOTh TOHIIMKH M1/l 9ac TOHOK.

[epexmnan Ha3Bu ¢inbMy sk «Dopcak» € BOATUM, OCKUIBKH BiH
nepesiae TOH caMHid Iyx i emouii, mo i opurinainpHa Ha3zBa. CioBo «Dop-
Cak» B YKpaiHCBKill MOBi O3Haya€ CTPIMKHH pyX BIepen, i me BimoOpaxkae
TOW caMWii eHEPTeTUIHUH IMOTIK, IKUH 3HAXOIUTHCS B OCHOBI (PUTBMY.

Henpsimuii iepexmnan € oTHAM 3 HAHUMOMMPEHIMNX METOIB Mepe-
KIaay Ha3B (QiTeMIB 3 aHITHCHKOI Ha yKpaiHChKy. Lleft MeTon momsrae B
TOMY, 00 HE JOTPUMYBATHCS OYKBANBHOTO IEpEeKIany Ha3BH (iIbMY, a
3aMiCTh IILOTO CTBOPIOBATH HAa3BY, sIKa BiloOpa)kae 3araibHy CyTh QiIbMY,
a00 BimoOpakae HOro OCHOBHY 11I€10.

BucHorok. Ilepeknan Ha3Bu (iIbMy BiAirpa€ BaXKJIUBY POJb y
nepenadi HOro cMUcCIy, OCKUTBKM BOHAa MICTUTh OCHOBHY iJICl0 KapTHHH,
SIKy aBTOPM HaMararoTbesl Tiepefatu TisgadaM. lLle o3Havae, mo nepexnan
Ha3BU Mae OyTH 3pO3YMITUM Ta BIANOBINATH CIOKETY, XKaHPY Ta igelHOMY
3MicTy QimbMy. Y OUIBIIOCTI BUMAJAKIB, I 30epeKEHHS IHTEHIH aBTOpa,
mepeKiiaadi BAKOPUCTOBYIOTh IPAMUI, HelipsaMuit abo TparchopMariitanii
nepeknan. Tomy, nepeknanad Mae OyTH YBaKHHM Ta 3pOOHTH Ha3BY TakolO
K 3BYYHOIO Ta IPHBAOJIMBOIO, K 1 B OpUTiHaJIi, 1100 30epertH inei aBropa.
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Ounexcanap Tposin
XMebHULBKUI HalliOHAIBHUN yHIBEPCHTET

Harania BajenTuniBHa JleBHLIbKA, Hayk. kepiBHIK
CT. BHKIJI.

OKPEMI ACNIEKTH IEPEKJIAJTY BINCbKOBUX TEKCTIB
3 HIMEIIbKOI MOBHY HA YKPATHCBKY

CranoM Ha ChOTOAHI Kypc YkpaiHm momo wieHctBa B HATO
3aNUIIAETHCA HEe3MIHHUM Ta BU3HaueHNM Koncrturyiiero Ykpainu. Takum
YHUHOM, peOpMH B HAWOUTBII BaKIMBHX U KpaiHuU cepax, BKIIIOYAIOUN
chepy Oe3reku Ta 000POHH, HAOYJIH HE3BOPOTHOTO XapaKTepy.

[Iupoke MixkHApOHE CIIBPOOITHUITBO y BIHCHKOBIN cdepi BuMa-
rae BIINOBIAHUX 3HaHb CTPYKTYPH Ta OCOOJHMBOCTEH MIKHApPOIHOI JOKY-
MeHTatii. [nTerpauis Ykpaiau y €Bponeiicskuii coro3, HATO Tta yuyacts y
MupoTtBopuux omnepauisix OOH norpebye cranmaprusauii y cdepi 60itoBux
JOKYMEHTIB, SIKi MaloTh 3a0e3ledyBaTd 3TypTOBaHy poOOTy MiX BiHChb-
KOBHMHU KOHTHHTEHTaMH 3 Pi3HHX KpaiH. Came TOMy, ITaHHS Taly3eBOI0
TepeKiIaay B3arami Ta BIHCHKOBOTO MEPEKJIAay 30KpeMa IIOCTIHHO 3Ha-
XOJAThCA B IICHTPI yBaru (axiBIliB 3 IepeKIamy.

AKTyalbHiCTh J0CTiIKeHH TpOoOIeMH IepeKiamry TeCTiB 3yMOB-
JIeHa MaJIOI0 KUIBKICTIO JIITepaTypH, MAOBIAHUKIB Ta CIOBHHUKIB AJIS IIOMO-
JaHHA Ii€i mpoOiieMu, ajKe y JiTeparypi 3 mepekiany BiiCBKOBHX JOKY-
MEHTIB 1HIIMX KpaiH, Y TOMY YHCJIi HIMEIbKOMOBHUX, MOXKHA 3HAWUTH JIMIIE
OKpeMi 3ayBaKEHHS 3 LIbOTO MUTAHHs, L0 HE MAalOTh XapaKTepy CHUCTe-
MaTUYHOTO BUBYEeHHs. He3Bakaroun Ha Te, o YKpaiHa 37100yja He3alex-
HicTh OibmI HiXX 30 POKIB TOMY, JIMIIE MPOTSATOM OCTAHHIX POKIB yKpaiH-
ChbKa MOBa IoyYaja ()yHKIIOHYBaTH B MOBHOMY 00Cs31 B CTPYKTypax apMmii
Ta BHYTPIIIHIX BificbKaX. YKpaiHChKi BIHCHKOBI CIIEIIaNiCTH IIOBHHHI OyJn
CTBOPIOBATH IPAKTUYHO 3 HyJISI TEPMIHOJIOTIIO, CTPYKTYPY TOKYMEHTIB Ta iX
HOBHH (hopMaT, OCKUIBKM Hallla apMis yCTIaJKyBajla JOKYMEHTAIIIo, SKa 10
1IBOTO Yacy Oyna pociiichkoMOBHOO. Takok BapTo 3a3HAYNTH, IO iHTErpa-
it Ykpaimm B €Bpormeiicekuii coro3, HATO Ta y9acTe y MHpPOTBOPUHX
omepanigsx OOH mnotpebye cranmaptusaiii y cdepi 00H0BHX JOKYMEHTIB,
SIKi MalOTh 3a0e31e1yBaTh 3rypToBaHy poOOTy BIHCHKOBOIO KOHTHHTEHTY.

IIpo6aemaTnui BilicbKOBOrO Tepekiany NpPHCBSYCHA He3HAYHA
KUIBKICTh HAYKOBO-METOMMYHUX mpaib MuHysoro cromitts (JI. JI. Hemro6iH,
M. 4. Upumiar, JI. K. Jlatumes, B. M. IlleBuyk), cy4acHHX HayKOBHX
posBigok (O. I'. KuszeBa, H. M. Pomanenko, E. K. lllopuH Ta in.). B Ykpaini
OKpeMi acIeKTH BiiiCbKOBOTO mepekiany mociikyBamu . M. Crenkos-
cekuii, H. I1. Betnos, A. M. ®unumonos, E. ®. Cxopoxoasko, 0. B. Ban-
HHKOB, A. A. Bacuinb4eHKko Ta iH.
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Bepyun 110 yBaru yci OCHOBHI NPHHIMIIM Ta OCOOJIMBOCTI mepe-
KIJIaay, MOKHA BUIIUTATH ABI TpynH BiHCHKOBHX TeKCTiB. Jlo mepimoi rpymm
HAJIC)KAaTh BIMCHKOBO-HAYKOBI; BIHCHKOBO-TEXHIYHI; BiliCbKOBO-iH(OpMa-
miffiHi Ta BificbKOBO-ITyOinmuCcTHYHI TekcTH. pyra rpyma chopmoBaHa Ta-
KUMH HIiArpynaMu: CTaTyTH Ta HACTAHOBH; BIHCHKOBO-/I1JIOBI TEKCTH.

SIkoio mpoaHanizyBaTH MOBHE HAIlOBHEHHS 3a3HAYEHHX TEKCTIB,
TO, 3 MOIJISIy JIEKCUMYHOTO HAIOBHEHHS, yCi BIMICHKOBI Marepianu Binpi3-
HSIOTHCS Bi OyIb-KHX IHIMUX MIMPOKHM BHUKOPHUCTAHHSIM BIHCBHKOBOI Ta
HAayKOBO-TEXHIYHOI TEPMIHOJIOTI{, HAsIBHICTIO MEBHOI KUILKOCTI CTIHKHX CJIOBO-
CIIONTy4eHb, XapaKTePHUX TUTHKH IS BICEKOBOI c(epH CIIIIKyBaHHS, Be-
JTUKOIO KUTBKICTIO CHENiaTbHUX CKOPOYEHBb 1 YMOBHHUX IO3HAYEHB, a, 3 I10-
ISy CHHTaKCHCY — IMUPOKMM BHKOPHCTAHHSM ETINTHYHHX 1 KIIIIOBaHUX
KOHCTPYKIIii, OOMEXEHICTIO Ai€CTiBHAX (POpM, CTUCIO (OPMOIO BHCIIOB-
JoBaHHS. | Bce 11e OB’ s13aHO0 3 TEBHUM (PYHKIIOHAIEHUM HaBaHTaXKCHHSM,
0 B3araji XapakTepu3ye BIHCHKOBY cdepy CHUIKyBaHHS: CTHCIICTB, HiT-
KICTh 1 KOHKPETHICTh ()OPMYJIFOBaHb, TOUHICTH 1 SICHICTh BHKJIAIy, IO 3a-
Oe3meuye JIOTIYHY MOCTIIOBHICTB, YiTKE BiAMEKYBAHHS OIHI€l TYMKH Bif
HIIOT /17151 JIETKOTO CHPUMHATTS Nepeaanoi iHpopMartii.

VY pi3HHX MOBaxX CHCTEMH BilICHKOBHX IOHSTH HE € iJCHTUYHHMHU.
[Ipn po30IXHOCTI TOHATH JBOMOBHI CIIOBHUKM HE 3aBXKIM MOXYTbH JIOIO-
MOTTH BHOpaTH MOTPiOHMI €KBiBaJICHT MepeKaay. ¥ TaKuX BHUMAAKAX CIi[
3BEpPTaTHCS 10 OJHOMOBHHUX CIIOBHHUKIB THITYy TIIyMayHUX a00 K €HIHKIIO-
MeANYHUX JEKCUKOHIB, OCKIJIBKM BOHM MalOTh HE BapiaHTH 3HA4EHb CIIOBA,
a PO3KPHUBAIOTH BCIO TIOBHOTY BHYTPILTHHOTO CKJIA/Ty CJIOBA.

[Insax 10 eKBiBAJIGHTHOTO HepekiIany JISKUTh depe3 MeBHI MOBHI
tpaHcopmanii. Hanpuxnan: cnoBocnionyueHHst moderne Kriegsfiihrung
OYKBaJIbHO MEPEKIANAETECA CyyacHe gedents gitinu. CTUTICTUIHO el Oyk-
BaJIBbHUH NEpeKia]l € He3aJ0BUIbHUM. AHANI3YyI0UM HOro, MM HOMIYaeMo,
LIO CyuacHe UUTKOM PiBHO3HAYHE CIIOJIYYCHHIO 6 CYYACHUX YMOB8AX, TOOTO,
3IiMCHUBIIY TpaHC(hOPMAIliF0 €KBIBAICHTHOI 3aMiHM Ha pIBHI MOBH Hepe-
KJIaxy, MM MAa€EMO CKBIBaJEHTHHH IIepeKia] BCHOTO CIOBOCHOIYYCHHS
6e0eHHsl GIlIHU 8 CYYACHUX YMOBAX.

B immmx Bumanmkax no TpancdopMariiii BOaroThcs Ha PiBHI BU-
X1THOTO CMHCITY, OCKIJIbKM OYKBaJbHHU TNepekian ado CylnepeyuTh BUXiA-
HOMY CMHCIy, 200 HEPUHHATHUH 3 MIpKyBaHb CIIONy4yBaHOCTi ciiB. Ha-
npukia, peucHns Der taktische Schwerpunkt muss mit dem Schwerpunkt
der Fernmeldeverbindungen zusammenfallen cknagao nepeknacTu, OCKiIbKH
tepmin Fernmeldeverbindungen GykBansHo BimmoBinae TepMiHy Jinii 36 S3K).
AJe 30cepeKyloThCs BCe K TakH HE JiHii, a Ha 3aco0i 3B’s3Ky, TOOTO
Fernmeldemittel. 3aminusmm Fernmeldeverbindungen na Fernmeldemittel,
MH [IOMIYa€MO, [0 BUXIHUN CMHCII HE 3MIHMBCS, a TIEpEKIIall TeTep MOXKe
Oyt 3pobiieHuii 0e3 mpodIIeM.
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VY Bcix kaHpax BiHCHKOBOI JIITEpaTypH 4acToO 3yCTPIUaOThCsl CKO-
poYeHi BiiCHKOBI TEPMiHH, SKi MIIIHO BBIMIIUTM B MOBCAKIEHHE XUTTS. Ha-
BegeMo aesiki 3 Hux: ABC — atomar, biologisch und chemisch — npomu
A0epHull, npomu oOionoeiunull i npomuximiynuil, Az.o.V. —Aufschlagziinder
ohne Verzégerung — yoapnuii demonamop mummeeoi 0ii; Btl. — Bataillon —
bamanvtion. [ HIMEIIPKOI MOBH B IUJIOMY 1 BIICBKOBOI TEPMIHOJIOTIT 30K-
peMa xapakTepHa HasBHICTh BEJHMKOI KiTBKOCTI TEPMIiHIB — CKJIQJIHUX CIIB,
SIKI CKJTA[IAIOTRCS 3 JIBOX, TPHOX 1 Oinbliie komroneHTiB. Hampurman: Bundeswehr,
Waffengattung, Luftwaffe, Dienstgradabzeichen, Wehrbereichskommando.
Hafi6inpim mommpernM crioco0oM Tiepekiany TepMiHIiB — CKIIAJHUX CIIIB €
KOHCTPYKI{ «IIPIKMETHUK + IMEHHHUK», «IMEHHHK + IMEHHHK y POJOBOMY
BIIMIHKY SIK O3HA4eHHs». MOXXIMBUI TakoX MEpeKIa CKIaJHUM CIIOBOM,
MIPOCTHM CJIOBOM(OJHOKOMITOHEHTHHM) TOIIIO.

He ™meHm mnikaBUM BHAAETHCS HaM Mepeknan (pa3eooriyHuX
CIIOBOCIIONYYeHb, 30KpeMa CTaJHX TIECTIBHUX CJIOBOCIIONYYeHb, OCKUTBKU
BOHH € HAWOUTBII YrcenbHUMU. J{i€CITiBHI MMOETHAHHS YTBOPIOIOTHCS 32 JI0-
IIOMOTOIO [TIECTIB, fKi MalOTh MEpeBaKHO aOCTpakTHe 3HadeHHs (stehen,
stellen, bringen, setzen, kommen Ta inmi). Taki giecnoBa y moexHaHHI 3
IMEHHHKAaMH, YacTillle TMOXITHUMHU BiJ Ji€CTIOBa, YTBOPIOIOTH HEPO3PHBHY
JIEKCUYHY €JIHICTh, SKa MEPEKINacThesi ab0 IMEHHUKOM 1 JIiECTIOBOM, abo
munre giecioBoM. Hampukman: in Bewegung setzen — npusooumu 6 pyx,
nyckamu 6 xio, zur Anwendung kommen — 3Haxo0umu 3aCmMoCy8aHHs; zur
Verfiigung stehen — 6ymu 6 posnopadocenni;, Dienst leisten — necmu
cayorcoy, cayocumu. 3 TPHUKIAMIB BUIHO, IO B TMOEMHAHHI 3 IMCHHUKAMHU
JiecTioBa BTPAavdarOTh CBOE OCHOBHE 3HAYCHHS, a CYTh (PpazeoIOTiHHOTO 3BO-
pOTY BU3HAa4yaeThcs TOJIOBHUM YMHOM 3HAUCHHSM iMeHHMKa. Hanpukiman:
Minensperren sollen die Bewegungen des Feindes behindern, verlangsamen
oder zum Stillstand bringen. — Miuni 3a2opodacenns npusnaveni o mozo,
Woob yCKIaoHumu, cnogiteHumu abo 3ynuHumu nepecysanns éopoza. Ciuin
3BEpHYTH yBary Ha Te, IO IECTIBHI CJIOBOCIOIYYEHHS Y CaMOCTIHHOMY
peUYeHHI 9acTo OyBarOTh PO34ICHOBAHMMH, YTBOPIOIOUH PaMKy 3 Ii€CiioBa
Ta IMEHHHKA; JIIECJIOBO CTOITh Ha MOYATKy PEYCHHS, a IMEHHUK — Y KiHIII.
IMpn mepeknani mi po3pi3HEHI €NEMEHTH pPaMKOBOI KOHCTpPYKMHii BapTo
00’eanar. Hanpukian: Das neue Flugzeug findet in erster Linie im taktischen
Bereich Verwendung. — Hoesuii nimax 6ukopucmogyemvcs 8 neputy uepey
01 gupiuenHs makmuynux 3a60ans. OTXKe, U MPABUIILHOTO TIepeKiany
CTAIMX JIECTIBHUX CIIOBOCIIONyYEHb HEOOXiTHO: BU3HAYMTH CYTh CJIOBO-
CIOJIYYCHHS, BPAaXOBYIOUH IMCHHUK; 3HATH JIECIOBA, SIKI HAWYACTIIIIE BXO-
JSITB 10 (hpa3eosIOTiYHMX CIIOIYyUYEHB 1 BpaXOBYBaTH PAMKOBY KOHCTPYKIIIIO.

BucHoBKHM. AHasli3 MOXJIMBHX BapiaHTIB KOMIIOHYBaHHS Makpo-
Ta MIKPOCTPYKTYPH PO3MOBHHKIB Il pa3 JOBOJUTH HarajibHy HOTpedy B
ypaxyBaHHI cnenuQiky HiTbOBOT ITPyNH KOPUCTYBAUiB MiJ 4ac CTPYKTYpy-
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BaHHs iX 3MicTy. 3asBjieHa €KJIEKTHYHICTh LIJIBOBOI ayJUTOPil pO3MOBHU-
KiB, 0€3yMOBHO, CTaBUTh OCOOJIMBI BIMOTH IOJI0 BUOOPY MIKpO- Ta, 0CO0-
JIMBO, MakpoCTpyKTypH Buaanus. llle pa3 migkpeciumo IOUUIBHICT Mapa-
JIeTBHOTO TOALTY MaKpOCTPYKTYPH PO3MOBHHMKA Ha JIBa PO3ALIM — IUIS HO-
TpeO iIHO3EMHHX Ta yKpaTHChKUX KOPHCTYBaUiB.

Cnucok BUKOPHUCTAHHUX JZKepeJ

1. bama6in B. B. O6’ekT i mpeaMer Teopii BIHCHKOBOTO TEpeKIaLy.
Hayxosuii sicnux Misxcnapoonozo aymanimaprozo yuisepcumemy. Cepist: Dino-
moris. 2017. Ne 31. T. 3. C. 97-100.

2. Benukwii TayMauHHMH CIOBHHK Cy4YacHO! yKpaiHChKOi MOBH /
ykiag. i ronos. pea. B. T. Bycen. 3 nox., monos. Ta nepepo6. Kuis ; Ipmins :
BT® «Ilepeyn», 2007. 1736., ix1.

3. Konrino B. B. Teopist i nmpakTika nepekiiany : Hapy. MOCi0.
Kuis : FOnisepc, 2003. 280 c.

4. Kopyneus I. B. Beryn no mepekiago3HaBCTBa : HaBY. MiAPYHY.
Binnaung : Hosa xuwura, 2008. 512 c.

5. “Languages of Europe — Official EU languages”. European
Commission. URL: http://ec.europa.eu/education/languages/languages-of-europe/
doc135_en.htm. Retrieved 30 July 2010.

Anna ®dapuna
XMeNbHULBKUI Hal[lOHAIbHUI YHIBEpCUTET

Oxkcana BosiogumupiBHa CepreeBa, nayx. kepisuux
KaHJ. Iel. HayK, JOII.

THIIN KOMILVIEKCHHUX .
JEKCUKO-TPAMATHYHUX TPAHCO®OPMAILIN
B AHIJIO-YKPATHCHKOMY XYJIOKHBOMY IEPEKJIAII

XynoXHIN IepeKiiaz € OJHI€I0 3 HalOUThIT eheKTHBHUX (HOpM MiXK-
KyJIBTYpPHOI KOMYHIKaIlii iHIIOMOBHOTO aBTOpa Ta YUTa4a, CIIOCOOOM Tiepe-
Jadi iioro TBOpuMX izieil. Bimomo, 1o npu mepekiani NOBHOI TOTOXHOCTI
MIDK OpPHTIHAJIOM Ta MepeKIagoM J0CATTH HeMoxuBo. OpHriHan 3aiuiia-
€THCS €JMHUM HETMIOBTOPHUM PE3yJIbTaTOM 1HJHMBIyaIbHOT TBOPYOCTI MHCh-
MEHHUKA. 3aBJISIKH MepeKIaJalbkuM TpaHchopMarlism, 30KpeMa KOMILIEKC-
HUM 1 JIEKCHKO-TPaMaTHYHUM, MO>KHA SIKHAaHKpalle HaOIU3UTHUCS JI0 OpUTiHAIY.

Bubip HampsiMy JOCIHiIKEHHS BU3HAYEHO PO3YMIHHSM TOTO, IO
OCHOBHHM 3aBJaHHSM TIepeKiagada Oy/Ib-sIKOT0 TEKCTY, 30KpeMa i XymIox-
HBOTO, TOJIATa€ B JOCSATHEHHI CEMaHTHYHOI EKBIBAICHTHOCTI Ta yCBiIOM-
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neHHi ¢axTy, 1o mnpodiemMa mnepekiaganbkux TpaHcdopmaiid IpoJoBKYyeE
3aIUIIATHCA aAKTYaJbHOI0, OCKUIBKM TOCTIHHI 3MiHH, IO BiAOYBalOTHCS B
MOBI OpHUTiHaIly Ta TEpeKialy BUMararTbh NOCTIHHOI yBaru ta peresibHOTO
BUBYCHHS, MAlOYM Ha METI MiJBHUIIEHHS DiBHS npodeciiiHol KOMIeTeHT-
HOCTI Ta JOCSITHEHHsI MaKCUMAJIbHO SIKICHOTO MepeKiIay.

Meta po6oTH TOJIATaE y BUSABICHHI OCOOIMBOCTEH 1 3aKOHOMIp-
HOCTEH BUKOPHCTAHHS THITIIB KOMILICKCHHX TpaHCc(hOpMaIliid, 1Mo 3acToCco-
BYIOTECS B QHIJIO-YKPATHCHKOMY XyIOKHBOMY IEPEKITaIi.

BuBYeHHsSIM DPI3HUX acHeKTIB XyI0XKHBOTO MepeKiiany 3aiimManocs
OaraTo MOBO3HaBIIiB, 30kpema H. ['pumikoBa, 1. XKusnunbka, A. MapTHHIOK,
B. Macmnoga, I'. Cokans, I. ®icak, M. Illumxkos, JI. Apoa ta in. IIpobaemu
NepeKIaaabKIX TpaHchopMarii, y CBOIO 4epry, pO3TIISAAINCs B YHCIICH-
HUX BITYM3HSHUX 1 3apyODLKHHX IOCHiKeHHAX, a came: B. KapaOana,
B. Konrinosa, 1. Kopynns, A. Mawmpaka, JI. bapxynaposa, JI. Jlarumesa,
B. KomicapoBa, A. Illseiitiepa, €. bpeyca, I Peukepa, T. JleBumpkoi Ta
6araTpOX IHIIHUX.

KommutekcHi JeKCHKO-TpaMaTiHdHi TpaHchopMallii CKIamaloThCs 3
MIPOCTIIINX JIEKCHYHMX 1 TpaMaTHYHHX TpaHcdopmariil. 3a KUTbKIiCTIO Ipoc-
TUX TpaHCOpMALiil y MepeKIaicHOMy pedYeHHI MO)KHA BHOKPEMHTH TakKi
KOMIUTEKCHI TpaHchopMariii:

1. Pedenns 3 aBOMa MpOCTHUMH (JIEKCUYHUMH Ta TPaMaTHIHUMH)
tpancdopmanisimu, Hampuknan: Do you like it? — I love it [7, c. 80]. —
Hooobaemuvea? — Hyxce [1, c. 88]. Lleit npukian XapaKTepU3YEThCS JEK-
CHYHOIO 3aMiHOI0 MMOBHO3HAYHOTO aHriiiickkoro pedyenss | love it ykpain-
CBKUM MPHUCITIBHUKOM OyJice, IO BHPaKa€ Mipy BUSBY BHYTPILIIHBOTO IO-
YyTTsl O 9OTOCh y LIBOBIH MOBi. KpiM TOro, JUIs YHUKHEHHS HOBTOpPY 3
TepeKIIajy BUITyIa€eThCS BiMOBIMHAUK aHTImificbKOTO miecmoBa love.

2. Peyenns 3 nBoma abo OuIblle JIEKCUYHHMHU Ta TPaMaTHYHUMH
Tpancdopmartisimu, Hanpukaaa: | remember being surprised by his graceful,
conservative foxtrot — | had never seen him dance before [7, c. 94]. —
Ipueadyrio, mene 30ugysana epayiina CMpuMaHicms 1020 pyxie — 5, 61dcHe,
enepuie nobauue, sax ein manyioe [7, c. 88]. Ilpu mepexnaai 1mpOro aur-
JIICBKOro pedeHHs YKpaiHCHKOI0 MOBOIO 3aCTOCOBAHI SIK JISKCHYHI, TakK i
rpamMatiyHi TpaHcdopMmaiii. Y mepuriii yacTHHI peYeHHs NP TepeKiai
BiIOYBAETHCSl PO3MIMPEHHS 3HAYCHHS IMEHHHUKA, TOOTO JIEKCHYHA TpaHC-
(dopmarist renepanisanii [1, ¢. 4], ne anrmiicekuii qogatok foxtrot, mo mae
BY)XYy CEMaHTHKY, TPaHC(HOPMYEThCS B YKPATHCBKUI 020 pyxig 13 mmp-
IO CEMaHTHKOIO.

[MpukMeTHUK CcOnservative 3aMiHIOETBCS YKPaiHCBKUM iIMEHHHKOM
cmpumanicms 3 THIDUM 3HadeHHsM. J[ns mepekiany apyroi 4yacTUHU
BHXIJJHOTO PEYEHHS 3aCTOCOBAH aHTOHIMIUYHMH Mepekyiax — BiOyBaeThCs
TpaHcdopmaris aHriikicekoi 3anepeunoro pedenss | had never seen him
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dance before ykpaincbkum CTBEpIKYBaIBHUM PEUCHHSIM A, 61acHe, anepule
nobauus, sAK 6iH Mauyroe, IPH LBOMY TaKHUH HEpeKIaja CyNpOBOIKYETHCS
rpamMaTHYHOI0 TpaHC(hOpMAIli€l0, 30KpeMa, NOIAaBaHHSIM BCTABHOTO IIPH-
CITIBHUKA @ldcHe Y MUTHOBE PEUCHHS, a TAKOX JICKCHIHOIO TPaHCHOPMAITIEFO —
3aMiHOI0 aHrJifchkoro mpuciiBHuka before ykpaincekum enepuie B iH-
II0MY 3HAYCHHI.

Ha OCHOBiI CTPYKTYpPHOrO THIly pedeHb OPHTiHAIy MOXKHA BHJIi-
JUTH TaKi KOMIUIEKCHI TpaHCc(opMaIiii:

1) xoMmuieKcHi TpaHchopMarii MpocTUX (HEMOIMPEHNXK Ta TOIIHU-
peHuX) peveHb BUXimHOTrO TeKcTy, Hanpukiaa: Would you ever! [8, c. 86] —
Bu minvku yseimo co6il [5, c. 137]. Lleit npukian xapakTepu3y€eThCs Iijic-
HUM MEepPETBOPEHHSAM peueHHs opurinamny Would you ever B ykpaiHchbke
MPOCTe TOIUpEeHe pedeHHs Bu mineku yaeime co6i. TyT 3amisHa KOMII-
JIEKCHA JIEKCUKO-TpaMaTH4Ha TpaHc(opMallis: 3aMiCTh aHIIIIHCHKOTO TpH-
CIiBHHKA €VEl B yKpaiHCBKOMY MepeKyalai BXHUTO minbku (JIEKCHYHA 3a-
MiHa); aHOIiHAChKe JOmoMiXKHE giecioBo Would tpaHcdopmyerbes y mie-
CIIOBO 3 TIPHCBIMHUM 3aiiIMEHHUKOM YA8imb cobi 3 KOHKPETHIIINM 3HAYCH-
HSIM, IO CBIAYMTH TNPO TpaHCQopMamilo KOHKpeTH3amii Ta aHrJiiicbke
SNNTHYHE PEYeHHS CTAa€ MPOCTHM IIOLIMPEHHM PEYCHHAM (rpaMaTHyHa
tpanchopmarrist). CitiJi 3a3HAYUTH TAKOXK MEPECTAHOBKY WICHIB PCUCHHS: B
aHTIIMCHKIM MOBI mpucymok would mepemye mimmery YOU, 1m0 He TpH-
TaMaHHO MOBI OpPHTIHaNY, Y TOH 4ac siK B YKpaiHCbKOMY pe4eHHI IiIMeT 6u
nepenye IPUCIIBHUKY MiibKU;

2) KOMIUIEKCHI TpaHchopMalil yCKIaIHEHHX PEYCHb OPHIiHATY
(TobTO, peueHsb, y CTPYKTYPI SKUX € iH(DIHITHBHI, TepyHIIaIbHI Ta Ti€TPUK-
METHHKOBI, a TAKOX aOCOMIOTHI KOHCTPYKIIiT), Hanpukia: Being commanded
by her elder sister to get the dictionary from the cupboard, Miss Jemima
had extracted two copies of the book from the receptacle in question [9, c. 3]. —
Konu mic Ilinkepmon 36enina cecmpi npurecmu 3 waghu cio6HUK, ma 63s1d
i3 32a0an020 cxo06xy osa npumipnuxa [6, c. 25]. JIoCHTh LIKaBUM Y I[bOMY
TIPUKJIAJI € TIepeaaya Ji€EMPUKMETHIKOBOI KOHCTPYKIii BUXITHOTO PEUCHHS:
AHIJIIMChKA CKJIajIHA AIEMPUKMETHUKOBA KOHCTpYKIis Being commanded cripo-
LIy€ThCS B YKPaiHCHKOMY TI€peKIai 1O OHOTO Ai€CIOBa-TIPUCY/IKA 36€1id,
IpU 1[bOMY BiZIOYBA€ThCSl KOHKPETH3allisl iHIIOMOBHOTO CJIIOBOCIIONYYEHHSI
her elder sister ykpaincekum wmic ITinkepmon. [ 30epexeHHs JOTIYHOT
CTPYKTYPH YKPaiHCBKOTO pEueHHs Mepekiazad BAAEThCS A0 JEKCUKO-Tpa-
MaTUYHOI TpaHchopMaLii — JoJaBaHHs MPUCITIBHUKA KOIU;

3) KoMIUTeKCHI TpaHchOpMaIll CKIamHUX (CKIAAHOCYPAMHUX Ta
CKJIQJIHOMIZPSITHIX ) BUXIJIHAX peUyeHb, Hanpukiasa: ... but thought that if he
did sleep any more, he might just as well be dead, and so save his board
and lodging [4, c. 16] — Hy, a sixwo 6in i cnpagdi 3ymie cnamu 6inbiue, mo
uy He Kpawje 8iopasy nomepmu ma i He UMpPAYAMucy Ha xXapui 1 nomeul-
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kanus [4, c. 26]. Y 1pOMy BHIAAKy aHTJIHChKE CKIIAJHE PCUCHHS Mepe-
JIAE€THCSl YKPATHCHKUM CKIIQJHOTIIPSIHUM PEUYCHHSM, MPHU I[LOMY 3aCTO-
COBYETBHCSI KOMILIEKCHA JIEKCUKO-TpaMaTHYHa TpaHcdopmariis, 1o cynpo-
BOJUKYETBCS aHTOHIMIYHHM TepekiamoM, a came: save his board — we
BUMPAYATNUCD.

Otxe, 3 HaBelIeHNX NPHUKIIAAIB BUIHO, 10 TIPU MEPEeKIIaai aHTIIiH-
CBKHX pEYeHb y XyAOKHIN JTepaTypi yKpaiHCHKOI0 MOBOIO HEPiIKO 3acTo-
COBYIOTHCSI KOMIUIEKCHI JISKCHKO-IpaMaTH4Hi TpaHcopMallii, o ckiaaa-
FOTBCSA 3 TMPOCTHUX JICKCHYHUX Ta/abo rpaMaTwdHUX TpaHcdopmariii. Ha
Hally JyMKY, KIIFOUOBHM CKJIaJHUKOM TpO(deCciiHOI KOMIIETEHTHOCTI mepe-
KJiaJjaya Ta 3amopyKoI0 SIKOCTI 3aJIMIIAETHCS JOCKOHATE 3HAHHS HE TLIbKU
1HO3eMHOT, a W PiTHOiI MOBH, 1 OCHOB, OCOOJMBOCTEH 1 TOHKOIIIB, a TAKOXK
iHpOPMOBaHICTh NP0 Cy4YacHi TEHIEHII, 3MiHU Ta HOBOBBEICHHS, IO B
KOMIUTEKC 1 3abe3medye CTBOPEHHS SKICHOTO Ta aJeKBAaTHOTO IIEPEKIIALy
OyIb-SKOTO XyJOXKHKOTO TBOPY. BBaXkaemo, 1o mpobieMa repeiadvi aHTJIii-
CHKMX PEYEHb Yy XYAOXHIH JiTeparypi yKpaiHCHKOIO MOBOIO HEJOCTATHHO
IOCIIIIDKEHA 1 MOXKE CTATH OCHOBOIO HAIIMX MOMAJIBIINX JTOCIIIKEHD.
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Ouexkcanapa Hanypa
XMebHULBKUI Hal[iOHATBHUN YHIBEPCHTET

€Bren Boronumuposuy JloaMHCbKMI, nayk. kepiBuuk
I-p meJ. HaykK, npod.

OCHOBHI IPUMTOMHA
MNEPEKJALY IOPUANYHOI TEPMIHOJIOI'TL
B O®ILIMHO-AIJ/IOBOMY MOBJIEHHI

[ocTranoBka mpodsaemu. B yci gacu minoBa komyHikaris Oyma
OJHI€I0 3 HAWBa)K/IMBIMINX CKIAIOBHUX JIFOACHKOTO XKHUTTS, TOJIOBHUM 3aCO-
060M B3a€MOJIi1 i1 Ba)KeJIeM BIUIMBY OJHUX Cy0’€KTiB KOMYHIKATUBHOTO aKTy
Ha iHImMX. SIK HACTINOK BUAUIMBCS (DYHKIIOHAJIBHUI CTHIIb IIIOBOI JOKY-
MeHTaIlii i AioBoro MosieHHs. [lepes mepekiiagauem crae npodiemMa aiek-
BaTHOI mepenayi 3MICTy IOPHIMYHMX JOKYMEHTIB NpHU MepeKyiadi 3 OIHi€l
MOBHU Ha iHmry. OTxe, s poOOTa NMPUCBSUEHA PO3IIISAY JAESKUX ACIHEKTiB
NepeKIany IOpUINYHUX JOKYMEHTIB Y Cy4acHOMY CBITI.

AHaJi3 ocTaHHIX AociailzkeHb Ta nmyOJikaniid. [Tutansus cnenu-
(iku TepMiHIB Ta croco0iB IX Mepekiamy 3aBkKIx 3aiiMaio 0co0OIMBe MicIe
Y TOPiBHAIFHOMY MOBO3HABCTBI. Moro po3risiamyu y cBoix mpamsx 3 Teopii
nepexnaxy B. M. Komicapos, . 1. Peukep, I. B. Apronsa, O. O. Pedop-
MaTChKHUI Ta iHII HaykoBli. lle muTaHHS € 00’€KTOM 3pOCTarodoi yBaru
Cy4acHHX HAayKOBIIB, I0 Oyno BucBiTiIeHO y mparsix A. S. Kosamenko,
O. B. Cynepancbkoi, B. 1. Kapabana, T. P. Kuska. Cepen HayKoBIIiB, SKi
nocnimkyBanu topuanuni tepminu € JI. I1. Binoszepceka, 1. B. Kopynenp,
JI. M. YepHoBaruii.

Meta pocaikeHHsI. XapaKTepUCTUKa OCHOBHUX NPUHOMIB Iepe-
KJ1aJly I0pUANYHOT TEPMIHOJIOTIT B 0(illifHO-1IJIOBOMY MOBIICHI.

Buxknanx ocHoBHoro marepiamay. IOpuanyna MoBa MoBuHHA OyTH
€IMHOIO, 1100 3a0€3MeUNTH E€IHICTD SIK BCEPEINHI IPaBOBOI CHCTEMH, TaK 1
B Pi3HUX cdepax IOpUAMYHOI AisUTbHOCTI. OCKUIBKM NMUTAHHS MPO CTPYK-
TYpY MOBH TICHO TIOB’si3aHe 3 ii ()YHKIISIMH, a TaKOX 13 3aBJaHHAMH 1 IIi-
nsMH 11 JOCHTIIKEHHS, POOIATHCS CIIPOOU CTPYKTYPYBaTH IOPUINIHY MOBY.

3anpornonoBaHo kiacu(ikamio piBHIB IOPUANIHOT MOBH, ii BHYT-
pILIHIO CTPYKTYPY [4]:

1) MoBa 3aKOHIB: 3arajgbHi MPaBOBI HOPMH, PO3PAXOBaHi SK IS
(axiBIiB, TaK i ;I HedaxiBIliB;

2) MOBa CyJIOBUX PillIcHb;

3) MOBa IOPUIMYHOT HAYKHU Ta EKCIIEPTH3: KOMEHTapi CelialbHUX
MUTaHb (axiBIAMU IS (PaxiBIliB;

4) MOBa BIIOMYOTrO NMHUCBMOBOTO CHUIKYBaHHS: (opMmyisipu, ma-
M’SITKH, TTOBICTKH TOIIIO;
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5) aaMiHICTpaTHBHUIL XkaproH: Heodiliiine 0OroBopeHHs! cymneped-
JNMBHX MHTaHb (axiBLAMH, ycHe npodeciiiHe crinkyBanHs 1opucTiB. Moro
MOJKHA TOAUIMTH 3a MEBHUMH TEMAaTHYHUMHU TPyNaMu: Ha3BU AIJIOBUX Ia-
epiB 1 TOKYMEHTIB; Ha3BU cy0’€KTIB a{MiHICTPATUBHOI/A1JI0BOI/MOMITUYHOT
IISUTBHOCTI; TTO3HAYEHHS BUIB 1 MPOIECIB yIPaBIiHCHKOI HisUTBHOCTI; TMO-
3HAYEHHSA OI[IHOK MisJIbHOCTI; HaliMEHyBaHHs Taly3ed IPOMHCIOBOCTI,
cep OizHecy i colianbHO-TIONITHYHOTO KUTTS [4].

BiamoBigHO 10 MoJ0XeHb EHIMKIIONETNYHOTO IOPUINYHOTO CIIOB-
HUKa IOPUAMYHI TEPMIHH TNOAUIAIOTBCS HA TPU PI3HOBUAM MO O3HAL
«3pO3YMUIOCTI» Ti€l a00 iHIIOT YACTHHYU HACEICHHS:

1) 3aranpHO3HAYYII TEPMIiHH XapaKTEPHU3YIOTHCS THM, IO BOHH
BXXHMBAIOThCS B TOBCSKACHHOMY 3MICTiI 1 3pO3yMiJi BCiM, O Iii€i rpymnu
TEPMIHIB BIHOCSATh, HATIPUKIIAM, Oixcereys, C8i0ok, npayienHux, accomplice,
accreditation;

2) cruenianbHI IOPUIWYHI TEPMIHH BOJOIIIOTH OCOOIUBUM IPaBO-
BHUM 3MICTOM 1, BHIUMO, 3pO3yMiIl Jajiek0 He BCiM, a Jyuiie ¢axiBLsM B
o0racTi mpaBa, HaPUKIIAA, He0OXiOHA 000POHA, 3a00801eHH N0308Y; coerced
acquiescence, to retaliate accusation;

3) cnemiadbHO-TEXHIYHI TEPMiHU BiIOWBAIOTH OOJIACTH CIICINialb-
HHUX 3HaHb: TEXHIKH, EKOHOMIKH, MEIUIIHNHH.

OueBuIHO 1i TEPMiHU MOBUHHI OyTH 3pO3yMiJli IOPHCTOBI, KU €
me 1 QaxiBieM B iHIIN OOJNACTi, HANIPUKIAN, HeOOOPOAKICHA NpoOyKyis,
npasuna mexuixu 6esnexu, non-patentable, nuclear-free [2].

VYci TepMinT IO CBOIH OyIOBI MOAINAIOTHCS Ha:

1) mpocri, siKi CKIIaArThCA i3 OHOTO CI0Ba: PUNish — HakasaTu;

2) CKIaMHI, AKi CKJIAJAIOThCA 3 JBOX CIIIB 1 MUIIYTHCS pa3oM abo
gepes medic: the High Court — Bucokuii cyn;

3) TepMIiHH-CIIOBOCIIONYUYCHHS, SIKi CKIIAJAIOThCA 13 JICKUTBKOX KOM-
nonenTiB: specific performance — peansie Bukonanss [2].

OCKiNBKH cepel] IOPUINYHIX TePMiHIB IepEBaKalOTh B OCHOBHOMY
TEpMIiHM CIOBOCIIOJIyYCHHS, TO BOHH 1 SIBISIOTH COO0I0 OCHOBHY IpoOiemMy
NpU TIepeKiaal OPUANYHOTO TEeKCTy. B3arani ropuaudHi TEPMIHHM MalOTh
Taki cami IUIAXH Iepeiadi 3 aHTIIiHChKOi MOBH Ha YKPATHCHKY, 5K 1 BCI iHIII
TepMiHd. ['0JI0BHOIO TpOOIIEMOIO TIepeKiTaay IOpUINYHUX TEPMIHIB Ta Tep-
MiHIB-CJIOBOCIIONTyYEeHb € iXHsl 0araTo3Ha4YHICTh HE TLNBKHU Cepei Pi3HUX
ramy3ei HayKH, ajie i BCepeIrHi caMOi IOPUIIMYHOI Tay3i TEKCTY.

[Tix gac mepekiagy MpaBHUYMX TEPMIHIB y MyOJIIUCTHYHUX TEKC-
Tax mepes NepeKsiazaueM I0CTaE CepHO3HEe 3aBJaHHS — TOYHA INepeaava
(axoBuX peaniii Ha HITLOBY MOBY. SIK BiIOMO, IOPUAMYHI TEPMIHH MOXKYTb
TIepeKIaaaTies sIK OJHHUM, BOMa, TphoMa abo cKiajaTucs i3 OaraTbox
KOMITOHEHTIB.
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AmHrmiiicbka Ta yKpaiHChbKa MOBH Mar0 YiTKi BIAMIHHOCTI y CHH-
TaKCHUYHIN, MOPQOIOTiYHIN Ta rpaMaTH4HIi OyIOBi, MO CIPUYHHSE IIH-
poKke 3actocyBaHHs TpaHchopmManiid. Hanpukian, nepecranoBka: prosecutorial
judgment — pimennst 06BuHYBaNBHOT BiaM; 3amina: Criminal Justice Act —
3akoH «IIpo KpuMiHaJbHE NPaBOCYALS»; NONABAHHA: citizen’s arrest —
3aTpUMaHHs MMPaBOIOPYLIHKUKA HUBLIEHOK 0c000k0; BruyueHHs: seal lawyer —
aKyJa (CHemiaicT i3 MopchKoro mpasa) [1].

Cepell OCHOBHHX CIIOCOOIB TIepeKiIaay IOPUINIHAX TEPMiHIB pO3-
PI3HSIOTH TaKi:

1) BUKOpHCTAaHHS TIOBHOTO YKPAlHOMOBHOTO €KBIBAJICHTY;

2) 3amo3W4eHHS Ta JOAABaHHSA, SIKC MOJISITa€e y 3all03W4CH] JIATHH-
CHKOI OJIUHHMII 1 PO3KPHTTI 11 3HAYEHHS 3a JOIIOMOTOI0 TIOBHOTO YKpaiHO-
MOBHOTO €KBiBaJICHTY: NON-grata — mepcoHa HOH-TpaTa;

3) ommcoBui mepexIIam;

4) TpaHCKpHOYBaHHS;

5) TpaHciTeparis;

6) KaIbKyBaHHSI.

[Tixg gac mepexiaay TEpPMiHIB CIIiJl JOTPUMYBATHUCS TOIOBHOTO TIpa-
BWJIA: TepMiH MOTPiOHO mepeknanatu TepminoM. Hampukiaz, interrogation —
JomuT, MOtion — KIOMOTaHHs, IIi CIOBa MAalOTh TPSMi BiIMOBIIHUKH B
yYKpaiHCBKili MOBi. Jleski TepMiHM TpH MEpeKIadi 3a3HAIOTh KAIbKYBaHHS,
TOOTO BOHM TEPEKIIAIAIOTHCS 32 JAOIIOMOTOI0 YKPaiHCHKHMX CIIB 1 BUpA3iB:
according to law — BiamoBimHO g0 3aKoHy, accompanying document —
CYIPOBOKYIOUMH TOKYMEHT. YacTHHA TEPMiHIB, [0 MalOTh Mi>KHAPOITHHI
XapakTep, MepelaloThCs Ha YKPAiHChKY MOBY LIUISIXOM TPaHCIITepalii: vice-
consul — Birie-xkoucy, legitimism — neritumism. Taki TepMiny, SIK immunity
agreement — 3roza mpo cmiBmpairto i3 cygaom, bail bondsman — mopyunrens
iJ 3acTaBy, OynH TMepeKaieHi OMHUCOBUM CIIOCOOOM, OCKUIBKH I HEX
HEMae IPsSMOro BiANOBiAHKUKA [6].

XapakTepHUM BHAOM IMepeKiIamy Uil aHTTHCHKHX HOPUANYHHX
TEpMiHIB € CTBOPEHHS HEOJIOTI3My, HampuKan: stay-in — mikeryBanHs; has-
been — nomiTnuHMiA gisty, siKUi yTpaTHB CBii BILTHB [3].

BucnoBku. OCHOBHI pUHiOMHU MEPEKIaAy TEPMiHiB-CIOBOCIIONY-
YeHb: ONMCOBUI crnoci0, mpuiioM TpaHCKpHOYBaHHS, MPUHOM KaJlbKyBaHHS
Ta TepeKyaj] 3a JIOMOMOrO0 BUKOPHCTAaHHS pI3HMX NpHMeHHUKIB. Haii-
OUTBII CKITQAHUMHU JJIS IEPEKIIay € TEPMiHH, sIKi MAlOTh Pi3HI 3HAYCHHS HE
TUIBKN y PI3HMX Tally3sX HAyKd 1 TeXHIKH, a ¥ HaBiTh B OJHIN Tamysi [5].
Taxke c10BO, sIKe Mae KiJbKa CJIOBHUKOBHX BiJIIIOBITHOCTCH, BapiaHTiB, aHa-
JIOTIYHHMX HOMY 3a 3HAUCHHSM, MEPEKIaIacThcs NIISIXOM Bi0OOpY BapiaHTa-
aHajora, SKMi HalTOUHINIe repesaBaB OM 3HAYEHHS TEPMiHY 3aJIE€KHO Bil
CJIiB, SIKi 3HAXOJATHCS Y TICHOMY 3B’SI3KY 3 JAaHUM CJIOBOM.
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VY xoni mocmimkeHHsT 0yJI0 BUSBIICHO, IO 3arajioM IOPUINYHI Tep-
MiHM MalOTh TaKi caMi IIISAXH IX Tepeaadi 3 aHTIHChKOI MOBH Ha YKpaiH-
CBKY, AK 1 BCi iHII TepMiHH. [ 0J0BHOIO MPOOIEMOI0 TIEpeKIaay OPHINY-
HUX TEPMiHIB 1 TEPMiHIB-CIIOBOCIIONIYYCHD € iXHA 0araTO3HAYHICTh HE JINIIIE
cepel Pi3HMX Talxy3ei HayKH, a i BcepeArHi caMol FOPHINYHOI Tay3i TEKCTY.

CnuCOK BUKOPHCTaHHX JIZKepeJ

1. Anppeiiko JI. B. Jlo nuTaHHs nepexsiaay IOPUANYHUX TEKCTIB.
HepxaBa i mpaBo: mpoOIeMy CTaHOBIIEHHS 1 CTpaTeris po3BUTKY : 30. Ma-
tepianiB VI Mixnap. Hayk.-ipakT. KoH}. (18-19 tpapus 2013 p., m. Cymn) :
Hpykapcekuit gim Iamipyc, 2013. C. 553-554.

2. becapa6 T. II. OcobamBOCTI IOPUAMYHOI TEPMIHOCHCTEMH B
aHIHCHKIN MOBI. [Ipobremu ma nepcnekmusu hopmysarts HAYIOHAIbHOL
2ymanimapuo-mexniynoi enimu : 30. Hayk. np. VI Kpumceki nemaroriuni
yutaHHs. «HoBi memaroriuydi TeXHOJOTIT B OCBITI Ta (OpMyBaHHS T'yma-
HITAPHO-TEXHIYHOT eNiTH» : MaTepianu MiKHap. HayK.-NIPAKT. KOHQ.,
21-24 tpaBus 2013 p. / pen. JI. JI. ToBaxusuchkuii, O. I'. POMaHOBCHKHIA.
Xapkis : HTY «XIII», 2013. Bun. 34-35 (38-39). C. 155-162.

3.I'pabap T. B. OcobmmBOCTI TIepekiiay aHTIOMOBHHX CKJIQJIHUX FOPHU-
JIHUX TepMiHiB. Haykosi sanucku XEITY, Ne 1 (14), 6epes. 2013 p. C. 82-89.

4. NommaCchKui €. B. OcobnmuBOCTI Nepexiaay aHriiichkoi ropH-
JTUYHOIO TEPMIHONOTII. Akmyanvhi npobremu @inonoecii ma nepexiaoo3Has-
cmea : 30. Hayk. mp. XMenpHUIBKHU : Bug-so XHY, 2019, Ne 17. C. 57-62.

5. Momuucekmit €. B., Boiiko O 1. OcobamBocTi mepeknamy aHr-
JIHACHKOI FOPHINIHOI TEPMIHOJIOTT B O(IIIIHHO-TIIOBOMY MOBIICHHS. AKmyaibHi
npobaemu ¢hinonocii ma nepexiadosnascmea : 30. HayK. mp. XMeJb-
HueKkui - Bug-so XHY, 2021, Ne 21, 1. 2. C. 5-12.

6. XKensickoB B. 51 Tpyanomii it 0coOGIMBOCTI mepekiIagy TEKCTIB,
IO HaJIekaTh 0 rany3i mpaea. Haykosutl sichuk: Midchapoounoeo eyma-
nimapuoeo yHisepcumemy. Cep.. @inonoeis. 2015 Ne 18, 1. 2. C. 126-128.

Biraaiii Aoummn

XMeNbHULBKHUI Hal[lOHAIBHUN YHIBEpCUTET

10ais AnaTtodiiBHa KynunmmHa, nayk. kepisaux
KaH/. (inoi. HayK, JOIL.

CIIOCOBM NEPEJAYI 'YMOPY Y TEKCTAX KIHEMATOI'PA®Y
(na marepiani mok'tomentapi “CUNK ON EARTH”)

[ocTranoBka mpodaemu. Kinemarorpad € onHuM i3 Haimomyssp-
HIMUX BHUIIB MUCTEUTBA, SKAH PO3BAXKAE ayIUTOPIIO, aje TAKOX BUKOHYE 1
OCBITHIO 1 BUXOBHY (PYHKIIIi, OCKUTEKH CTBOPIOE BiqUyTTsI KyJIBTYpPHOI CITiJIb-
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HOCTI Ta po3muproe cBitorism. [lepeknan KIHOTEKCTY € BiTHOCHO HOBOIO Ta
JyKe IiKaBOIO Taly33i0 MepeKiIaay, BpaXOBYIOUH HOTO iIHTEPTEKCTyallbHI Ta
KyJIbTYpHI 0co0iuBocTi. ['yMOp OTOUYIOTH HAC BCIOAH, 1y (LIbMAX TaKOXK,
abu TPUBEPHYTH YBary A0 MPOAYKTY. AKTYaJbHICTh HAIIOTO JOCIIIKCHHS
MOJISITa€ 'y BHPIMIEHHI TPYAHOIIIB, IO BHHUKAIOTH IiJ Yac MEpeKIamy
KIHOTEKTCIB 3 €JIeMEHTaMH T'yMOpY, a CaMe B aHalli3i CTparerii nepexiamay
TYMOPUCTHYHOTO €()eKTy YKpalHCHKOI MOBOIO JUIS 3JIMCHEHHS KpaIoro
nepekany Ta Kpamoro po3yMiHHs KyJbTYpH 1 BJacCHE Kpalloro OmaHy-
BaHHS aHMJIIHCHKOIO MOBOIO.

AHami3 OCTaHHIX A0CTiIKeHb: BUBUCHHSIM THUTAHHSA TIEpEKIamy
YKpaiHCHKOI0 MOBOIO TYMOPHCTHYHOTO e(eKTy MpHUCBATWIM CBOI mpari
O. bopucosa, JI. Poenko, C. bapanoa, K. bonmapenko, b. Komogiii. Mok 1o-
MEHTapi SIK OKpeMHUil kaHp KiHeMaTorpady y JOCIIIKESHHIX BUCBITIWIA
M. Yaiika, H. I{imox, O. JleBuenko ta C. 'oHuapyk.

MeTo10 po6OTH € JOCHTIHDKSHHS W aHai3 CIeU(IiKU BiITBOPCHHS
MPUHOMIB KOMIYHOTO YKPaiHChKOI0 MOBOIO Ha TPHKJIAII MOK IOMEHTapi
«Kank mpo 3emmo» (Cunk on Earth). [{ins mocsrHeHHs METH PO3BIIKH HeE-
00XiJHO BHKOHATH HACTYITHI 3aBJAHHSI: ONHMCATH OCHOBHI €JIEMEHTH KO-
MIYHOTO; OXapaKTepU3yBaTH 0COOIMBOCTI MOK ‘foMenTapi «Cunk on Earthy;
BHU3HAYUTH OCHOBHI INEPEKJIAJaIlbKi CTpaTerii AN 3IiHCHEHHS IMeperyiagy
€JIEMEHTIB KOMIYHOTO;

BukJjaa ocHoBHOro martepiajy. Ha Hamry mymMKy pos3risii JaHOTO
NHUTaHHS BapTO PO3MOYATH i3 BU3HAYCHHS MOHATTS «Tymop». IcHye ne-
KiJIbKa TOYOK 30py, IO X Take rymop. [lepmr 3a Bee, — me:

1) rymMopHCTHYHI JTiTepaTypHi TBOPHU Ta XaHPOBI Pi3HOBUIN;

2) BJIacHE caMe TOYyTTS TYMOPY;

3) ¢opMa KPUTHYHOTO CTABJIEHHS 10 AIUCHOCTI, (JopMa KOMI4HOTO
BrucMitoBaHHA. OCTaHHE 3HAYEHHS SIBIISIE COOOI0 €CTETHYHY KaTeropiro, sKa
€ TIOB’SI3aHOI0 3 IICHXOJIOTIYHUM TOHSATTSIM «T'yMOP» 1 CHOpIAHEHHMH MO-
HATTAMU («capKazmMom», «ipoHiero» Toio) [3, ¢. 16].

VY Hamii poboti Mu OyaeMO KepyBaTHCs, OCTAHHBOK TOYKOIO
30py, BOadaroud ryMop sIK CYKYIHICTH JIOTEIy, capka3My Ta ipoHii, IIo
JIOCSITAIOTHCS PI3HOMaHITHUMU 3aco0aMu. BaxxiuBuM KputepieM po3yMiHHS
TYMOpPY € BOJIOJIHHS HaOOpOM i3 TphOX KaTeropiii 3HaHb: yHigepcanbHO-
cmucnogi, TOOTO HAasIBHICTh TaKUX JIOTIYHUX 3B’SI3KIB 1 00pa3HUX YSBIICHD,
IO YTBOPHWJIMCS, IIiJ Yac JIIOJCHKOTO CINBICHYBaHHS, y3a2aibHeHO-3Mic-
moei — MOJIeITi TIOBEIIHKH, I[IHHOCTI BJIACTUBI Ti#l KyJbTypi, 3 SKOWO 0c00a
MTOXOJIUTh Ta OUIHHO-00pA3Hi 3HAHHS, SKI XapaKTCPU3YIOTh IHAWBITyalh-
HUM 10CBiA KoxkHOro ipuBina [3, c¢. 22]. Takox 3HAYYILICTh MAIOTh HAsB-
HICTh €KCTPaNIHIBICTHYHHMX 3HAaHb Ta OOI3HAHOCTI y cdepi JIHIBOKpaiHO-
3HaBcTBa. [Ipu 3miiCHEHH] ITepeKIaay TYMOPHUCTUIHOTO eEeKTyY Mepe mepe-
KJIaZa4eM IOCTalOTh IEBHI TPYJIHOIII BiITBOPEHHS ITOBiJIOMJIEHHS TECTY
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opuriHaixy 3acobamMu MOBHU TEpeKialy, IPOTe Y TaKOMYy BHIIQJIKy Kpalle
NIPOSIBUTH KPEATHUBHICTb, 4 HE MEPEKIIafaTH JOCTiBHO.

I'onoBHMM 3aBOaHHAM IepeKiIazada € JOCATHEHHS NparMaTH4HOTO
e(eKTy Ta aleKBaTHOCTI MepeKIIaay, a sl IbOro HEOOXiTHO 3aCTOCOBYBATH
tpancopmartii. Hacammiepes 3MiHUTH pedeHHsT a00 JICKCHYHI OJMHUII Ta-
KUM YHHOM, 00 TEepeKiaj] sSKOMOora TOYHIIIE BiATBOPIOBaB BCIO iHGOpP-
MaIIito, IO MICTHTHCS B TEKCTI OpUTIHATY, TOTPUMYIOUYHCH HOPM MOBH TIepe-
kiany [5, c. 403]. Cepen ocHOBHHX cnoco0iB TBopeHHs rymopy JI. Poenko
3a3Hayae amro3ii, HEOJOTi3MH, TPy CIiB Ta cieHr. Lleil crucok MoXkHa po3-
LIMPUTH aHTUTE3010, OKCIOMOPOHOM, ITapaIoKCOM, ipOHIEI0 Ta Xia3MOM.

LmtocTpaTuBHEM MaTepiajgoM Hamloro AOCIIKEHHS € MOK IOMEH-
tapi «Kank mpo 3emio». B sikomy rymopucTHUHHN eeKT JOCsATaeThes 3a
JIOTIOMOTOI0 CapKa3My Ta ipOHIi, OCKUTPKH AHTITIHCEKHN TYMOp € JIOCHTh
po3kyTuM. JKaHp MOK’IOMEHTapi 3’SBUBCS SIK BUCMIIOBAaHHS, Mapoiis Ha
JIOBIpY JIFOJIeH cydacHUM 3acobaM iH¢opMallii, BiH XapaKTepu3yeThCs He-
BIIMOBIMHICTIO GOpMH 1 3MiCTy, HEBIANOBITHUX AEKOpaliil wacy mii, ab-
CYPJHOCTI 30BHIIIHHOTO BUIIALY 1 HOBEIIHKH NEPCOHAXKIB, SIKMX MOTPIOHO
cripuiiMarty sk KyMupiB [6, c¢. 312]. Ille oqHiero XapaKTepHOIO OCOOIHMBICTIO
IIOTO JKAHPY € BiZICYTHICTH CIIEHapito Ta iMrposizartis [2, c. 185].

Hwmxde momaHo cTwimicTU4YHI 3aco0H, sIKi Ha HaIly AYMKY JIOIIO-
MOTJIM JTOCATTH KOMidHOTO edekry. Cepen TaknX MU MOXKEMO BUALIHTH
aNro3ito, TPy CIiB, ipOHIIO Ta capka3M, eeKT OIIyKAaHOTO OYiKyBaHHS.

Anrosit

The Egyptians believed the most significant thing you could do in
your life was die. And the more important you were, the more complicated
your death had to be. Egyptian kings were known as pharaohs, and when
they died, they'd get turned into mummies of Scooby-Doo fame. The ancient
Egyptians were obsessed with dead people, weren't they? — Cmapooasni
Ceunmsanu eipunu,wo Haugaxciusiuie y srcummi ye cmepmo. I wum eniu-
sosiwum 6u Oys, mum CKiIaOHiuum 6y8 meii noxopoH. €zunemcoki npa-
sUmMeNl HA3UBANUC PAPAOHAMU, A NICNSL CMEPMI CMABAIU MYMIIMU K Y
mynomukax Cky6i/ly. Bonu Oynu cxubneni na mymisx, npasoa?

Le#t ypuMBOK MICTUTH aiio3il0 Ha MEPCOHaXXa MYJbT(IIbMIB, CO-
6aky-nerektua Cky0i-Jly. [y nepekiamxy My 3acToCyBaid MOP(OIOTIYHY
3aMiHy YaCTWHH MOBH i3 [i€CIIOBa Ha IMEHHUK, JIOTIYHHH PO3BUTOK JIEK-
CHYHOI OJMHUI «BaKJIMBHI» Ta IOAANM CIOBOM MYJBTHKH, abM Kparie
TMOSACHUTH KapT.

The first book to be printed on Gutenberg's press was the Bible.
But as well as spreading the word of God, it spread the word of scientists,
philosophers, and eventually Dan Brown. — Haiinepwoio kuueoi, sxy
Haopykysanu Ha eepcmami I ymenbepra cmana bionia. Ane pazom 3i Cnoso
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Boowcum, poznoscroounuca npayi naykosyie i nucanuna /ena bpayna. JIns
TOrO0 abW IMepeaTh CapKacTHYHUN HACTpiH BUCIOBIIOBAaHHS MH 3pOOHIH
JIOZIaBaHHS JIEKCEMHU «ITHMCAaHUHAY.

Iponia ma capkasm

One thing they did invent was fire, which allowed them to see at
night and kept them warm, tragically prolonging their already tedious lives. —
€0une, wo 60HU BUHAUWLIU Ye 8020Hb, AKUL 3iepieas ix ma 003601u8 Oa-
uumy y mempsiei, ane pazom 3 mum HecmepnHo HpPoo0BICY8A8 IXHE HYyOHe
orcumms. 1fo ipoHIYHY pernIiKy MU nepekiaia JOCIiBHO, BUKOPHCTOBYIOUYH
IIPUOM BUIYYEHHSI Ta CUHTAKCUYHY I1EPECTAHOBKY.

During the Renaissance, Florence produced artists who, for the
first time in history, were competent enough to create paintings worth
looking at. One of the most competent paintsmiths was Botticelli. — 3a uacie
Biopooowcenns y @nopenyii’ 3’a6uscs 00uH i3 HAlOinbW YMIIUX Maiapie 6
icmopii, uui pobomu Oyau eapmi yeaeu. i1 BIITBOPEHHS >KapTiBIUBOTO
HACTPOIO, MU 3pOOMIIN JIOTIYHHH PO3BUTOK CIIOBA KOMIIETEHTHHN» Ha yMi-
TUH Ta TepeKIai CIIOBO «Maiictep 3 (hapOyBaHHSD) OUTBII IpOHIYHUM «Ma-
JSIp» AT aAanTallii xKapry.

I'pa cnie

Then in 1095, Pope Urban Il persuaded them to stop fighting, come
together in harmony and attack the Muslims instead. The European kings
agreed and launched a sort of armed charity drive to forcibly provide the
Islamic world with crucifixes. They called it "cruce-aid." — Tooi y 1095,
Iana Ypban [pyauii nepexonas npunuHumu 60108amu misxc coboio; a Hamo-
Micmb gorosamu 3 MycynbManami.. €6poneticoki MOHApXu NO20OUNUCA i cmeo-
PUIU WOCh HA KWMAIM GIUCbK08020 0OAA200IUH020 mypy, abu Culomiys
epyuamu xpecmuxu. Hasusarouu ye — Xpecmosa Ilomiy. Y 1boMy TIpUKIaIi
rpa ciiB 0a3yeTbcs Ha CIIB3BYYHOCTI IOXIJHOTO CJIOBA XPECTOBHH MOXiJ
«crusade» Ta cioBa momomora <«aidy. JIms mepekiaagy MU BHKOPHCTATH
JO@BaHHsI JICKCHYIHOI OMHHIII, JIOTIYHUI PO3BUTOK ciioBa «drivey.

Jesus was born Jewish, but soon converted to carpentry as he
followed his dad into the primitive chair-and-table industry. What's ironic
about Jesus Christ becoming a carpenter was he was actually named after
the two words you're most likely to shout after hitting your thumb with a
hammer. — Icyc napoouscs iyoeem, ane omeciuges, Koau supiwue cmamu
npayisHuKom 0epegoobpobHoi iHdycmpii sk 1oz2o 6amuko. IpoHis cmocogno
i02o0 nepexody 6 mecii, me wjo U020 HA36ANU HA YeCmb 080X Cli8, KOMpI
NPOMOGIAEUL, K 2enHeul MOJIOMKOM no nanvysx. Y 1IbOMY BHUIAAKY Ipa
cIliB 0a3zyeThes Ha OaraTo3Ha4HOCTI ciioBa «t0 converty. Mu nepexnanu uei
YPUBOK BHKOPHCTABIIHN HEOJIOT13M «OTECIHMBCS» Ta JIOTIYHUH PO3BUTOK JUIS
BiJITBOPEHHSI TYMOPHCTHYHOTO E(EKTy.
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Ouykane OUiKysanns

But would you voluntarily, when you didn't have to, go to jail? It
depends what facilities they had, | think. — 4 eu 6 ciau dobposinsro y 6 ’a3-
HUYio, Koau 6 He Maau mo2o pobumu? — 3anexncrHo 6i0 mozo, sKi yMosu 60HU
Mmoenu 6 meHi 3anpononyéamu. Jnsg mepexiaxy IbOro 3aco0y MH BHKO-
pHUCTaJIM CTPATETII0 JIOTIYHOTO PO3BHUTKY CJIOBA «3PYYHOCTI» JIEKCHYHOIO
OJIMHUIICIO KYMOBH» Ta JOAABAHHSM CJIOBA «3aIPOIIOHYBAaTHY.

So as far as the church was concerned, Galileo was calling the
Bible a liar. Rather than overreact, they did the Christian thing by accusing
him of heresy. — Ilo, cmocyemuvcs yepxsu, Ianineo nasusas Bioniio opex-
Hero. A yepxea 3amicms mozo abu xoy sIKoCh giopeazysamu, 64UHULA OYIce
NO-XPUCUAHCLKU — 36UHY8AMUILA 8 €peci. Y Yybomy eunaoxy mu 30UCHULU
nepexnao eghekmy OWYKaAHo20 OYiKYBAHHS 3ACMOCY8A8UU OOCTIBHULL nepe-
K1a0, aoce 6iH He MICIMUmb 2pu Clié Y HAYIOHAIbHUX Peanill.

BucnoBku. [TincymoBytoun oTprMaHi pe3yIbTaTH MOYKHA CKa3aTH,
0 TepeKsajg 3aco0iB AOCSATHEHHS T'yMOPUCTHYHOTO e(eKTy YKpaiHCHKOIO
MOBOIO BHMAara€ HacamIiepe]l BUCOKOiI MaHCTEpPHOCTI Nepekianada, HasB-
HICTh EKCTPAJTIHIBICTHYHHX 3HAHH Ta BAXKIMBO CaMOMY BOJIOMITH Bij-
MIHHUM THOYYTTSIM TyMOpy a0 BiATBOpHTH IparmMaTudnuii edekr. Cepen
3aCTOCOBAHMX CTpATETii Mepekiaay MOXKHA BHIUIATH JTOCIIBHHUI MEepeKIIa,
OITMCOBUH TepeKya] Ta JIOTIYHUA pPO3BUTOK. [lepcreKTHBH MOJabIINX
JIOCITI/KEHD TIOJISITAlOTh y PO3IIMPEHI OTPUMAaHMX pe3yJbTaTiB Ta BIOC-
KOHAJICHHI CTpAaTeTid IS MOIONIaHHSI ITepeKIIaallbKAX TPYIHOIIIB.
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Hiana ok

XMeNbHUIBKHI HAIllOHAIBHUN YHIBEpCUTET
HOuanis IlerpiBHa Boiiko, nayk. kepisnux
I-p dinoin. Hayk, npod.

TPAHCIO3ULISI YACTUH MOBHA
Y NEPEKJIAJI XYJOKHIX TEKCTIB
3 AHIJIIMCBKOI MOBU HA YKPAIHCBKY

[Nepeknan 3 oxHiei MOBM Ha iHIIY mependadac BiAYYKEHHs HOTO
BiJl OpUTIHAIy TaKk 3BaHy «IecaKpalizallifo», OCKUIbKUA IMpPU MOPOIKEHHI
BTOPHHHOTO TEKCTy HEMUHYYi BTpaTd 1 TpaHcdopmanii. Tpanchopmaris —
e ocoOnMBUil B MIKMOBHOTO Iepedpa3yBaHHs, OCHOBAa OLIBLIOCTI Ba-
piaHTiB mepexnaay. Bona momsrac y 3MiHi (OpManbHHUX (JIEKCHYHUX YH
rpamMaTHYHuUX TpaHcdopmarii), a00 ceMaHTHYHNX KOMITOHEHTIB BHXiJIHOTO
TEKCTy TpH 30epexenHi iHdopmanii, npu3HadeHoi uisi nepeaadi. OgHUM i3
BUAIB MOp(OJIOTIYHUX TpaHc(hOpPMAIii € TPaHCHO3WIlsT — 3aMiHa OJHi€l
YaCTHHHU MOBHM iHIIIOIO, a00 AEKITbKOMa YaCTHHAMH MOBH; TPAHCIIO3UILS —
e 3aMiHa CJIOBa BUXIJHOI MOBHM OJIHI€I YaCTMHM MOBHM CJIOBOM IHIIIOI 4Yac-
THHUA MOBH IJIbOBOI MOBH Yy Ipolieci nepekiiaay abo HaOyTTs HUM 1HIIOT
MopdosoriuHoi kareropii.

MeTo10 10C/TiIZKEHHSl € BCTAHOBJICHHS THIIOJIOTI] TPAHCIIO3UIIIT 5K
MePeKIaAabKOro iIHCTPYMEHTA Ta BCTAHOBJICHHS 11 POJIi pH Iepekyai.

JlociipKeHHsIM Pi3HUX acleKTiB TpaMaTHYHMX TpaHchopMariil 3ai-
Masmcs Taki gocniaauky nepeknany sk JI. C. Bapxynapos, 3. O. I'etbMman,
P. I1. 3opiBuyak, M. K. I'apooscekuii, B. 1. Kapaban, 1. B. Kopynerp, O. I. Ye-
PEIHUYCHKO.
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PosristHemMo Tumm Takoi nepexiananbkoi Tpanchopmarii sik TpaHe-
MO3UIisL. Y Tepekiaji iCHye IBa BHAM TPAHCIIO3UINl: NMOBHA i HEMOBHA.
[ToBHa TpaHcmo3uLis nepexbayae 3aMiHy CJIOBA 3 BUXIJHOTO pEYEHHS Ha
iHIIe B MOBI. 3 IHIIOrO OOKY, HEITOBHA TPAHCIIO3MILS MIepeadayae 3MiHy rpa-
MaTtH4YHOI (POPMHU MEBHUX KATEropiil, TaKUX SIK Pij, YUCIO Ta Yac, a TaKOXK
3MiHY CHHTaKCH4HOI (DYHKIIT onuHML Oe3 3MiHM ii kiacudikariii B MOBI.

Cepen THITIB TTOBHOI TPAHCIIO3UIIi1 BHOKPEMITIOIOTECS IMEHHI, ITi€-
CJIiBHI Ta MPHUCITIBHUKOBI TPAaHCIO3UIl1. IMEHHUKH TPAHCIIOHYIOTHCS Mepe-
BaXHO B [II€CIIOBA, NPHUKMETHUKH Ta MPHUCIIBHUKH; NPHUKMETHUKH — B
IMEHHHKH, JI€CI0BA Ta MPEAUKATHBHI MPUCTIBHUKH, 3aMEHHHKH — B IMCH-
HukH. [lommpeHoro mpu MepeKnaii € TPaHCIO3WIIS aHMIIHCHKHX HE0CO-
60BuX (opM miecinoBa: mienpukMeTHuKa I, nienpukmernuka I, repynais ta
indinituea. “l dreamed of the deceased Marie with her hair down, and
wearing a golden sash.” — “4 6auuna noxitiny Mapi 3 posnyuwenum 6o-
aoceam i 6 3onomomy nosici”’ [4, c. 45] crioctepiraeTbes 3aMiHa JiEMPUKMET-
HUKa/IIENPUCITIBHUKA a00 TX 3BOPOTIB MPUHMEHHHKOBO-IMEHHHKOBHM CIIO-
ayuennasm. “A discovery as important as the findings of Copernicus?” [5,
c. 66] — Biokpumms, sike modicHa nocmagumu nopso i3 cucmemoio Konep-
Huka?» [6, c. 80] 3amiHa mpuUCITIBHUKA «as important as» Ha JI€CTIOBa «MOXKHA
MTOCTABUTHY, KA (IKCye BUKOPHUCTAHHA IUICOHA3MY JJISI CTBOPEHHS €(EKTy
3HAYYIIOCTI JAHOTO «BIAKPHUTTS», TIPO SIKE HIeThbest y pedeHHi. Takox MHO-
xwuHa Bing imennmka “finding” Gyio TpaHCIO3UTOBaHO y IMEHHHK «CHC-
TeMay, 1, IK MH 0auMMO, MepeKiIaaad BUKOPUCTAB OJHUHY [IbOTO IMEHHHKA.
Taxuif epexina] COpUIMHUB PO3ODKHOCTI B POOOTI MEBHUX TpaMaTHIHHUX
KaTeropii aHriiicbkoi Ta yKpaiHChKOI MOB.

Tpancmo3uIlisi 4aCTHH MOBU MOXYThb CYIPOBODKYBATHCS 3MiHOIO
CHHTaKCHYHOI OyZIOBM peueHb. 3a3BUYail CHHTAKCHUYHI TpaHCcopMarii BH-
KOPUCTOBYIOTHCS TIPH IEPEKIIali MPOCTUX aHMIIHCHKUX PEUYEHb, yCKIIaIHe-
HUX CHHTAKCHYHHMU CKJIAJTHUMU — iHQIHITHBAMU, TePYHIIIMH TOIIO, TOOTO
THX PEUCHb, SIKI HEMOXKIIMBO MEPEKIJIACTH YKPATHCHKOI0 MOBOIO JIOCIHIBHO.

Posrnmsiaemo npuknagu: “Well, as you know, Edmond Kirsch is an
avid fan of art and technology. He designed this system specifically for
museums, in hopes of replacing group tours, which he despises. This way,
every visitor can enjoy a private tour, move at his own pace, ask the
question he might be embarrassed to ask in a group situation. It is really
much more intimate and immersive.” [5, c. 31] — «Hy, ax eam gidomo,
Eomono Kipw — nankuii npuxunviux mexuiku. Bin po3pobus cucmemy cne-
yianbHo 0151 My3eis, cnodi8aroyUCh 3AMIHUMU Hel SPYNOGi eKCKYPCil, AKUX
6in He mepnumby. TaKum YUHOM, KOJICEH GI0BI0Y6aAY HACONO00ICYEMBCS 0CO-
OUCMOI eKCKypCien, X00ums i3 GIACHOI WBUOKICIIO, CMAsUms MaKxi nu-
MAHHA, AKUX, MONCIUBO, Nocopomuscs 6 neped epynoro. Taka e3aemodia €
BHAUHO OAUNCUOI 00 THOOUHY | dae 3anypumucs enubuey [6, c. 39].
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SIK MM MOXEMO 3pO3YMITH, BUKOPHCTAHHS TPAHCIO3UILIIT SCKPaBO
BUPaXEHE Y JaHOMY YPHBKY XYIOXKHBOTO TEKCTY. IMEHHHK Y MHOXHHI «in
hopes» 0ys10 3aMiHEHO TIEMPUCTIBHUKOM «CIIOIBAKOUUCH», ¢ POpMa MHO-
JKUHH TIOBHICTIO 3HHMKA€E, a iMEHHHUKOBa (opMma «replacingy» 3MiHIOETBCS Ha
JIECTIOBO «3aMIHHMTHY, 10 TOBHICTIO BTpaya€ MpeAMETHE 3HAYCHHs 1 HAOy-
Ba€ 3HAYCHHS [ii, IO CYNPOBOMKYETHCS 3MIHAMH BIAIOBITHAX Tpama-
THUYHHUX KaTeropiii: BUAY, Yacy Ta iHIINX KaTeropiil, 03HaK i CHHTAKCUYHUX
¢yHKIiA miecmiB. MU TakoX MOXKEMO CIIOCTEpIraTH SK TPHUCIIBHUK
«immersive» TPaHCIIO3UTYEThCS Y IIECIOBO «3aHYPUTHUCS» Ta Y MPHUCITIBHUK
«rudIIey, MO TeX BKa3ye HAa YACTKOBY 3MiHY IpPaAMaTHYHHX KaTEropii.

[Momo rpaMaTHYHUX TEpeKIaJanbKuX TpaHchopMaliid, TO y aHa-
JI30BAaHOMY TEKCTaX 3HAXOJUMO TpaHchopMarrii:

1) momaBaHHs TMPHCITIBHKUKA «B3arajii» Ta «dactenpko» (Uncle Henry
never laughed [4, c. 6] — 4 0s0vko ['enpi 63azani nikonu ne cmisses [1, C.
11]; When Dorothy stood in the doorway and looked around... [4, c. 5] —
Jlopomi wacmenvko cmosina na noposi... [1, ¢. 9]);

2) BIJIyYEHHS Ji€CHiB Ta IMEHHHKA, a Ha HOTO MICIli BUKOPHCTaHHS
niecnoBa «3oiikHyna» (The little girl gave a cry of amazement [4, c. 11] —
...0ieuunxa adc souxnyna [1, ¢. 17]; ...Toto put his cold little nose into her
face and whined dismally [4, c. 11] — Tomo o muysnyscs nocuxom i 6
obnuuus i myscno 3aeus [1, ¢. 17]);

3) 3aMiHM, 30KpeMa 3aMiHM YacTHHU MOBH abo ¢opmu cioa (3a-
MiHa gacTiHH MOBH: I'm and all were oddly dressed... [4, c. 13] — VYci 30-
JIITHEHI B IKMICH TipeinBHUY oxsr [1, c. 18].

Tpancno3uiliss iMEHHUKIB y 3aiiMEHHUKH € IOCHTH MOIINPEHIM
SIBUILIEM ITIPU MepeKani 3 oHiei MoBH Ha iHuy: “Your host has been very
secretive about the purpose of tonight’s event.” [5, c. 17] — “Toul, xmo eac
3anpocus, OyAHce MAio po3nosioas nPo Memy CbO20OHIUHL020 3ax00).” [6,
c. 21] Tak y pedyenHi iMeHHHUK «host» TEepeHInoB y 3aiiMEHHHUK «TOW», IO
BKa3y€ Ha TICHHMI B3a€MO3B’s30K 3aiiMEHHHKa 3 Horo acormiamiero. Takox
MH CIIOCTEPIraEMo TPAHCHO3UIIIO MPUCIIBHUKA «Secretivey y HI€COBO «
MaJIo po3MoBigaB». TakuM YHHOM IEepeKIaaay AaB 3p03yMiTH YUTAYEBI, 110
MIepCOHaK HE MPOCTO MOBYAB IPO MEBHY iH(opMmalito, ajge W BiH OyB 10-
CUTh 00CPEKHHUN Y CBOTX BHCIOBIIOBAHHSIX.

Ha ocHOBi mpoBeneHOro IOCHIPKeHHST MOXKHA ITJICYMyBaTH, IO
KiIacudikaiis ciiB 3a X 4aCTHHAMH MOBH Ma€ HE JIMIIE CHIBbHY rpama-
THYHY OCHOBY, BOHA TaKOX Ma€ 3HAUYHWH JIEKCHYHHUH acmeKT. 3HaueHHs
KOKHOTO CJIOBa MM TIOJYMKH TIOB'SI3yEMO 3 BIJNOBIIHUM JIEKCHKO-Tpama-
TUYHUM KJIACOM, OCKUIBKM KaTeropiajbHE 3HAYeHHS YacCTHHH MOBH 3a-
KJIaJICHO y 3MICTi KOXKHOTO CJIOBA.

Jast Toro, mobH AOCATTH TOYHOTO MEPEKIIay, TPAHCIIO3HIIIS BUKO-
PHCTOBYETBCS 1715l 3MIHH JIEKCHKO-IpaMaTHYHO1 kinacudikamii abo kareropii
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CJIOBA TI1J1 Yac npouecy nepekiany. Pi3HUIS B OCHOBHIN CTPYKTYPi CIIiB MiX
BHXI/THOIO Ta IIJIFOBOIO MOBaMH € BKIMBOIO MPHUYMHOIO JICKCHYHHX 3MiH,
sIKi B1IOYBAIOTRCS MiJ] Yac MepeKIamy.
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CyyacHi JIiIHrBiCTUYHI
Ta JiiTepaTypo3HaByi JOCAiAKEeHHA

Ouiena bonceBnu
XMeNbHUIBKHI HAlliOHAIBHUH YHIBEpCUTET

Oxcana BosiogumupiBaa CepreeBa, nayx. kepisuuk
KaHna. nela. Hayl(, J0LI.

CEMAHTHYHI OCOBJINBOCTI
®PASEOJIOI'TYHUX OJAUHUILb 3 KOMIIOHEHTOM YUCJIA

VY KOXHI MOBI CBITY NPHCYTHI CTIHKiI CIIOBOCIIONYYEHHs, SIKi 3a
CBOIMHM CHHTaKCHYHUMH (YHKISIMH Ta 3MiCTOM TOTOXHI CJIOBY. BmacHe,
TaKi CIIOBOCIIONYYEHHS BiTHOCSITHCS 0 TMOJIIEKCEMHUX MOBHUX OJMHHIIb 3
YITKOIO IPUTaMaHHOIO M CTPYKTYpOIO T4 CEMaHTHYHUM HABAHTAKECHHIM —
(dpazeonorivHNX ONWHUIE. Taki ONWHUIN ITOCITAIOTh OCOONMBE Micle B
CIIOBHUKOBOMY CKJIaJll KO’KHOI MOBH, 30aradytoTh Ta HAIllOBHIOIOTH KOXXHY
MOBY CBIiTY HOBHM 3MicTOM. Ppa3eonorisMu MOKHa BBaYKaTH MPUKpacaMu
Oynp-sKOoi MOBH, a/kKe BOHH JOJAIOTh Y MOBY SICKPaBOCTi, 0Opa3HOCTI Ta
HalioHaJIBLHOT camo0yTHOCTI. Dpa3zeosorist pi3HUX KpaiH CBITY Ta HApOIiB
HaJliJIeHa CBOEPITHUMH PUCAMU CBITOCTIPHHHSATTSI.

®dpa3eosorivHI OJUHHMIN B IJIOMY HEOIHOPA30BO CTaBalIUd 00'€K-
TOM JOCIHIJDKEHHS Ta aHalli3y YKpaiHChKMX Ta 3apyODKHMX JIIHTBICTIB, a
came: Bunorpanosa B. B., Kynina O. B., Cmupnmiskoro O. 1., €Edimosa B. O.,
3opiuak P. I1., Cxprmauk JI. I'., Y nosudenko I'. M., bawri I11., €cniepcena O.,
[Maurcekoro H. M., Tenis B. M Ta 6aratbox iHIIHX.

®pazeonoriuHi OJUHUIN 3 HyMEpaIbHUM KOMIIOHEHTOM € CeMaH-
TUYHO HAIlOBHEHVMH MOBHHMMH SIBHIIAMH, SIKi XapaKTEPU3YIOThCS 00pa3-
HICTIO TIPH HASBHOCTI YMCIIOBOTO KOMITOHEHTA, a MPH HOTO BTpAaTi, Mmig 9ac
rmepeqadi Ha iHITY MOBY, HaOyBalOTh NEPEHOCHOTO 3HAYEHHS 3 MIPSMOTO.
HenocratHpo neTanbpbHUN aHAI3 Ta BUBYEHHS CEMAaHTUYHUX OCOOIMBOCTEH
1 HaBaHTaXXEHHs (Pa3eoNIOTIUHUX CIIOIYK 3 KOMIIOHEHTOM YKCJIa 3yMOBIIOE
aKyTAJBHICTD Li€] CTATTI.

MeTo10 cTAaTTi € BU3HAUCHHS! CEMaHTHUYHHX OcoOnMBOcTel (pa-
3€0JIOTYHUX OJUHHUIb aHTJIIHCHKOI Ta yKpaiHCHKOI MOB, Y CTPYKTYpI SIKUX
MIPUCYTHIN HyMepaJbHUI KOMITOHEHT.

®pazeooris € riTko0 MOBO3HABCTBA, III0 BUBYAE CTaJli CIIOBOCIIO-
JIy4eHHsI 3 IeBHOIO CEMAaHTUYHOIO OKPAcolo. 3aranoM (pas3eoliorist — Hayka
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IUCKyciiiHa. Bu3HaueHHs MOHATTS (pa3eosiorii Ta ¢ppa3eosorizMy y CBOIX
JOCIIKSHHAX MIPONIOHYBAJH Pi3Hi BUEHI.

Tax, 3a Bu3HaueHHsM Kynina O. B., ¢pazeornoris — ne Hayka mpo
(pazeosoriyni ouHuUL 200 (Hpa3eosori3Mu, a came Mpo CTIHKI CIIONyYSHHS
CIIiB 3 IPUTaMaHHOIO M YCKJIaJHEHOK CEMaHTHKOIO, SKi HE YTBOPIOIOThCS
3a CTPYKTYpHO-CEMaHTHUYHHMHU MOJEISIMU 3MIHHHX, IX YTBOPIOIOYHX CIIO-
nydeHb. Cepen mpailb MPUCBSIUYCHHUX JOCITIIKCHHIO (Ppa3eosoriuHuX Ou-
HUIIb ICHYIOIOTH Kiacuikallii 3 ypaxyBaHHSIM Pi3HHX ocoOnuBocteid. Po3-
TIISTHYBIIW Ki1acudikamito (pa3eosoriaMis, 3 MomsiAy Ha iX CeMaHTHYHY
cnetudiky ciif 3a3HaYMTH, IO MOOAWHOKI CIIOBa IOE€JHAHHI B (hpazeo-
JIOTi3MaxX CTBOPIOIOTh HOBY CEMaHTHYHY €IHICTh, BIAMIHHY BiJ 3HaueHb
CBOEPITHUX KOMIIOHEHTIB CBOEI0 CMHUCIIOBOIO CKIIAIHICTIO Ta OLIBIIO0 y3a-
ranbpHeHicTio. CKagoBUMHU (pa3eooTiYHNX BHPA3iB MOXKYTh OyTH pi3HO-
MaHITHI OJUHHII, 0 MPUKIATY YUCIIBHUKA a00 XK iHIII JISKCHYIHI OIMHUII
BHPa)KEHHS KITBKOCTI.

®pazeosnoriuHi BUpa3u y CKIIa/ii IKAX 4acTO 3HAXOJSITh MICIle JeK-
CHYHI OIWHHII HYMEpaJbHOCTI, Ta W IHII 3aco0W, IO BHUPAXKAIOTh YU
MM03HAYAIOTh KUTBKICTh BiJ3HAYAIOTHCS BHPA3HICTIO Ta CEMAaHTUYHOIO IIi-
micHicTio. Taki Bupa3yu XapaKTepHU3yIOTHCS MEBHOIO CTPYKTYPOIO Ta CEMaH-
TUYHUM HaIlOBHEHHSM, EMOIIMHICTIO Ta eKCIIPECUBHICTIO, aJKE€ BUPAXKAIOTh
KOJIOPUT MOBH depe3 uucno. 1lofo cTpyKTypH, TO YHCIIBHUK BHCTYIIAE
SITPOM, € HANTOJOBHIIIMM KPUTEpieEM, IO BIUIMBAE Ha 3araJlbHUN 3MICT Ta-
Kux (hpa3eornori3miB, a TakOX Ha Ti BIATIHKH, SKi iM NIpHUTaMaHHI, SK B
MIEBHOMY KOHTEKCTI, TaK 1 1103a HHIM.

UwncniBHUK 3aBXIM BKa3y€ Ha TOYHY KUIBKICTh IPEIMETIB, 00’ €K-
TiB yu sBUm. OnHaK, BapTO BiJ3HAYMTH, IO HAa CEMaHTHUKy TaKOTO KOM-
MIOHEHTa BIUIMBA€E HOTO (pa3eosoriyHe OTOUCHHS, L0 MOXKE CIPHYMHHUTH
CeMaHTHU4HI 3MiHM. BUKOpHCTaHHS OJHAKOBOTO YHUCIIBHHUKA Yy PI3HHX
cucreMax (hpa3eoorii MPU3BOANTE 0 CEMAHTH3AMii Pi3HUX 3HAYEHb. Takxi
3MIHU CIIPHUSIOTH BTPATi YUCIIBHUKOM KiTBbKICHMX 3HaueHb BHACIIJOK YOTO
(pazemMa nepeMily€eThCst 0 KaTeropii AKiCHOI OI[IHKH.

Yucna B OCHOBHOMY cHUMBOiYHI. CIliJi HArOJOCUTH, 110 CHMBO-
JIYHICTh YUCEN pi3HOOIYHA Ta CKJIagHA, a TaKoXX HAJ3BHYAMHO CTifika Ta
¢ikcoBaHa, BIITBOpEHa Yy BCIX JXKaHpax HaliOHANBHOI caMOOYTHOCTI, a
TaKoX y (DOJIBKIIOPi, 30KpeMa B 3arajikax, IPUCIIB'IX, IpUKa3Kax, HOBIp X
Ta y (hpa3eosoriYHuX OJAUHHUIIIX 30Kpema [3].

Kareropis uncna, abo kaTeropis KBaHTUTATUBHOCTI BUPAXKAE 30B-
HIIIHIO BU3HAYCHHICTH 00’€KTa, a came HOro 4mciio, 00'eM Ta BEIUYHHY.
I'pamaTnuanM QyHIAMEHTOM KaTeropii Ynucia B OCHOBHOMY € YHCIIiBHUKH
Ta 3Ji4yBaybHI IMEHHHMKH, Hampukiaax cioBa couple, pair, dozen, piece,
item: a piece of advice, two items of clothing. Takox 1o 3aco6iB BUpakeHHs
HyMepaJbHOCTI BIHOCATH 3aiiMeHHuKH SOMe, several, whole, all, kinbkicHi
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npukmetHuku — double, decimal, big, great, wide, high, a takox xinbkicHi
TIPHUCTIBHUKH, SIKi B CBOIO Uepry, aKTyali3ylOTb 3HAUYE€HHS CTYICHIO 1 MipH:
very, enough, hardly, half, rather. Hanpukiaa: one drop of poison infects
the whole ton of wine — soorcka dvoemio 6 6ouyi medy; all bread is not
baked in one oven — ne eecwv x1i6 3 oonici neui,; first blow is half the battle —
00bpuil nouamox — noaosuna dina; every couple is not a pair — ue sci
niox00simeb 0OUH OOHOMY.

BuxopucTaHHS OZHOTO i TOTO caMOTr0 YHCIIBHUKA B pi3HUX (Ppa-
3€0JIOTIYHHUX BHpa3ax MOXKe MOPOIKYBaTH pi3HI 3HaueHHs. Jo mpukiany,
YHUCTIBHUK ONE MOXe T03HaYaTH BimokpemieHicts: one and only, one and
the same, oquaMYHICTE — ONE MOve away may lose the game, yrikanbHiCTb —
the only one, there is one good wife in the country, BiamoBiaHicTs — one
man one vote, piBHicTh — ONe Vote one value, a6o x YacoBy HEeBH3HAYCHICTD —
one evening, one day, one time.

VY ¢paseosorizMax, M0 MO3HAYAIOTH O3HAKY IpeAMETa Y SBHIIA,
HyMepaJIbHE 3HAYEHHsI YMCJIIBHUKA € TPUBOJOM MOTHBALI] 1iJ0T OAMHMII,
nanpukiax: two dogs over one bone — 2onoodui, s1i; the Four Seas — mops,
wo omusaiomv Benuxy Bpumaniio; to talk ten to the dozen — zo6opumu ne
3ynuHaoyducy. Ilpore, YHCIIBHUKI-KOMIIOHEHTH (pa3eoIOTIYHUX BUPa3iB
YacTO HE CIIBIIAJaTh B aHMJIIMCHKIH Ta yKpaiHCBbKiH MoBax. Skmo ¢pa-
3€0JI0TI3M OfHi€T MOBHM MICTUThH B CKJIaJi YUCIIBHUK, TO B PE3yJIbTaTi Ie-
pexIajly Ha iHITy MOBY IUTLOBUI (Ppa3eosiorisM Bxke BTpavyae HyMepatbHUN
komnoHeHT. Kpim Toro, y BHXimHIH MOBi (hpa3eonoriyHa OAWHUILI MOXKE
MICTHUTH OMH HyMEpATHB, a IIPU MEepeKaai BKe 30BCIM 1HIIHH, X04ya 3MicT
(bpaseornoriamy TpH IIbOMY He 3MIHIOETBCsT: Measure twice but cut once, ciu
pas 6iomip — 00uH Giopioic.

®pa3eoorivHi OJMHMIN 3 HyMEpalbHUM KOMIIOHEHTOM, fIK i yci
iHII (pa3eooriuHi CIOBOCIIONyYEeHHS, CTBOPIOIOTH NEBHUN 00pas3, y mpo-
Ieci 9oro BimOyBa€ThCs MEpeXia Bil MpsAMOro, OYKBaJIbHOTO 3HAYECHHS IO
NepeHOCHOT0, nepeocMucieHoro. lle BinOyBaeThcsi Ha OCHOBI MpOLECIB
Metadopu3alii, MEeTOHIMIi3amii, TMOPIBHIHHSA Ta IHIIMX, a TaKOX 3a JIO-
MIOMOTOI0 TPOIIIB — CHHEKIOXH, rinepoonu, mitotu. KoxkeH 3 HUX Maibke 3
OJTHAKOBOIO TIPOAYKTHBHICTIO YTBOPIOE (hpa3ecosioriyHi OAMHHII 3 HyMe-
pPATBHUM KOMITOHEHTOM [2].

Otxe, (pazeonoriydi OAMHUIN AHTITIHCHKOI Ta YKpaiHCHKOI MOBH
KOJIOPUTHO 30araucHi uyuciaamMu. KOMIOHEHTaMH HyMmepalbHHX (Ppa3eosio-
Ti3MiB 4acTO BUCTYIAIOTH HE JIMIIE YUCITIBHUKHY, a W 371i4yBaibHi IMEHHHKH,
KIJIbKICHI MPUKMETHUKH YW NpUciiBHUKU. [IpoTe, BTpauarouu O3HaKW HY-
MEpaJIBHOCTI, ()Pa3eoIOTidHI CIOBOCIIONYYESHHS HA0YBaIOTh XapaKTEPUCTUK
00pa3HOCTI, HECY4H He TpsME, a IEPEHOCHE, TIEPEOCMHUCIICHE 3HAYCHHSI.

TakuM yuHOM, (pa3eoOTiYHI ONMHHMII 3 HyMEpaIbHHUM KOMIIO-
HEHTOM € TIOTY)KHHM KJIacTepOM y (pa3eoioriuHUX CIIONYYCHHIX Oy/b-
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SKOT MOBH, SIKI B CBOIO YEpry XapaKTE€PHU3YIOThCS PIZHOMAHITTAM CEMaH-
TUYHUX, a TaKOX CTHIICTHYHHX (YHKIIA IX KOMIIOHEHTIB Ta CHiIEHOTO
3HAYEHHS B PI3HUX MOBaX.

IlepcneKTHBOI0 MOAATBIINX AOCTIIKEHb MOXKE OyTH IETaIbHUM
3iCTaBHUI aHaJli3 JIEKCMKO-CEMaHTHYHHX OCOOIMBOCTEH (hpa3eosIoriyHuX
OJMHUIIb 3 KOMIIOHEHTOM YHCIIa yKPATHCHKOI Ta aHIIIIHCHKOT MOB.
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OCOBJIMBOCTI ®YHKIIOHYBAHHA
AKCIOJIOTTYHOI JIEKCUKH
B AHI'VIOMOBHHMX ITPO30BUX TBOPAX

XymoxKHIN TEKCT BKIIOYA€ B ceOC HE TUTLKH BINTBOPCHHS YKUTTE-
BOr'0 MaTepiaiy, a i CpsIMOBaHE Ha YYTTEBE BiJ0Opa)keHHs 3a JOMOMOT0I0
ysiBiIeHb, eMoliil. OIiHKa € CBOEPIAHUM aKCIOJOTIYHUM MiJICYMKOM MpO-
1iecy Mi3HaHHS W BUPAXKae CTABJICHHS JIFOJMHU JI0 CBITY B IJIOMY.

Crneungiuni ocoOmmBOCTI (YHKIIOHYBaHHS aHTIIHCHKOI OIIHHOI
JIEKCUKH € TPEIMETOM BHBYCHHS CYYaCHUX JIIHTBICTHYHHX CTymii. Tak,
OTPHMY€E PO3BHTOK aHami3 3aco0iB BHUpaXeHHs KaTeropii omiHku [2; 3],
JHTBOCTHITICTHYHI 3aco0M ii BupakeHHs [ 1], mparmaTuka 3aco0iB ii Bupa-
JKeHHs [4], 10 CBIAYMTH PO aKTYyalIbHICTh PO3BIJIOK, HAPABJICHUX HA BH-
SIBJICHHSI, OIKC Ta KJIACH(iKaI[iF0 MOBHHX 3aCO0iB, 1110 BUPAKAIOTh OI[IHKY.
BopHovac 3anumiaeThes 1ijla HU3Ka MUTaHb, MOB’SI3aHUX 3 JOCIIHKEHHIM
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(YHKI[IOHAJILHOTO ACMEKTY aKCIOJOTIYHOI JIGKCHKH, 10 1 3YMOBIIOE aK-
TyaJbHICTB TOCIiIKEHHS.

Hama po3Binka mae Ha MeTi 3’siCyBaHHS OCOOJIMBOCTEH (yHK-
LIOHYBaHHS aKCIOJIOTI9HOI JIEKCHKH B aHTJIOMOBHHX ITPO30BUX TEKCTaX.

Po3rnstHeMo posib aKCiONOTiYHOT JIGKCHKH B ISSIKMX THITOBUX MIKpO-
TEKCTaX XYAOXKHIX TBOpIB, a camMe — ONHCaxX MOPTpeTy, Mei3axy, mii.
[opTper mepcoHa)ka MpPEACTABISE CMHCIOBY Ta TEMAaTHYHY €JHICTB, sSKa
TIepe/ia€ OMKC 30BHIMIHOCTI MEPCOHaKa i aBTOPChKE CTABJIECHHS 10 HHOTO.
[optperHi omucu MOXyTh OyTH SIK OKPEMHMH, KOHIIEHTPOBAaHHMMH, TaK i
JIEKOHIIEHTPOBAHUMH, TOOTO SBISATH COOOIO MTOPTPETHI JIAHIIOXKKH, YaCTHHA
SKAX PO3TAaIllOBaHI y BHUIIISAI MIKPOIIOPTPETIB YIPOAOBK BCHOIO TBOPY, 1
a00 TOIaI0Th HOBI JIeTalli, a00 aKIEHTYIOTh 1 IOTJTUOIOIOTh ITOTICPEIHI.

IIpuknasnoM MOPTPETHOIO OMMCY HEPIIOrO TUILY MOXKE CIyI'yBaTu
KOHIIeHTpoBaHmiA mopTpeT Xerti Yapnron B pomani ['. TTapkepa «Temunit
panox». She was witch-like in appearance. Thin, stooped and always
dressed in black, she had a shock of sparse white hair, a deeply wrinkled
face and one large brown eye-tooth which protruded well down from her
collapsed mouth. She had a high-pitched strangulated voice and her alert
immortal eyes took in everything through the barest slit of her eyelids. She
looked at you, in fact, like a contented cat [5].

AXcioJoriyHa JIeKCUKa B [[bOMY TEKCTi cTaHOBHUTH 0nu3bko 30 %
BiJl yCiX TIOBHO3HAaYHUX ciiB. [lepeBaxaroTh aTpruOyTH HETATUBHOI OLiHKH:
stooped, sparse, wrinkled, collapsed, strangulated. [lesxi 3 HuX mpoOsIBiIs-
I0Th TIOTEHIIHHY CeMy HETaTHBHOI OIIIHKHM 3aBASKH KOHTEKCTHOMY OTO-
YeHHI0, HalpHKiaz, one large brown eye-tooth which protruded well down
from her collapsed mouth; a high-pitched strangulated voice.

ATtpubytn mo3utuBHOI ominku alert, immortal, contended y nani-
neHomy TymopoM mopiBHsHHI looked at you / ... / like a contended cat
MOKJIMKAHI MOM'SIKIIUTA HETaTUBHE CHPUHHATTA YHUTAa4eM IIOPTPETHOTO
OIUCY, MIATOTYBaTH HOro A0 MMO3UTUBHOTO Bpa)KeHHs Bix o0Opasy wiei cra-
Ppoi KIHKH, M0 IPOSBHUIIA HIXKHY TypOOTY 10 HOBOHAPOIKEHOI:

It was this woman with the rough ("-") but gentle (" + ") blue-
veined fingers who first touched Margaret Simpson. Her withered ("-") lips
were the first to touch her lips as she blew life-giving ("'+") air into the tiny
lungs/ ... /.

BinmMiHHOIO PHCOIO IFOTO MIHITEKCTY CJiJil BU3HATH Maike MOBHY
BiZICYTHICTb TIPEIWKATHBIB OMIHKK. €AMHUI TpeTuKaTHB OriHku Witch-like
BXXHTO Ha TMOYATKy TEKCTY, MOB OM 3aJal0uM 3arajibHy TEMaTH4HY CIIps-
MOBAaHICTh OYaTKOBIH OIIHIII.

Jnst BEJMKKX TBOPIB XYAOXKHBOI IPO3U BCE K TaKH OLIBII Xapak-
TEPHUM € JCKOHIICHTPOBAHHUI MOpTpeT (MOPTPETHHH JaHIioK0K). Hampu-
knana, y pomani JIx. 'oncyopci «BnacHUK» OUIBINCTE TOPTPETHUX OIHUCIB
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SBJISIIOT  CO0OI0 0araTOKOMITOHEHTHI JIAHLIOKKH, JaHKW SIKUX Mepernii-
TAlOThCSA 3 IHIIUMH BHAaMM omwMciB (Micie aii, meWsax Tomio) 3a miapa-
XYHKaMH JICKOHIICHTPOBaHUi opTpeT IpeH cknamaerses 3 55 nanok, HxyH —
32, Comca —30, Bociwi i craporo [Ixomiona —29 [4, ¢. 207].

Bnaroponnuii cBiT Kpacu i Jr000Bi, IPOTHCTABICHUH THITIOYOMY
CBITY BJIACHHKIB, 300pa)k€HO y POMaHi 3a JOIOMOTOI0 BHPAa3HHUX OOpa3sHUX
3ac00iB, BAXJIMBE MiCIle B SKHMX 3aiiMa€ IHIepeHTHA W MOTCHIIHA aKcio-
JoTiYHA JeKCHKa Y (PyHKIIT emiTeTiB i B cKiaai iHmux TpomiB. [lopiBHSIHHS
Ta MeTtadopH, 1m0 XapakTepusdyroTh IpeH, MoOynoBaHI Ha OJHOMY IIOB-
TOPIOBaHOMY 00pa3i maxydoi KBiTKH. Tak, BIepIIe MAIOKYM 1i TOPTPET,
Toncyopci kaxe, o Bix ii ry0 BisTo TEIIOM Ta YMMOCH MPHUEMHUM, SIK Bi€
TEIJIOM Ta YMMOCh mpueMHum Bix kBitku ("/ ... / they were sensitive lips,
sensuous and sweet, and through them seemed to come warmth and perfume
like the warmth and perfume of a flower") [6].

Leit 0Opa3 cympoBoKye IpeH mpoTsIrom ycboro poMany i HabyBae
CHMBOJIIYHOTO 3Ha4eHHs. [oJcyopci MOpiBHIOE apomar, SIKHM BisIo Bif
IpeH, 3 apoMaTOM KBITKH «3 HaIiB3aKpUTHMH HETIOCTKAMH 1 IPUCTPACHUM
cepuem”—" with half-closed petals and a passionate heart". B inmomy micui
Ipen ymoniGHIOETBCS Taxydiid KBiTii, 1m0 posmyctiaacs: "... with every
breath perfume seemed to come from her hair, and from her body, like
perfume from an opening flower". Tleprre OpiBHSHHS HAJEKUTH IO TOTO
yacy, KoJH B IpeH Tinbku mpoOymxyersest 110008 10 bociHi, a npyre — no
mepioAy, KOJIM BOHA OXOIUIEHA IIMM IMOYYTTAM 1 mimmaerscs fomy. OmmH i
TOM ke 00pa3, pO3BUBAIOYNCH, CITY>)KUTH CUMBOJIITYHUM BHPaKEHHSIM JyXOB-
HOTO cKnaay Ipen, «HapomkeHoi KoxaTH i Oyt KoxaHowo». 3a cBOiM 00pas-
HUM 3MICTOM i )OPMOIO BUPA)KEHHS BCI I1i TOPIBHAHHS MaiKe 1IeHTHYHI.

VY mopTpeTHHX NAHIIOKKaxX pomaHy "BracHuk" aTpmOyTn OmiHKH
YacTO BXKMBAIOTHCS B CHHTAKCHYHIM (YHKIII MOCTHO3WTHBHUX O3HAUCHb.
HacuueHicTh aBTOPCHKOT MOBH TaKUMHU O3HAYCHHSMH, BUPOKCHUMH MApHO
NOCTABJICHUMU aTpUOyTaMH OIIHKH, HaJa€ PUTMIYHOMY MAIIOHKY ILIaB-
HOCTI W piBHOBarW. 3aBASKH IHTOHANIHHOMY BHAUICHHIO, ITOCTIIO3UTHBHI
aKcloyNoriuHi aTpuOyTH BIIPI3HSAIOTHCS BEIMKOI BHPA3HICTIO 1 €MOLIHHO
3a0apBIIOIOTH PO3MOBIAb, Hampukiam: "... he saw her raise her eyes, soft
and dark, to Bossiney’s /.../ "; "/.../ they were sensitive lips, sensuous and
sweet/.../"; "/.../ he watched there, patient and dogged. "

Ha wam normnsiz, JIEKOHIEHTPOBAaHMMH MOXYThb OYTH HE TUIbKH
TOPTPETHI ONMCH-JIAHIIOKKH, TPO SIKi HIIIa MOBa BHINE, a W men3axi,
onucu Micis ail. Tak, 6araropa3oBuii OMUC MicIs Ail IEPETBOPIOE HOro Ha
CHMBOJI ONM3bKOI TparigyHoi po3s'si3ku B onosinanHi E. Ilo «Ilaninus Oy-
JIMHKY ALIepiBy», Jie PO3MOBIIAETHCS PO 3arudesb cTaporo OyAMHKY i HOro
BJIACHHKIB. JIOTpUMYIOUNCH pyXy CIO’KETHOI JIiHii, aBTOp BiciM pa3iB IOB-
TOPIOE KapTHHY MICLIsl, Ie PO3rOPTAIOTHCS MO
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[lectrpa3oBe BXUBaHHS NMPUAMEHHHKA UPON y MOEAHAHHI 3 THUpPE
Buzinge nerami cuednu — windows, walls, sedges, trees i morim the tarn,
3YIMHSIOUM Ha HUX yBary uutava. Lli nerani HaOyBaroTh 3HAYEHHS CITy-
CTOIIICHHS, IIBUIKOTO PYWHYBAHHS 32 JIOTIOMOTOI0 aTPHOYTIB OITIHKH.

B emiterniii koHpirypamii vacant eye-like windows o6uza eri-
TETH-aTPHOYTH OIIHKA MOTPAIUISIOTh B OJIHE CEMAHTHYHE mmoJie “'unoccupied,
empty, expressionless, blank™ i BrBaroTs O1MH Ha 0JJHOTO — emiTeT Vacant
OTpUMYE IOJATKOBHUI BiATIHOK "mo30aBneHuii xutts’”, a eye-like — «myc-
THi1», B TOH ke 4yac 1ed aTpuOyT BHOCUTH €JIEMEHT BTIJICHHS, Ba)KIIMBHI
JUT pO3YMIHHS 3MiCTy BCHOTO OTOBIAHHS — MaiHHS OYAMHKY CHMBOIII3y€
Kpax JIIOACBKOTO PO3YyMY.

Emitetna kondirypauis the bleak walls Tpu pasu moeroproeTbest
smineHoro Ha the grey walls. Ipsime 3nauenns emitera bleak — “dark, dim,
dismal, cheerless", criBBigHOCsunCH 3 emiTeToM grey — “sad, dull, somber"
PO3IINPIOETHCSA, OTpUMyloun yrounenHs 'stone-colored”, komip crin
HaOyBa€e J0AaTKOBOTO BIITIHKY 3amaxy pO3KJIaJaHHs, TaK SIK Cipuil KoJip
MOBTOPIOETHCS Y MOEJHAHHI 3 IMEHHHKOM Sedge B OZHOMY psoy 3 MpPHK-
MeTHHKOM rank, sikuii 3 ycix cBoix 3Ha4ueHb peamnisye "evil-smelling, rotten”,
60 B cBOIO Yepry moemHyeThes 3 emiteramu decayed i ghastly i morim
Mepeia€ HeraTUBHY OIIHKY: grey — cTiHaMm i gomy, a rank — ozepy (“the rank
miazma of the tarn") [7].

TakuM 4MHOM, OCOOJHMBO BaXIMBOIO € POJb AKCIOJOTIYHOI JIeK-
CHKH B ONHCax MOPTPeTy, Mei3axy, onucy Micid nii. Jmga Takux omuciB
XapakTepHi aTpuOyTH OLIHKH, 1[0 BHPAKAIOTHCS B MEPEBaKHIM KiIBKOCTI
BUITAJIKiB NPUKMETHUKaMU. [IpenuKaTHBU OLIHKM BXKHBAIOTHCS B TBOPAX
XYA0KHBOT IIPO3U 3HAYHO PiJIIIe.

[onmanpma mepcrieKTHBa PO3BIAKH BOAYAETHCS Y MOPIBHSUTBHOMY
aHaNi31 MUTOMOI BarW AaKCIOJOTIYHOI JIEKCHKH Y TEKCTaX aHTJIOMOBHHX
MIPO30BUX TBOPIB Ta ApaMaTyprii Ta y BU3HAYCHHI B HUX CTYIICHs peaizarii
(YHKIIH TOBIIOMIICHHS 1 BIUIMBY Ha YMTaya.
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Mapisa Kosain
XMeJbHULBKHI HAal[lOHAIBHUH YHIBEPCUTET

Ouabra BosiopumupiBaa TapacoBa, nayk. kepisuux
KaHA. nea. Hayl(, JO0LI.

TEPMIHOJIOT'IS B’IOTI IHIYCTPII

B'roTi-iHmycTpis po3BUBAEThCS 31 IMBUAKICTIO CBiTNIA. YacTo MU HE
BCTHTA€MO CTEXXHTH 32 TPEHIaMu a00 32 HOBUMH CIIOBAaMH, SIKi 3'SIBIIIOTHCS
B moOyTi. B TepMmiHomOTi1 iHAYCTPii KpacH 3ycTpidaeTbesl BETUKA KUTBKICTh
abpeBiaTyp, sIKi MOKYTb BXXKMBATHCS SK CAMOCTIHHO, TaK i y IO€JHAHHI 3
THIITUMU JIEKCHYHUMH OJTUHULISIMH.

IHimianpHI JTIeKCUYHI adpeBiaTypu — KOPOTKi 32 (JOPMOIO 1 €MHI 32
3MICTOM, TOMY CTaHOBIISITh HAHIIPOAYKTHBHIIY TpyIly aOpeBiaTyp B aHIJIO-
MOBHIH TepMIiHOJIOTIi ray3i iHIycTpii Kpacu. 3a BUMOBOIO iHiIialbHI abpe-
BiaTypu MOXHA HOAIIMTH Ha andabeTH3MH, aKpOHIMH Ta 3BYKO-OyKBEHi
abpesiaTypu:

1) andabernsmu — KOXKEH 3 KOMIIOHEHTIB aOpeBianii YUTaeThCs 3a
npaBwIaMH andasiTy aHriiiicbkoi MOBH. BuHHMKHEHHS nux abpesiaTyp
3yMOBJIEHO MOTPeOOI0 30eperTd iHpopMaliifHO-3HadyIIi KOMITIOHEHTH. MiHi-
MaJNbHUH ckiaja andadeTH3MiB — TPH KOMIIOHEHTH:

LFP — low fluence photoepilation — ausbkoUacTOTHA (HOTOCTIIIAIIS;

LCD - liquor carbonis detergens — n5orrboBa MacTHKa;

2) akpoHIMH — abpeBiaTypH, 110 BUMOBIISIFOTHCS SIK CIOBO, (hoHe-
THUYHA CTPYKTypa SKOTO BiJNoBinae GpOHETHYHIH CTPYKTYpi oJHOMOpGhEM-
HUX CJIIB, @ YUTAIOTHCS BIJIOBIIHO 10 MpaBui opdoertii KOHKPETHOI MOBH.
Edexr MUI03By4HOCTI 1 3py4HOCTI BUMOBU TE€pPMiHY B aHIVIIHCHKIH MOBI
JIOCSITAETBCS, SIKIIO MDK HPUTOJOCHUMH OyKBamMH CTOITH TosiocHa. Tomi
MIPOYUTAHHS aOpeBiaTypH CTae 3BYKOBHM. Po3ristHeEMO NpHKIIaA Mepexomny
TEPMiHY-CIIOBOCTIONYYEHHS B aKPOHIM:
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— DOPA - dihydroxyphenylacetic acid — rigpokcuadeninonrosa
KHUCIIOTA,

— A/B — acid-base ratio — xuc10THO-0CHOBHMIA OallaHC;

3) 3ByKO-OyKBEHHI BapiaHT — IIe 3MilllaHa GopMa TpodnTaHHs abpe-
BiaTypu.

BiH mpexacraBieHnit HeuwcieHHOW Tpynow. OCHOBHA NpHYMHA
TaKOro TPOYHMTAHHS — MPArHeHHs 10 MWJIO3BYYHOCTI, 3pYYHOCTI BHMOBHU
TepMiHa!

DS [di:es] — dietary supplement — 6iosoriuHo akTHBHA 106aBKa,

CP [ci:pi:] — chemically pure — ximiuno YncTHIA.

IHTepec I HAIIOrO MOCHIMKEHHS CTAHOBJATH HA3BH IOCAl B
IHIyCTpii KpacH:

CL — cosmetologist — xocmeToior;

FS — full specialist — wmaiictep y Bcix chepax (MaHIKIOp, ILTi-
(yBaHHS, Macaxk TOIIO);

FB — facial specialist — maiictep 3 macaxy o6muyus;

BW — body wrapper — maiictep 3 06ropTaHHs Tija.

Posrnspatoun tepminu-aOpeBiaTypu B iHIycTpii KpacH, 3a3Ha-
YUMO, 110, HE3AJIEKHO BiJl KITBKOCTI KOMIIOHEHTIB, 110 BXOASTH 10 CKIIaTy
abpesiarypu, mig4ac IXHBOIO YTBOPEHHS MIIOTH 3arajibHi CTPYKTYpHI 3a-
koHoMmipHOCTI. Jlocmimauns tepminonorii Ipuna Iropisra Boiiko Buminse
TaKi TPU MOJIEII:

1) B1acHe-iHINiaNbHI — yTBOPEHHI 3 MOYATKOBHX iHILIaTbHUX OYKB:

SAT — subcutaneous adipose tissue — miAIKipHi )XHUPOBi TKAHUHH;

BAM - bilateral augmentation mammoplasty — nBocroporse 36i16-
LIEHHS TPpyAeH;

2) iHimiaabHO-KOMOIHOBaHI — MpeNCTaBieHI HE JIMIIE CaMOCTiH-
HUMH, aJe 1 CIy’>KOOBUMH YaCTHHAMHU MOBH:

AR — at risk — B 30Hi1 pu3uky;

MOI — multiplicity of infection — MHOXHUHHICTD 3apaskeHHS;

MAC — Minimal Access Cranial Suspension Lif — xopotko py0-
LIEBHH1 JIICTHHT

SMAS — Superficial Muscular Aponeurotic System Lift — pos-
HIMpeHa MiATSHKKA 00IMYust;

3) 4acTKOBO-iHILIAbHI — YTBOPIOIOTHCS LUIIXOM iHIL[IaTBHOTO CKO-
POYCHHS OHOTO 3 KOMIIOHEHTIB CKJIaJHOTO TCPMIHY:

D&C color — drug and cosmetic color — xoxpopu, BuOpaHi 3 cep-
TU(IKOBAHOTO MEPENiKy, 3aTBEPAKESHOTO JJIsl BAKOPUCTAHHS B MEAWYHIHN Ta
KOCMETHYHOT MPOTYKIIii;

DUV laser — deep — ultraviolet laser — ynerpadionerosuii gazep Ha
OCHOBI IBOBUMIPHOTO (JOTOHHOTO KpUCTaIa,

BoNT-A — botulinum toxin Type A — 6oTymiHiYHHI TOKCHH THITY A.
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Omxe, rpadidHUil THI CKOPOYEHHS 3HAXOJHUThH IIMPOKE 3acTOCY-
BaHHS B aHMIIIHCBHKIN TEPMIHOMOTII ray3ei eCTeTHYHOI MEIUIMHHI Ta KOC-
merosiorii. Jlns TepMiHIB, IO MO3HAYAIOTh JEKOPAaTHBHY KOCMETHKY MO-
KYTb 3aCTOCOBYBATHCS NIPUIOMHU TpaHCIiTEpaLlil, KabKyBaHHs, TPAHCKPHU-
OyBaHHS Ta OIMCOBUH MEpEKIIa.

BB (blemish balm) cream — 6i-6i kpem (kpem, 10 Mackye He-
noniku). Jlins mepeknany 0yJio 3aCTOCOBAHO OMMCOBHH MEpeKa.

Buffing brush — kicTouka i3 mineHO HAOKUTUM BOpPCOM (sl HAHE-
CeHHs pimkux Tekctyp). s mepexiagy Oyso 3acTOCOBAHO OIMHCOBUI
TepeKyIa.

Plumper — mammep — 3acif, 10 CTBOPIOE KOPOTKOYACHHUH e(PeKT
30inbIIeHHs 0o0csry TyO, 1m0 TpuBae B cepenHbomy 1—3 romunu. [ns
nepeksaay 0yso 3aCTOCOBAHO TPAHCKPHOYBaHHS.

Highlighter — xaiinaiitep — BUCBITIIIOIOUHI KOPEKTOP TS OOTHYUSL.
Juis mepexiaxy Oyio 3acTOCOBaHO TPAaHCKPHOYBaHHS.

CC (color correction) cream — Ci-Ci kpeM (KpiM TOHaIBHOTO edeKTy,
KOPHTY€ TOH IIKipH, 3SMEHIITYIOYH BUIUMICTh IOYEPBOHIHHS, MIrMEHTAIIIT).

Cepen JIEKCHYHHX 1 JIEKCHUKO-CEMaHTHYHUX TpaHchOopMaliid npuid-
HATO BUIUISTH TaKe:

1. Kombinamis xanpKyBaHHA 1 TpaHciitepanii. Llel npuiioMm BHKO-
PHUCTOBYETbCS JUIA NEpeKiIany CKIAJHUX IMEHHHKIB, HalPUKIAA, 3 Tep-
MiHomorii iHAycTpil kKpacu, uniform — «ynidbopma» (ne YuciIOBa MpUCTaBKa
uni, B 3Ha4Y€HHI «OAMH», TOXOIHUTD 3 TPEIBKOi MOBH);

polymethyl-methacrylate (PMMA) — monimMeTnnmerakpuiat (Bu-
KOPHCTOBYEThCS B KOCMETHYHHMX KpeMax Ul YCYHEHHs 3MOPILIOK i 3aXu-
LIae WKipy BiA yibTpadionery, Ae mpucTaBka «pOly», Takoxk Mae rpenbke
MTOXOKEeHHS, 03HaJae «barato»). B ykpaiHCBKiif MOBi 3a IOZIOHUM MPHH-
LIUIIOM ICHYIOTB CJIOBa «MeTa(i3uKa», «I1aparcuxoorisy.

2. KoHkpeTtusauisi, IpH sKiif cI0Ba B CIIOBOCHIONYYCHHI 3 MIUPOKUM
3HAYEHHSM 3aMiHIOIOTHCS CJIOBAaMH 3 OLIBII BY3bKHM 3HAYCHHSIM.

3. I'enepamizaniss — mpuifoM 3aMiHM OAWHMII BHXITHOTO MOBHU 3
MEHII MIMPOKUM 3HAUSHHSM OJIMHHIICI0 MOBHU TEpPEKIIany 3 OUIbII IIMPOKUM
3HadyeHHAM. OnHaK, KOHKpETH3alis Ta TeHepajli3alis € MaJOBKHBAHUMHU
IpUiioMaMHu.
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Jiana Manbkaiijo,
XMeNbHUIBKHI HAIllOHAIBHUN YHIBEPCUTET

Ounena OuekcanapiBHa MaloK, nayk. kepisauxk
KaHZ. €. HayK, I0L.

MOBHI OCOBJIMBOCTI
AHIJIACBKOI TA YKPAIHCBKOI KA30K
3 EJJEMEHTAMMU YAPIBHOCTI

TekcToyTBOPIOIOYI €IEMEHTH Ka3KH BKIFOYAIOTh CIIOCOOH CIIOBO-
TBOPEHHSI, CIIOCOOM CTBOPEHHSI MOBHOI I'pHu, 00pa3Hi XyI0XKHI 3aco0H, sKi
XapaKTepU3yIOTh K aHTIIHCEKY, TaK i YKpaiHChKY Ka3Ky.

Y MOBI aHIJTIHCHKOI Ka3KH BiI3HAYA€THCS Cy(QiKcaabHE CIIOBO-
TBOpEHHsI okasioHani3miB. Hanpuknan, cydike -ish: stingish ringy smoke —
eiprudl i0xuil dum, trickish sicky smell — eycmuit apomam, wo oypmanums,
elvish — uapisnuii, maemnuyuit; cydixe -ry: wizardry — vaxayncmeo ta im.

s MoBH yKpaiHCBHKOI Ka3KM XapaKTepHi 3MEHITYBaIbHI Cy(pikcu
-OHbK, -euK, -€UK, ~UK. 20JlYOOHLKO, 3IIAUKO, AEUKO Ta 1H.

Hasenemo mnpukiamu AediCHOTO CIIOBOCKIANAHHS B aHTJIIHCHKIMH
MoBi: scissor-like — cxoorcuit na noaxcuyi, Seven-headed Dragon — Cemu-
2onosuil 3mi, cross-legged — nepexpeweni noau Ta iu.

[NopiBHseEMO mpuKIamy nedicHOroO CKIaJaHHS B MOBI yKpaiHCBKO{
YapIBHOI Ka3KH: OIBOHbKO-20YOOHBKO, XO-CLb, 2ycu-1e6edi, scap-nmuysi Ta iH.

AHai3 TEeKCTiB IOKa3aB, M0 OCHOBOIO JAHOTO CHOCOOY CIOBO
CKJIAJaHHsI CIYTYIOTh YaCTHHU MOBH: IMEHHHKH, NIPUKMETHHKH, Ai€CITIOBA.
Cnoci6 nmedicHOro CIOBOCKIIaJaHHS 4acTO BHKOPHUCTOBYETHCS Y MOBI 4Ya-
piBHOi Ka3KH, a YTBOPEHE CJIOBO SBISiE COOOI0 3TOPHYTHI BHpa3, SKHA
MIOSICHIOE peallii Ka3KOBOTO CIOKETY, a00 PO3KPUBAE CYTh MEPCOHAKA Ka3KH.

Y MoBi yapiBHOI Ka3KM iMEHa Ta TpI3BUCbKA TI'epoOiB yTBOPEHI
CIOCOOOM 3JTUTTS 3araJIbHONITEPaTypHHUX CIIB Y CTIKI BUpa3u, KOTPIi CKia-
JaroTh TpyaHoul npu nepeknaai. Hanpuxmax, AX Me No Questions (He
CraB Mewi [Turans); Hot Dog the Tiger (Xotmor-Turp); James Sixbixdix
(Mxeiime Cikcbikenike).Tak, Hampuknam, iM’s 4apiBHoi ka3ku Gimme the
Axe yTBOpeHo i3 cmiB give + me (mpoct. gimme) + the + axe ([ait Mewi
Coxupy). Y po0OoTi Oyino mpoaHami30BaHO iMEHAa Ka3KOBHX IEPCOHAXKIB
amepuKaHcbKoi kazku: Fairies / ¢ei , Unicorn / emunopir, Dragon / npakos,
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Dwarf / kapmuk, Giant / Benerens, Gnom / raom, Goblin / ro6miun, EIf /
enb(d, Ogre / orp, Boggart / 6orapt Ta iH.

Imena Ta mpi3BUCBKa TepoiB y MOBI yKpaiHChKOI Ka3Kd yTBOPEHi
HACTYITHUMH CIIOCOOaMH:

1. Jegpicne ymeopennsa: IBan-LlapeBuy, Jlucuuka-Cectpuuka,
Mumka-sopymka, Koza-gepesa, BoBunk-0paTuk;

2. Cnosocknadannsa (2-, 3-, 4-KOMIIOHEHTHI), YTBOPEHI 3a MOJe-
nsMmu: 2-komnonentHe Bl: moaensl — npurm. + imen.: UepBona lllanouxka,
Conom’ssauit budok, Cruisiua Kpacyns, SI3ukata XBecbka; iven. + npukm.:
[Man Konpkwit; mogens 2 — iMeH. + Buryk: Crapuii Ox; Moaens 3 — iMeH. +
imen.: 3Mmiii ['opunuy; 3-xommonentHe BI, momens — iMeH. + mpukm. +
imen.: IliBauk ['omocucre [Nopnedko; 4-komnonentae Bl: Uymo FOno Puba
Kur, baba SIra Koctsna Hora.

3. IIpocmi imena: Onenka, [Banko, Mapiuka T1a iH.

AHaJi3 IMEH y MOBI 4apiBHOI Ka3KM 3aCBiTYUB, IO CIOCOOH iX
TBOpPEHHSI MMEPEBAYKHO CIIBMANAIOTh B YKPATHCHKIA Ta aHTIIHCHKINA MOBax.
BaraTokOMIOHEHTHI iIMEHa PO3KPHUBAIOTh XapakKTep Ta Pill 3aHATTS MEpPCO-
HaxiB Ka3kd. J{JI5 MOBH 4apiBHOT Ka3KH aKTyallbHE MOHSATTS MOGHOI 2pu,
sIKa TPOSIBISIETHCS PI3HUMH CHOCOOaMU (aliTepamniero, XMOHOI E€TUMOJIO-
ri3aIfiero, pUMyBaHHSIM).

Animepauis — CrliBCTaBJICHHS CIIIB3BYYHHX CJIIB B OJJTHOMY CEMaH-
TUYHOMY KOHTEKCTI: 3ByK [M] — misty moor (samymaneni 6onoma), 38yk [f]
— fiery fen (mpscosuna, wo oumums), 3Byx [g] — glow and glimmer and
gleam (moti, wo cgimumvcs, baumae ma 6auWUMD) T4 iH.

Xubna emumonozizayia ciosa Ha ¢oni cris3pyuus: Half past hate
or a quarter to fight a6o barking tree. Bupas barking tree mo>xxe o3nauaru i
JepeBo 3 KOpOIo, 1 AepeBo, IO TaBKa€, 1 AEPEBO UL BUTOTOBJICHHS Cy/CH.
Bkazana sikicTh 3a3HaueHa JJIsI OTPUMAHHS KOMIYHOTO e(eKTy.

[puitom pumyeanmns: Bipmi B Kasli 9acTo 0e33MiCTOBHI, IO
YCKJIAJTHIOE 1X TIOETUYHUH TIepeKIIal.

The perils and the monsters, giggled Wag, are neither here nor
there nor anywhere.

Hebesnex ma uyoosucwk, — ckazas Yee, — Hema Hi mym, vi mam, i Hioe.

VY upoMmy mpukiani 3apumoBaHi ciosa here, there, anywhere, mio
HaJae BUpa3y NesIKUil KOMiuHWHA edekT, moOyToBaHOMY Ha CIIiB3BYYYi.
Taxky MOBHY rpy HEMO>KJIMBO MEPEKIIACTH aIeKBaTHO Ha YKPATHCHKY MOBY.

Y MOBi yKpalHChKO1 Ka3KH PUMYBaHHS BUKOPHUCTOBYETHCS HE IS
MOBHOT TIpH, a s O(OPMIICHHS KOMIIO3UIIHMX 4YacTUH Ka3KH, Ha-
MPUKIAN, I iHIOiambHOI Ta (PIHANBHOL: JrcUIU-OVAU, HCUTU-NOHCUBALU
ma 0obpa nadxcueanu, 0asHum-oaeéHo Ta iH. i1 MOBH YKpalHCBKOi 4a-
piBHOI Ka3KH XapaKTepHI MOBTOPH: UULIU BOHU UuLIY, [0yMb-i0ymb, Oi-
AHCUMB-0IAHCUMb.
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Y MOBI Ka3Kd 3yCTpiyaeThCst JOCHTH Oararo mnopiBHsHb: like
frozen (six 3amepsni mromu), like a tiny parachute (sx kpuxiTHuit mapa-
wryT), as heavy as a hammer (Baxkwuit, sixk OynaBa), as wise as she (myx-
pwmii, sk Boma), as swift as light (merkmii, sx citno), as still as statue
(3actur, sIK cTarys; BCTaB, SK BKoNaHui). Sk 0aummo, HOpPIBHSIHHS
YTBOPEHI 3a JOIOMOIOK CIHOJYYHHKA 5K, alle TPAIUIIOTHCS BUITAIKH
YTBOPEHHS MOPIBHSHHS 3a JIOIIOMOTOI0 OPYAHOTO BiJIMiHKA, HAIPHUKJIAJI:
Oinum nebedem, ACHUM COKOJIOM.

Cuip 3a3Ha4UTH, IO U HAPOIHO-TIOETUYHOI TBOPYOCTI, (OJIBK-
JIOpY 1 Ka3KW XapaKTepHi MOCTiiHi (CTall) emiTeTH, HAPUKIIAA: Yucme noie,
Ache coneuxo Ta id. B anrmiiicekiit mosi: wonderful woods (gapisauii ic),
wicked wizard (3muii wakmyH), mysterious forest (3aramxoswuii iic), Silver
swamp (cpibue 6ostoto), bronze bog (6pon3oBa TpsicoBMHA). AHANI3 TEKCTIB
Ka30K JIaB 3MOTy BUOKPEMUTH JIBA TUIIH EITITETiB:

1) mpocti: white deer, green forest, royal huntsmen (xopomiBceki
MUCJIUBII) T4 iH.;

2) metadopuuni: pearly path (mepmamyrtposa crexka), dreadful
day (xaxsmBuii eHb), Veritable princess (crpaBxHs mpuHIeca) Ta iH.

HaBenemo mpukiiaan emiTeTiB 3 MOBH YKPaiHCHKOI YapiBHOI Ka3KH:

1) mpocrTi: 6ine TUYUKO, uepeoni yCTa, NANATH OIIOKAMEHHI, WUPOKe
TI0JIe, 30J10Mme SIEIKO, mpudes ame MAPCTBO, KAMIHHS 00po2oyinHe Ta iH.;

2) metadopuuHi: 3010ma pubdKa, scuealmepmea Boa Ta iH.

OCKUTBKH y HAIIOMY AOCIHIIDKEHHI PO3TIIAAA€ThCS YapiBHA KasKa,
TO CIIiJI A€TAJbHIIIE 3yNTMHUTHICS Ha aHali31 MOBHUX 3ac00iB, Ki (POPMYIOTh
JHTBOKYIBTYPHHAN KOHIENT «YapiBHICTE». 3 IIi€I0 METOI0 3yIMMHUMOCH Ha
JIEKCUKO-TeMaTHYHUX Tpynax «[lii Ta mpomecw», «YapiBHI mpeaMeTm»,
«Yapognii», siKi GOpMyIOTE IPOCTIP y MOBI YapiBHOI Ka3KH.

«/lit ma npouecu» MarOTh BEIHMKE 3HAYCHHS Y YapiBHINA Kas3ll,
HaIPUKJIAJ;

He taught me all the magical tricks he knew. Some were good
tricks, and some were only frauds; but | have remained faithful to my promise.

— what did you do with the girl? — asked she; and at this question
everyone bent forward and listened eagerly for the reply.

— I enchanted her, — answered the girl.

— In what way?

— | transformed her into-into-.

— Into what?

— Into a boy!

Ilepexnan:

—Bin nHasyug mene 6cix maziuHux mpiokis, sxi 3nas. Jlesxi 3 Hux
OYIU XOPOWUMU MPIOKAMU, A O€sIKI — OOMAHOM; ajle 51 OOMPUMAIOCh CE0IX
00IYsHOK.
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— A wo mu 3poduna 3 0ieUuHKOI0? — 3anumana eona, i npu YoMy
3anUManHi 6Ci HAXUIUIUCS 8nepeo, Wob Kpauje nouymu 8ionogiov.

— A 3auapyesana ii, — 6ionosina 0iguuHKa.

— Ax?

— A nepemeopuna ii na- na ...

— Ha ko020?

—Ha xaonuuxa!l

Jo i€l rpynu Hanexats tekcemu magical tricks (maeiuni mpioku),
enchanted (3auapysamu), transformed into (nepemeopumu) ta in. Mariuui
Il 9acTo peati3yloThCS 3a IOTIOMOTOI0 iHIMX MOBHHX 3ac00iB: 3aepumie
epim i OaucHyna Onuckasxa, snacmu 6e3 nam ’ami, NOOPUSKAMU MepmEoto
ma #cusor 800010 Ta iH.

[1ixg gyac mepeTBOpeHs 200 3araIKOBOT0 3HUKHEHHSA 3 MICIIS TOMINA y
Kasli BHUKOPUCTOBYIOTBCS Pi3HI NpPEAMETH, sIKi JIONOMAraioTh LbOMY, Ha-
NPUKIAA: 4apieHa KHUued, YapieHa NAIuYKa, Kpem Oisl 3HUKHEHHs, Mimid,
yapieHuil NOPouLoK, Haniti abo uapiena aamna, niaw Ta iH. JlekceMu, sKi
(OpPMYIOTH JIEKCHKO-TEMaTH4YHY Tpyly «YapiBHI NMpeaMeTH», 4acTo BHUKO-
PHUCTOBYIOTECSI B MOBI 4apiBHOI Ka3ku Jursd peatizauii marii (0e3 nux mpen-
METIB IEPETBOPEHHS HE B1IOYNETHCS ), HAIPUKIIAM:

The best kind of magic book, said Barnaby again, is a book where
the magic has rules. And you must learn those rules. And if you remember
the rules, you can make the magic work for you. Only sometimes you forget
them and then the magic works against you.

Haiixpawa uapisna xkuuea ma, — ckazas bapnabi, — 6 xompiti €
npasuna. 1 eu nosunni eusyumu yi npasuna. 1 akwo eu 3anam ’amaeme yi
npasuna, mo 6u 3Moxceme NPUMYCUMU MASTUHY CUTY CAydcumu eam. Ane
AKWo éu 3abydeme ix, mo uapiena cuia byde npomu 6ac.

Y MOBi yKkpaiHChKOi Ka3Kd BHKOPHCTOBYIOTHCSI HACTYIIHI 4apiBHi
MPEIMETH: J#Cad ua WKYpKa, 2pebinb, PYUWHUK, KAMIHb, KaOIyuKd, KiyOoK
HUMOK, KUIUM, 4000mu, MOJIOOUTbHI A0IYKA, CKamepmuHa, oodye Ta iH.

Jlekcnko-cemanTnyHa rpyna «Yapoaii» BMillye HaiiMeHIIE Ha3B
SK B aHDIHCBKiA: magician, enchanter, wizard, sorcerer Ta iH., Tak i B
YKpaTHCBKil MOBI: YaKiyH, mae, 6i0bma Ta iH.
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Ipuna Ilerenbcbka
JeprxaBHuii yHiBepcuTeT « ) KHTOMHUPCHKA MOTITEXHIKa»

Jlapuca ®egopiBHa CoJ10BiH0OBA, nayk. kepiBHuK
KaH/. (inoi. HayK, 0L

PPA3EOJIOI'TYHA KOMIIO3UIIIA
Y CYHACHIN AHI'JITMCBKIN MOBI

CnoBoCKJIaaHHs JTOCATIIO 3HAYHOTO PO3BHUTKY B HAIy €IOXY, SKa
XapaKTepU3y€eThCsl 301IBIICHHSIM CKIaHUX MOHATh y Pi3HUX cdepax JIoa-
CBKOTO CITUIKYBaHHS, COIIaIbHO-TIOMITUYHOTO W €KOHOMIYHOTO JKUTTH, 0a-
TaTOTPAHHOI AISUTFHOCTI JIFOAWHM, i BHYTPIITHBOTO CBiTy, €MOIIIOHAIEHUX
TIePEKMBAHD 1 PAIliOHATBHUX OIiHOK.

[TpoGiemMa KOMIIO3HUTIB BUPI3HAETHCS 3HAYHOIO KiTBKICTIO JIOCII-
JUKEHb POJYKTUBHUX MPOLIECIB YTBOPEHHS HOBHX CJIIB 1 € KOJIOM HayKOBUX
iHTepeciB psany miHTBicTiB, Takux sk /1. I. Keecenernu, JI. @. OmenbueHKo,
M. M. Iomoxun, JI. I'. Mapuann, H. ®a66 [3; 4; 6-8] ta in.

Pa3oMm 3 TuM, He3BaxkarouW Ha BEIHYE3HY KUIBKICTH Ipamb i3
PI3HOMIHITHIIINX aCMEKTIB CKIAIHOTO CIOBA, IPOCTEKYETHCS HEJOCTATHS
pO3po0IIeHICTh TPOOJIEMU aKTHBHOCTI KOMIO3UTHHX ()pa3eoJiori3MiB Ha
Marepiali aHTIiHCHEKOT MOBH. AKTYalbHICTh JOCIIKCHHS 3yMOBIICHA TTijI-
BHIIIEHUM IHTEPECOM 10 (pa3eosIoTiYHOT KOMIO3HIIi — YTBOPEHHS HOBHX
CJIiB, HOBHX 3HAYCHP CJIIB Ta MOXiMHUX Bl (hpa3eosOTIYHUX OJUHUID Y
mizoMy abo Bif IX CTPIKHEBUX KOMITOHEHTIB, 1[0 € HAA3BUYANHO I[iIKaBUM
1 Ime HeZOCTaTHhO BHWBYCHHM IHTAaHHSAM y CHCTeMi (YHKIIOHAJIBHOL
KOMITO3UTOJIOTII.

®dpaseosoriuHa KOMITO3UINST — 1€ JDKEpeNno 30aradueHHs MOBH 3a
paxyHOK BJIAaCHUX 3ac00iB, 3aBISKH 3aKJIACHIA y caMmiii MOBHI# cucTeMi
3[aTHOCTI TBOPUTH HOBI 3HAKH HA OCHOBI Bike Bigomux [5].

[Tin GpyHKIIOHATIEHO-OPIEHTOBAHOI KOMITO3UTOJIOTIEIO B IIil CTATTi
PO3YMIETBCSI TC HANPABJICHHS B BHBUYCHHI KOMIIO3UTHUX JICKCEM, SKC Bij-
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OyBa€eTbCsS yepe3 MPH3MY CHUCTEMHOTO CTPYKTYPHO-CEMAaHTHYHOTO 1 CTH-
JIICTUYHOTO aCTEKTiB, M0 MependadaroTh iX MHUPOKe BUKOPUCTAHHS B )KUBii
PO3MOBHIH MOBI [4].

B ocranHe necsaTHIITTS, SIK 1 y Bcl mornepeaHi Nepiogn po3BUTKY
AHTITIMCHKOT MOBH, BEIHMKY KUTBKICTh HOBHX OJWHHIG OYJIO CTBOPEHO KOM-
mo3uilieto (croBockinanandsm). CKiaHi CIoBa aHTIIHCHKOI MOBH HE TUTBKA
CKJIa[HI 32 CTPYKTYpOIO, ajie i 32 CeMaHTHKOIO: YacTillle BCOTO 3HAYCHHS
KOMITO3UTa HE € CyMOIO 3HaY€Hb HOT0 KOMITOHEHTIB, YacTillle BCHOI'O CIIO-
CTepiraeThcs MOBHE a00 YaCTKOBE IEPEOCMUCIICHHS, TOMY 3HaYHY YacCTHHY
CKJIQJIHUX CJIIB MOKHA BBa)KaTH (ppa3eosOriYHUMU OAUHULIMHE [2].

MeTo10 q0CTiIKeHHS € BHUSBJICHHS NEpUBAIlifHO-aKTHBHUX (pa-
3€0JI0T13MiB, SIKi € [PKEPEJIOM BUHUKHEHHS! CKJIaJHUX BTOPUHHUX HOMIHAIIIH.

[lix nepuBariifHO-aKTUBHAM (HPa3eoIOTi3MOM CITiI PO3YMITH CTiliKe
CJIOBOCTIONTYYEHHSI, 3laTHE CIIyryBaTH 0a3010 Ul YTBOPEHHS KOPEIATHBHOT
CKJIaTHOT JIEKCEMH, TOOTO, TaKe, 0 Ma€ JIepUBALliiHHI MOTEHIiaI.

HoBumu acnexkTamu, siki CTaBIATBCS Yy TeOpii CIOBOCKIAJaHHS
Cy4YacHOI aHTTIHCHKOI MOBH 1 YEKalOTh Ha CBOE€ BHUPIIICHHA, € 30aradeHHs
JIEKCUYHOTO CKJIaJy MOBH Ha OCHOBI (ppa3eoJOTiYHUX ONUHHIL ((paseo-
JoriyHa nepuBallis, (pa3eoyoriuHa KOMITO3WINiS) Ta BUSBJICHHS JCpHBa-
HiiHo-akTMBHUX (hpaseosoriamis, Hampukian, lickdish, lickladle, lickbox,
lickspit, pickthank, pickpocket, scatter-brain, kill-joy, stop-gap, stay-at-home,
cure-all, do-all, carry-all, go-ahead, slapstick, slapjack, turncoat, speak-
easy, stay-at-home, pull-bone, go-fever, daredevil, spit-fire, makepeace,
spendthrift, lackluster, fill-belly, skinflint.

IcHyroTh criemudivHi IS KOXKHOTO HapOay 0O0pa3HO-acoIiaTHBHI
MeXaHI3MHU NEepEOCMUCIICHHSI BUXIJIHUX 3HaY€Hb Y BTOPWUHHIA HOMIHALI.
KynpTypHO-MapKoBaHa KOHOTALis BHHUKAE SK PE3yNbTAT iHTepHpeTamii
acoIliaTUBHO-00pa3HOi OCHOBH (hpa3eooriyHoi oguHuIl abo meradopu
Yyepes CHiBBiIHECCHHS 11 3 KyJbTYPHO-HALIOHAIFHIMHU €TaJOHAMH, a Ta-
KOX CTEpPEOTHIIaAMHU.

®paseororis Oynp-sIK0i MOBH — HAWIiHHINIA JIIHTBICTUYHA CITaj-
IIMHA, B SIKIA BimoOpakaloThcs OadeHHs CBITY, HAI[lOHAJIbHA KYJIBTYPa,
3BMYal Ta BipyBaHHs, (aHTa3is Ta icTopis HAPOAY, SIKUH PO3MOBIISIE €0
MOBOIO. 3aBISKU (pa3eosorii, a 0cOOIMBO iMiOMATHIN, MOXHA MPOHUK-
HYTHU B JajieKe MUHYJIC HE TiJIbKM MOBH, ajie i icTOpii Ta KyJNbTypH ii HO-
ciiB. Came B 00pa3ax ¢pa3eosori3MiB i CTIHKUX MOPiBHIHB, 30KpeMa, Haii -
MOBHIIlle BUpa)KeHa HalllOHAJIbHO-MOBHA KapTHHA CBITY, OCKUIBKH (pazeo-
JIOTiI MOBH BiJTBOPIOE HAIIOHATHHO-KYJIBTYPHY CaMOOYTHICTH MOBHOTO
KOJIGKTUBY, BUKJIMKaHy YMOBaMHU HOTO XUTTS i 0COOJIMBOCTAMH iCTOPHY-
HOT'O PO3BHTKY.

CrnocrepexeHHs CBi4aTh MO Te, IO HOCIi MOBHM MiJl 4ac BUKO-
pucTaHHs (pa3eoIOTIYHOI OAMHUIN CIIOYATKy BUOUPAIOTH 3 BEIHMKOI KiJlh-
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KOCTI MEBHHUX JKUTTEBUX CHUTYyalid Ta 00'€KTIB 30BHILIIHBOTO CBITY TaKi,
o0 HAWOLTBII BiAMOBINAarOTH (aKTy, SKUH MiJIATae XapaKTePUCTHI Ta
OIIIHIII 32 TOTIOMOTOI0 (hpa3eoIOTIUHOT OTUHUII.

HocnimxenHs ¢eHOMeHa MOBHOI KapTHHU CBiTY, a came, (paszeo-
JIOTIYHOI KapTUHH CBITY, 3aCIYroBy€ Ha NWIBHY yBary y 3B'SI3Ky 3 THM,
10 Mpo0JIeMa CTAaHOBJICHHS CEMaHTHKH, IePUBAIlil Ta TCHIEHIIIT PO3BUTKY
MOBH 3aliMarOTh 0COOJIMBE MiCIle B JOCIIDKEHHI MOBHOT KAPTHHU CBITY Ha
(paszeomoriuHoMy piBHi [1, c. 508].

Barato xommo3ut-(pa3eonori3sMiB cy4acHOI aHTITIHCHKOI MOBH
XapaKTepU3yIThCs PI3HUM CTYINEHEM CTHIIICTHYHOI 3HWKeHocTi. Uepes
BIUIMB TIPOCTOI'0 MOBJICHHS Ha JITepaTypHy MOBY BOHM IHTEHCHBHO IO-
IIUPIOIOTHCS B PO3MOBHOMY MOBJICHHI 1 3aKpIILTIOIOTH CBOE 3arajbHE I10-
HIDKEHE CTHITICTHYHO 3a0apBIlICHHS, XapaKTepHe ISl « HU3bKHX» KOJOKBia-
JII3MIB, CIICHTI3MIB Ta KaproHi3MiB.

AHTITACEKI KOMIO3UTH-(DPa3eosIoTi3MH, BUHHKAIOYH B M00Y-
TOBO-PO3MOBHOMY MOBIICHHI, MOXYTh CIyT'YBaTH LTIOCTpaLli€l0 Iporecy
HeHTpaizamii MPOCTOMOBHHX €JIEMEHTIB, CYOKOJIOKBiai3MiB, CICHTi3MiB
Ta XAproHI3MIB B JITepaTypHId PO3MOBHIH MOBi, 3aJOBOJBHSIOYH CO-
mianpHy OTpeOy He JHIIe B iHTEIEKTHBHUX, a i B eMOLIHHO-EKCIIPECHB-
nux omuuuipix: wall-flower — odisuuna, sxy me zanpocuru na maneys,
backbite — szocrosumu npo mozo, xkoco memac nopyu, gate-crasher — we-
KAuKauuil 2icmy; i endday 6e3 KeUmKis, «3aeyb», aMep. po3M. dcebpax.,
pigeon-hole — po3m. kracmu nio cyxno, éioknadamu é doseuil siuux, highbrow —
apucmoxpam posymy, inmenexmyan, egghead — 4acto TYMOp., Muciada
ocobucmicms, inmenekmyan, epyoum, argus-eyed — spauui, nacmo-
pooicenutl, kiss-me-qQUiCK — manenvkutl JCiHOUU KANEMOWOK, 306UMOK,
noxon (na ckpowusx), to fat-cat — ompumysamu cneyianvni npusinei, to
button-hole — posm. sampumysamu 6y0b-k020 0N MANCKUX HCANIOHUX
posmos, baby-Kisser — kanoudam, wo 6aromyemocs na subopu, beef-eater —
1) neitbesapoieyv npu aneniticokomy 06opi abo bigimep (cordam-oxo-
poneys Jlonooncvrozo Tayepa); 2) «m'scoion, nenasicepa (npo 3agicu-
pinozo cayey); 3) amep. xKapr. nixomureynp; ®Kapr. anenieys, boot-legger —
mopeoseyb 3ab0poneHuMu mogapamu, frog-eater — gppanyys.

VY cydacHiit aHTTIHCHKIA MOBI € ITiTa HU3Ka (pa3eoOTIIHIX O/IH-
HUIb, 10 BUHUKIIM HAa OCHOBI JIGKCHKAIi3alii JIECTIBHUX aTpUOYTUBHUX
CIIOJTy4YeHb 3 IMCHHHKaMH, 1110 BU3HAYAKOTHCS, HANpuKia, take-home pay,
go-slow strike, America's get-rich-quick society (fringe, speculators, schemes),
touch-and-go business, touch-and-go affair, touch-and-go battle, touch-
and-go sketches, the Government's do-nothing approach, this do-nothing
situation, do-nothing reactionaries, happy-go-lucky housewife, go-as-you-
please freedom, go-as-you please affair.
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[MocriiiHe po3MMpEeHHs apealy KyJbTYpHO-MapKOBaHUX (pazeo-
JOTIYHUX KOMIO3HUT Ta iXHsA, came, (PYHKIiOHAIBHO-CTIIIICTHYHA aude-
peHuialis B pi3HUX KOMYHIKaTUBHHMX cdepax: (amibsipHO-TIO0YTOBOTO,
HEBUMYIIICHO-TIPO(ECIHHOTO CIIKYBaHHS, y IMYONIOUCTHIN, Yy TEKCTax
XYZ0XKHBOI JIiTepaTypH, B HAyKOBO-TEXHIUHIA TEPMIHOJIOTIi, — CBITYHUTh
PO JEepUBATHBHY PEJICBAaHTHICTH IMX JIEKCEM, iX KOMYHIKaTHBHO-IIpar-
MAaTHYHHUH IMOTEHIIaJ, a TAKOXK HEOOXIIHICTL Ta BasKJIMUBICTH JOCIIIIKEHHS
WX YTBOPEHB, SKi JOMOMAralTh IPOJUTH CBITIIO HA 0COOMUBOCTI PyHK-
IIOHYBaHHSl HOMIHAaTHBHOTO MeXaHi3My B CTPYKTYPHO-CEMaHTHYHiil cuc-
TEeMi CJIOBOCKJIAJIAaHHS Cy4acHOI aHITIIHCHKOT MOBH.

[lepcrieKTHBHUM BHIA€ThCA IOJAJbINE JOCTIDKEHHA IpodIe-
MaTHKH KyJIbTypHO-HalliOHAJbHUX KOHOTAIill y GpOopMyBaHHI JIEKCHIHOTO
¢oHy (pa3eonOriyHOI KOMIO3UTH Yepe3 NpHu3My KOHTPACTUBHO-KYIIb-
TYPOJIOTIYHOTO HMiAIPYHTS (heHOMEeHa MIXKKYJIbTYPHOI KOMYHIKaIlii.
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TOURISM IN UKRAINE:
DISCOVERING THE HIDDEN GEMS

Introduction. Ukraine, the largest country in Europe, has been
gaining popularity among tourists from all over the world in recent years.
This Eastern European country is full of cultural and natural treasures that
are waiting to be explored. From vibrant cities to stunning landscapes,
Ukraine has something to offer for everyone. In this article, we will take a
closer look at the tourism industry in Ukraine, its main attractions, and
why the country is highly attractive to foreign developers. In recent years
the situation has been changed to worse because of the Covid-19 when all
of us had to stay at home and wear masks, of course, without any intensions
of travelling. Also the russian invasion of Ukraine was unpredictable and
made all Ukrainians challenge ourselves. Even in such hard time people
want to relax for a little. So we will get into exploring the breathtaking
nature features of the Cossacks” motherland.

Analysis of the latest researches. Problems of tourism development
in Ukraine were discussed by such scientists as: Yu. Barash [1, c. 48],
L. Bogush [2], G. Buck [3] and O. Yastremka [4]. Each of them contributed
their own significant way to research the prospects for the development of
tourism in our country, but and still our state, despite the rich natural,
historical and cultural potential, uses it only by a third. According to
statistics, in the field Travel and Tourism Ukraine ranks 78th among all
countries of the world.

Relevance of the problem depends on the travelling challenges
during the war. Firstly, the ongoing russo-Ukrainian War has a negative
impact on the country's tourism industry, as many travelers may perceive
the region as unsafe or unstable. This has led to a decline in tourism
revenue and job losses in the industry.

Secondly, the war has disrupted travel infrastructure in certain
areas, making it more difficult for travelers to navigate the country. Road
closures, checkpoints, and other security measures can cause delays and
inconvenience for tourists, particularly those travelling to or through
conflict-affected regions.

The best way to travel in Ukraine in new realities is when you are
the citizen, so there will not be any problems with boarder control or
documents.

87



The aim of the article is to convey a sense of domestic tourism
and provide a comprehensive guide to traveling in Ukraine, highlighting
the country's top destinations, cultural experiences, natural beauty, and
unique attractions, as well as the challenges and opportunities that travelers
may encounter.

Results. According to the State Statistics Service of Ukraine, the
number of foreign tourists visiting Ukraine has steadily increased in
recent years. In 2020 [5], Ukraine welcomed 3.4 million foreign tourists.
The number of foreign tourist decreased during the pandemic in 2021.
Because of the russian aggression in 2022 foreign tourists are afraid to go
to Ukraine. The main tourism is taking place inside the country, especially
the majority of Ukrainians go to the Carpathians, Lviv.

The role of an interpreter is crucial in the tourism industry as they
play a significant role in facilitating communication between people who
speak different languages. Tourism involves interactions between people
from wvarious cultural backgrounds, and language barriers can often
hinder effective communication, resulting in misunderstandings and
misinterpretations.

Lviv, located in western Ukraine, is considered to be the cultural
capital of Ukraine. The city has a unique blend of Ukrainian, Polish, and
Austrian influences, which is reflected in its architecture, cuisine, and
cultural traditions. Lviv is famous for its historic Old Town, which is a
UNESCO World Heritage Site. The city is also known for its coffee culture,
with numerous cafes and coffee shops offering a variety of coffee blends.

The Carpathian Mountains, located in western Ukraine, are a
natural wonder that should not be missed. The mountains are home to
stunning landscapes, including forests, lakes, and waterfalls. The Carpathian
Mountains are also a popular destination for hiking, skiing, and other
outdoor activities.

One of the most popular activities for tourists visiting the
Carpathians is hiking. The region is home to a vast network of hiking
trails that range in difficulty from beginner to expert.

The Carpathian region is also rich in cultural heritage, with
numerous traditional villages and historic sites. The Hutsul region, located
in the Ukrainian Carpathians, is known for its unique folk culture and
traditional crafts, including wood carving, weaving, and pottery. The region
also hosts a range of festivals and events, such as the Hutsul Festival and
the International Festival of Folk Crafts.

Located in western Ukraine, Khmelnytskyi region has a rich
history, cultural heritage, and picturesque landscapes. It offers numerous
opportunities for tourists to explore and experience the country's culture,
traditions, and natural beauty.
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One of the most popular attractions in Khmelnytskyi is the
Kamianets-Podilskyi Castle, which is a UNESCO World Heritage Site. It
is a magnificent fortress that was built in the 14th century and is located
on a rocky island in the Smotrych River.

Another popular destination in Khmelnytskyi is the National
Nature Park "Podilski Tovtry". The park offers a range of activities for
tourists, including hiking, cycling, horseback riding, and bird watching. It
is also an excellent place to explore the region's unique geological
features, including canyons, caves, and rock formations.

However, despite its many attractions, Ukraine is still an
undiscovered gem for many tourists. This means that you can experience
the country's beauty and charm without the crowds and high prices that
are common in other popular places. Ukraine is a destination that should
be on every traveler's radar. From the historic cities of Kiev and Lviv to
the stunning landscapes of the Carpathians.

Conclusion. Ukraine has immense tourism potential, and further
research and efforts are needed to overcome challenges, and enhance the
role of interpreters to facilitate successful tourism experiences in the
country. With the right strategies and investments, Ukraine will be a
popular and sustainable tourism destination for travelers around the world
after the ending of the War.

The prospects of research consist in the analysis of tendencies
in home and foreign tourism in Ukraine in the period of pandemic and the
russo-Ukrainian War and the main problems of transportation; providing
benefits for the organization tourist work; participation in international
tourism development programs for students and young scientists.
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THE CONCEPT OF LOVE IN ENGLISH ROCK MUSIC
AND LYRICS TRANSLATIONAL PROBLEMS

The concept of love has always been one of the, if not the most
frequently used topic, especially during the era of rock music, where
bands all over the globe proved the depth and significance of the genre.
From Liverpool romantics with their happy, careless and straight up easy-
to-understand lines to depressing and complex lyrics, which show the
possibility of different contexts to serve the main idea of the song. The
very definition of love is so vast, it can be sung about love to a friend,
god, parents and even certain ideas. The topic of love, in some way, is
unique. It has no age limit, so the understanding can’t be changed even in
hundreds of years, thus the the translation becomes easier, regardless of
time. The English-Ukrainian translation of music and other forms of art
have started to come out on top only in recent years, making it a better
option in comparison with English-Russian or any other language, used in
Ukraine. The little time for development is the barrier, standing in front of
progress in this field.

All the aspects of the music, like arrangement, mood and tempo
can be an obstacle for translation, or in some cases otherwise — help us
with it. Rendering the text into another language and keeping the same
idea with melodic-sounding rhyme are the two things which impact the
quality of final result.

One of the earliest examples of love in English rock music can be
seen in The Beatles' songs, which “started” the genre. The concept is all
over their discography, and due to them, the idea of expressing this
feeling started to become more and more popular. With light vocals and
instruments, which set the romantic mood, and their young spirit the band
expresses love in its purest form.

For example, the song «l want to hold your hand» where the
narrator sings about his desire to be close to the person he loves:

«Oh, please, say to me

You'll let me be your man

And please, say to me

You'll let me hold your hand»

The key feature of rock music of early years is lyrics simplicity,
so it is easy for everyone to relate to. The absence of vulgarity and other
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repulsive factors, such as complexity of composition and writing, make a
great example of how it was done in early years. The ways of expressing
can differ from band to band and song to song, but the idea still stays the
same, without any change. It was the era of exploring, not only in terms of
genre, but also lyrics.

For instance, love and affection can be shown in joking way, like
in the song « When I’m sixty-four»:

«When | get older losing my hair

Many years from now

Will you still be sending me a Valentine

Birthday greetings bottle of wine

If I'd been out till quarter to three

Would you lock the door

Will you still need me, will you still feed me

When I'm sixty-four»

In this example the writer refers to love as to something
temporarily, questioning his loved one if she would love him and care for
him, even after years of marriage. It is not taken seriously, — that is the
easiest and most precise description of the whole era.

Going forward in time, due to the changing of genre and the
World in general, the atmosphere of most songs start to become darker,
changing the way the concept of love is viewed. The late eighties and
early nineties were the golden era of grunge rock, which has always been
the most depressing genres of all, thus the lyrics are written in
corresponding way.

For instance, "Heart-Shaped Box" is a song by the American rock
band NIRVANA, released in 1993. The song expresses the concept of
love in a complex and somewhat ambiguous way, with lyrics that touch
on both the joys and the challenges of romantic relationships.

The title itself, "Heart-Shaped Box," is a metaphor for the fragile
and vulnerable nature of love, with the narrator comparing his love to a
box that is fragile and easily broken. The lyrics speak to the intensity of
the narrator's emotions, with lines like "I've been drawn into your
magnet tar pit trap™ conveying a sense of helplessness and surrender to
the power of love.

One more example of a rock song that expresses the concept of
love in a dark way is "Love Will Tear Us Apart" by Joy Division. This
song is about the painful and destructive nature of love and how it can
lead to the breakdown of a relationship. The lyrics describe a relationship
that is falling apart, with the narrator feeling trapped and unable to escape
the pain of his love for his partner. The opening lines, that set the mood
for the rest of the song are:
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«When routine bites hard and ambitions are low

And resentment rides high but emotions won't grow

And we're changing our ways, taking different roads

Then love, love will tear us apart again

Love, love will tear us apart again»

The problems begin when we want to render the text to our own
language, especially when the lyrics are a bit complex, or the line is long.
Sometimes full rearrangement is the only way to get it right, thus the
meaning may differ.

Here are a few examples of source text rendered into target one,
with keeping of meaning and rhyme:

Source text (English) Target text (Ukrainian)
You know if you break my heart, Beaoaii: sax dicmanew, s nidy
I'll go Ta uu 3108y noeepHycv?
But I'll be back again 3eadaii: s kazas exce — npouasail
‘Cause | told you once Ane 3108y nogepnyce
before goodbye

But | came back again

Layla, you've got me on my knees |Jleiina, mu nocmasuna mene
Layla, I'm begging, darling please |ua xonina
Layla, darling won't you ease my  |Jleiina, npouty, noba

worried mind Jletina, uu ne noauwew mu mene?
There were bells on a hill 3611 1yHas na 2opi,

But | never heard them ringing Ta @020 5 2emw He uys,

No I never heard them at all 308cim 5 tio2o He uys,-

Till there was you bo nopsio mu

As it can be seen, the main issue with keeping the rhyme with the
melody and rhythm is solved by various transformations, mostly
grammatical and lexical. For example, the lines: «Layla, darling won't you
ease my worried mind» omit the word «darling» in the translation, keeping
the same meaning. In the song «Till there was you» the very same line is
interpreted as completely different words, keeping the same idea and mood:
nothing draws narrator’s attention except the presence of his loved one.
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Benepa TaiooBa
XMeNbHUIBKHI HAlllOHAIBHUH YHIBEPCUTET

Ousexcanap BacuiaboBuu €menp, nayx. kepisuux
KaHz. ¢inon. Hayk, oL,

IPUPOJIA SIK BIJTOBPAKEHHS )KIHOUUX EMOIIIA
B ONOBIJTAHHSIX KEWT IIONEH

ocranoBka npodsemu. Keiitr [llonen — BuaaTHa mpeacTaBHULS
KIHOUOT aMepUKaHChKOi JiTeparypu modatky XX cr. Ii omosinanns siz-
PI3HSIOTECS eMOILIIHHICTIO, 00pa3HICTIO, MapajoKcanbHicTI0. TBOpUicTh MUCh-
MEHHHIII MaJoBiioMa B YKpaiHi, a TBOpH Maibke He Iepexnananucs. | numre
B 2021 p. BuiimoB 30ipHUK ii ONOBigaHp B YKpaiHCBKOMY Tepekiami. Pazom
3 THM JIeTalbHOTO aHaji3y moetndHoi mpo3u Keiir llonen 3 Touku 30py
B3a€MOIii )KIHOUMX €MOIIiil He IPOBOIIIOCE.

AHaJji3 ocTtaHHiX aocaimkedb Ta nyOuaikauiil. [Tounnaiounm 3
1970-x pokiB i moTernep BelMKa yBara MPUIIISETHCS KIHOYIH TPO31 KiHIA
XIX cr. ChoromHi JOCTIHKEHHIO MMOSTHYHOI'O Ta MPO30BOTo M0podOKy Keir
Hlomen mpucBsyeno Garato mpaib 3a kopaoHoM (Rankin Danlal S., Eble
Kenneth, Seyersted Per, Toth Emily, Le Marquand), a ii iMm’s1 BXomuTh 10
kaHony unitepatypu CIIA. JlitepaTypHO-KpUTHYHOMY AMCKYpPCY TIpHTa-
MaHHHMH 37e0inpmoro (eMiHicTChKUE pakypc I TBOPYOCTI, aKTyasizy-
€ThCS TeHIepHa npobiemaruka. B Ykpaini npobnemaruky mposu K. lo-
ned nociipkyBana JI. I1. €Brymenko (nucepraniiina pobora «IIpobie-
MaTHKa Ta XyIoxHs crenudika peminicteskoi mposzu Keir Llomeny, 1996).
Oxpemi omoBimanns Ilonen po3rigpanucs y Te€HAEPHOMY AacIeKTi
(M. Koperesa), mocmimKyBaaiuch cTiiaicTidHi ocoommBocTi (O. €mers).

Merta pocaimkenns. JlocmiguTu 0cOOIMBOCTI OMUCY MPUPOAH K
BiZIOOpa)KeHHsI KIHOYMX EMOI[ii Ha NPHKJIaJl OKpEMHX OIOBigaHb KehT
Ionen.

Buknan ocHoBHOro marepiany nociimkenns. Jliteparypa... Be-
JIUYHE CJIOBO, IO JKWMBE y Bikax. Lle He mpocro icTopis Ta KyJabTypa, Iie
MHCTEITBO, IO TAJIaHOBUTO OMMCYBAIM 32 JIOIMOMOro0 Jjirep. IctopuuHi
JiTepaTypHi HagOaHHS Ta TBOPLI — HEHa4e >KUBHU OpraHi3M, SIKUA Hapo-
JUKY€ThCS, )KHMBE, POCTE, a IHKOJIM BMHpae. Ta € NMUCbMEHHHKH W IHCH-
MEHHUIII OCTATh SIKUX 3aBXIU Oyze MPOOIIMCKOM Yy JlaBax Cy4acHOi JliTepa-
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TypH; TOCTaTh SKUX, )KUTUME BiYHO y KHUTax. OJHI€I0 3 TakuX MHChH-
menHuIb € Keiir [lonen.

Keiit Illonen — me jxiHKa, sika mucana npo xiHok. OgHa 3 Haii-
BiZIOMIlINX aBTOPOK B icTOpii amMepuKaHCHKOi HiTepaTypu. Ii omoBizanHs
LIHYIOTBCSI Malke B YCbOMY CBITI, 1 € CIIPaBXXHIM BIIKPUTTSAM JJIsI KDUTHKIB
Ta IIaHyBaJIbHUKIB JiTepaTypHOi ecteTnku. lIpoTre cBOro wacy TBOpPYiCTh
NUChMEHHHUIII 3 He30arHEeHHUX NMPHYMH HEMOB BHJIYYWJIM 31 CBITOBOT JiiTe-
paTypHOI CIIaAIINHH.

Teopu lllonen oTpuManu BHCOKY OLIHKY i HaOynM BEJIHMKOI ak-
TyanbHOCTI Jmmie B XX CT., 3aBAAYYIOYM 3pPOCTAHHIO PyXy 3a JKiHOYe
piBHonpas's. Cama MUCHMEHHHMIIS CTajla PO3TIISIATHCS SIK OJIHA 3 HAHOUIbII
3Hauymux noctateit eminismy B CIIA. Ii Tenep Bimomuii poman “The
Awakening” BiIMOBISUTHCH IPYKYBaTH came dYepe3 MposiBU (emiHizmy,
apxe Keiit llonen Oyna 4n HE €IMHOIO XTO HaBaKUBCS MOPYIIUTH TEMY
JKIHOUYOi CBOOO/IM Ta MPaBO Ha BIACHHIA BHOID.

ByHT mpotu Tpammiiii i aBTOPHUTETY; i3 CMLUIHBICTIO, SIKY Ba)XKO
TOJi OYJO 3pO3yMITH 1 IPUUHITH — OCh SIK OMKCYBaNu ii TBOpU. Y Hel OyB
HE3MIHHUH CTWJIb NMUChMa, JIe PaOCTBO Ta IpaBa KIHOK OyJlIH pealbHICTIO,
Ipo SAKy BOHA IMHCaJla B CBOIX OIMOBINAHHSIX, 300PaKYIOUH KIHOK y MEHIII
TpPamUIifHUI Ha TOW Yac cmoci0, 3 IHAWBiTyaTbHUMH OakKaHHSAMH Ta IO-
Tpebamu. o Temu cBoOomM JNIOAMHM, a 30Kpema kiHkH, [llomeH 3BepHy-
Jach HE BUMAAKOBO — JO IIOTO CHOHYKAJIM >KOPCTOKI peanii. Peanii mone-
BOJICHHSI JIIOJMHHM JIIOAMHOIO, OTWAHUX TPaJUIiid Ta MOIBIHHUX MOpajew;
peadii siki BOHa JOCKOHAJIO 3HaJIa, aJlKe BUPOCIIA B HUX.

V¥ cBoix onosigannaax Keiit [llomen akueHTyBana yBary 31e011b-
LIOTO Ha IHKaX, a 30KpeMa Ha jKIHOYMX eMoIlisx. BoHa nakoHiuHO, Ta 10
TPEeMTiHHS 9yTTEBO omumcyBaia ix. Emomii y omoBimammsx Illonen um He
HalBaXXITMBIIIA JI€Talb, 3aBIIKU SKid aBTOpKa 3MOIJIa BMIJIO iHTEPIIPETY-
BaTH MOYYTTA Ta OYIICBHUN CTaH XKiHKW. LlikaBoro pucoro y ii TBopax €
MOETHAHHS €MOIIiH Ta npupoau. BoHa TOHKO BiJyi3epKaioBaja ii BIUIMB Ha
JKIHOY1 eMOIIil, OMUCYIOUH TeH3axki, a TaKoXX JOJAroud eKcrpecii 3a Io-
MOMOTroI0 pizHOMaHiTHHX emiteTiB. lllonen ycnimuo Baanocs BioOpasuTu
eMOIIii TOETHYIOUH 1X 3 TPUPOJIOIO .

Bispmimo sk mpuknan, “Story of an hour”, ne ®iHKa Ni3HAETHCS
PO CMEPTH CBOTO YOJIOBiIKAa. B OMOBimaHHI MPOBOIUTHCS UiTKA ITapaliellb
MK IPUPOJIOIO T EMOLISIMH.

«Di3uune GUCHAdNCEHHS, SKe NOJOHUIO il mino, 30a8anocs, menep
niokpadanocs i 00 oywi. Bona nepyxomo cudina y xpicni, 3akunyswu 2o-
108y HA NOOYWIKY, | MINbKU CXAUNYBAHHA BULIMAAY 3 1T 2opaa, 3Myuyoyu it
30pueamuce. Y nosimpi 64yeascsi po3KIWHUL 3anax 0owy. 3-nomixc Kyn-
YACMUX XMap, SKI GUOHINUCA HA CXI0 00 8IKHA, HAZPOMAONCYBAIUCL OOHA HA
00HY, Oe-He-0e U3UPATU KIANMUKU OIaKUmHO20 Hebay.
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SIK MOXHA TIOMITHTH HETaTHBHI eMOIIil — CyM, Oijib Ta 3JIICTh aco-
LIFOIOTBCS 3 JIOIIOBOIO, XMAPHOIO TOTONOK0. | Nuimme KimanTuku Heda sKi
BU3UPAJH 3-TIOMIXK XMap, O3HAYaIM [IAHC HAa HOBE XWTTs. [li3Hilie, KOJIU
JKIHKa JJalia BOJIO CIIPaBXKHIM €MOIisSM Ta HapeIlTi Bimdyna cede BUTBRHOIO,
po3may 3MIHHBCS Ha HEBHMOBHY pPaiCTh, IO ACOINIOETHCA 3 TEIUTUMH,
JITHIMA THAMH.

«/lo nei niocmynano sikeco 6iouymmsi, i 60HA 3I CIMPAXOM YeKAlA
Ha Hb020. A Konu KUHy1a onupamucs, 3 ii 1e0b po3myneHux 6yCch uenomom
371emino 0O0HIiCiHbKe Ccl0680. Binvha, einbra, einvral Tenep éona scumume Ons
cebe, a ne 0ns koeocw. Ii Ganmasis eynana mumu OHAMU, WO YeKau Ha Hel
nonepedy. Bechanumu, nimuimu — ycima OHAMU, | 60HU menep Hanexcd-
MUMYMb MITbKU 110.

B omosimanni “The night came slowly” Illomen mopiBHIOE JTHIO,
IIPOXOJIOAHY HiY 31 CIIOKOEM Ta YUMOCH TAEMHHYHM.

«Hiu Hacmynana nogiibHO, MuUxo, KOau s j1excas mam nio KieHoM.
Hiu xo6ana ¢ cobi xannio maemnuuocmi. A 6yé ne npomu. Yce moe ecmeo
6yn0 8i00aHe 3acnOKiUNUGIl i NPOHUKIUBIU YapieHocmi Houi. Bimep xonu-
Xag KieHoee AUCms, K MAleHbKi menii 1o006Hi xeunoeanusy. Toxi K B
omoBimanHi “A respectable women” JiTHsS HiY MPUPIBHIOETHCS IO EMOIIii
HeOa)kaHOI CITIOKYCH Ta 30y IKESHHS.

Bin craszas xinvka 6ananbHux ciie npo 32yOHUll 8NUE HIYHO20 NO-
8impsi 8 Y10 NOpy pOoKy.

Houe nigoennux simpis, naue Kinbkox 8eauxux 3ipox!

Houe opimomnua, wanena, oconena nimus noue!

«li posym nozano cnpuiimae iiozo crosa — ¢hizuuna cymmuicme
suiiwna na nepuwuil nian. Bona ne dymana npo me, wo 6in 2060pus, a nuuie
B8NUBANACSA MULO38YUHICTNIO 11020 2040CY. Y Hei Oyno OadxcanHa 30IU3UMUCD
3 HUM [ WOCb WEnomimu oMy 6 WoK)...».

BucHoBKH i mepcneKTHBH MOAAJBIINX PO3Bigok. OmMOBimaHHS
Keiit lonen y ramy3i JliTepaTypo3HaBCTBA BBAXKAIOTHCS BU3HAYHOIO CIIaJI-
IIMHOIO KiHOYO1 mpo3n KiHnosg XIX cr. TBOpUiCTh MHCEMEHHUII IIUPOKO
LIHY€EThCS JITEpaTYPHUMHU KPUTHKaMK Ta BUeHUMH. Y CBOiX TBopax [llonen
JieTaizyBaja MposB KIHOYMX €MOIiH Ta MOYyTTiB, BMIJIO BiIOOpa3UBIIM iX
3a JJOMOMOTOFO MMPUPO/IU Ta MIOTOJHIX YMOB.

Tsopuicte Keiir [llonen 6e3cyMHIBHO TOTpeOye MOAANBIIOTO BHU-
BYCHHS 1 PO3BUTKY, 30KpeMa B YKpaiHi, 110 CBIIYUTH PO MEPCIICKTUBHICTD
MOJJANIBIINX HAYKOBHX Ta JITEPAaTYPHUX PO3BIJIOK IIi€l TEMH.

Cnucok BUKOPUCTAHHUX IKepeJiell

1. The Complete Works of Kate Chopin, Per Seyersted, Edmund
Wilson . LSU Press 2006. 333 c.
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2013 p. Ne 1/2. 255-257 c.

3. Keiit lomen «JIroboHi Ictopii». KuiB: Bun-Bo Onbru Opeii-
Myt SNOWDROP 2021.

Ouibra YcneHncbka
XMeJbHULBKHI HAal[lOHAIBHUN YHIBEPCUTET

KOunis AnaroaiiBna Kymunimuna, nayx. kepisuux
KaH/. (inoi. HayK, IOII.

SHADOWING TECHNIQUE
AS AWAY OF LINGUISTIC COMPETENCE

Linguistic competence is a crucial aspect of language learning
that involves understanding the rules and structures of a language and
using them effectively in communication. To achieve this goal, language
learners require effective learning strategies and techniques that can help
them practice and reinforce their linguistic skills. The Echo-Repeat Technique
is one such method that has gained increasing attention in recent years as
a way of enhancing linguistic competence in language learners.

The Echo-Repeat Technique involves the repetition of language
patterns by learners in response to a model provided by a teacher or a
native speaker. This technique encourages learners to listen attentively,
memorize the language patterns, and repeat them with accuracy and
fluency. Through this technique, learners can develop their listening,
speaking, and pronunciation skills, leading to an overall improvement in
their linguistic competence.

The Echo-Repeat Technique has been studied by a number of
linguists and researchers in the field of language learning and teaching. Some
prominent researchers who have studied this technique include Rod Ellis, an
expert in Second Language Acquisition, and John Truscott, a professor of
Applied Linguistics. Other researchers who have investigated the
effectiveness of the Echo-Repeat Technique include Diane Larsen-Freeman,
Pauline Gibbons, and Merrill Swain. These scholars have conducted empirical
studies and theoretical analyses of the technique, exploring its potential
benefits for language learners and its impact on linguistic competence.

This thesis aims to explore the effectiveness of the Echo-Repeat
Technique as a way of enhancing linguistic competence in language
learners. It will review previous studies and research on the use of this
technique in language learning and analyze its impact on learners' linguistic
skills. Furthermore, this thesis will investigate the attitudes and perceptions of
language learners towards the Echo-Repeat Technique and its potential
benefits for their language learning process.
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The research findings will suggest that the Echo-Repeat Technique
is an effective method for enhancing linguistic competence in language
learners. The results of this thesis will provide insights for language educators
and learners on the benefits of implementing the Echo-Repeat Technique
in language classrooms. Moreover, this thesis will emphasize the importance
of providing learners with effective learning strategies that can help them
develop their linguistic skills and achieve their language learning goals.

Echo-repeat technique is a common method used in language
learning and teaching, particularly in the early stages of language acquisition.
This technique involves repeating words or phrases that have been spoken by
another person or recorded audio. The purpose of echo-repeat technique is to
improve pronunciation, listening skills, and overall language proficiency.

In the American context, one study conducted by Li-jen Kuo and
Richard C. Anderson (2004) [2] investigated the use of echo-repeat technique
in developing the pronunciation skills of Mandarin-speaking ESL learners.
The study found that the technique was effective in improving the
learners' ability to produce correct English pronunciation.

In the English context, a study by Michael J. Lawson and Donald
Hogben (1996) [1] explored the use of echo-repeat technique as a way of
improving the vocabulary acquisition of adult ESL learners. The study
found that the technique was effective in helping learners remember and
use new vocabulary words.

Another study conducted by Brian Parkinson and Helen Reid
(1995) [3] investigated the effectiveness of echo-repeat technique in
improving listening skills among English language learners. The study
found that the technique was effective in helping learners improve their
ability to identify and understand spoken English.

Overall, both American and English scientific research suggests
that echo-repeat technique can be an effective way of developing linguistic
competence, particularly in the areas of pronunciation, vocabulary
acquisition, and listening skills. However, it is important to note that the
effectiveness of the technique may vary depending on the specific context,
learner characteristics, and other language learning strategies should also
be used in conjunction with echo-repeat technique.
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